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The Creative Use of the Organ

HOPE Compary

Since 1892

Part One
Ways to Use the ()rgan Creatively in Wo %r)
A mini-course in improvising on hymntunes r e organ n for use service as preludes
offertories dpstldshym ntroductig ymn interludes y armo zto clhyrnn
codas. Also included is ltfmod @ rmallkys jor for the singiglyof. The

Doxology (Old Hundredth) as well

of note value & \),6 é
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Modulations to The Doxology (Old Hundredth)

(From all keys to the key of G Major)
Hal H. Hopson

Key of C Major Key of A Minor

Key of Db Major Key of Bb Minor

e [ P — [ I [ S -
R = | B —
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Key of Eb Major " 0 Key of C Minor %
%T b ! . :
- 3 e T i
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.. Add
i , ‘ — (o) | | 2~ g
SEZ=== | = S ——
ped.| | rrr 4 Tr ¢ ﬁr\._./r 3
*#]n services where no modulation is necessary, an introduction to The Doxology may begin either on the pickup to measure 3
or the pickup to measure 5.
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Key of E Major Key of C# Minor

Key of F§ Major Key of D§ Minor
H # i |

T 1= =
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Key of G Major i Wy of E Minor @'
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**In services where no modulation is necessary, an introduction to The Doxology may begin either on the pickup to measure 3
or the pickup to measure 5.
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Key of Ab Major

Key of F Minor

n_|

SRS

Key of B Major
He t
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*Skip to the pickup of measure 3

PALEE

Ped.l |

Add (i

4} 16' Reed)

ncluding Add

[ [ P |
—J—‘—H‘ 7
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]Hrr‘

*##[n services where no modulation is necessary, an introduction to The Doxology may begin either on the pickup to measure 3
or the pickup to measure 5.
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Five Harmonizations of The Doxology

€ Hymntune: Old Hundredth
In a progressively more complex harmonic structure (with the melodic line in quarter notes)
Attributed to Louis Bourgeois
Hal H. Hopson
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Five Harmonizations of The Doxology

¢ Hymntune: Old Hundredth

In a progressively more complex harmonic structure (with half notes at the beginning of each
phrase and at the cadences)

1. Standa

&tribu d tg Louils Bourgeois
Publishirg™
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Twenty-one Ways to Improvise on Hymntunes for the Organ
INTRODUCTION

The ability to improvise on a hymntune can be learned! Believe it!

i howe updersgandigg and applymg
~Piiblishi
1

i
- m Cjuctlons interludes, reharmomz
The followinsm- ne mprovise Hymntunes for the Organ Ec arranged 1n¥0gres—
sive order of éBe provisers are encouraged to start by exhausting all the possi-
bilities presented in Ways 1-4. When progressing to No. 5 and through No. 21, it may be helpful,
at first, to notate the “improvisation”.

Under each of the 21 improvisatory techniques is listed other examples in Pagt {I of this book that
make use of the same technique. Organists are encouraged to study these care . Also listed are
other hymntunes on which a particular technique can be developed. E&)

Some old adages apply to the art of improvi hymntues:

-thought- th10 n for your imp&tion—in
ractice, practice, @e your improvisat

2. “Practice makes pe%
3. “Go and do like tudy the techmqu other composers mntune settings.

1. “Be prepared!” Have a definj
otherwords “planned spo

Apply their i 1 our own creati 1t
4. “Know t and “To thine éi f be true.” Push nds of your own creativi-
ty in thi : however, at th time, respect ' of your own ability and

=i ‘ 1ng ventured, no gained " This ad

need to “take to hea ply the ideas li
is worthy, rejoic otherwise, le
next time. 0

Happy improvising! Q o%

Hal H. Hops.onQ &‘Q
O QQ

ne in particular that improvisers
ve; then take the risk. If what results
it and try to avoid the same pitfall the
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Twenty-one Ways to Improvise on Hymntunes for the Organ
(In a progressive order of difficulty)

1. THE HARMONIC TEXTURE IS THICKENED

@ Best used on hymns of four phrases in harmonious four-part voicing.
the melody on the first phrase. On each successive phrase add the

“Piibtishing

0 parts

pmpany

—F——ﬁh——!

R 'A—’_F::——iﬂ:—; ﬁ, =

|5 I ¥ 1 1 T 1 1 | ik

(I [ J : = :
Hymntune Festal Song Q O

William H. Walter
Other hymntunes in this book that m: , in part, of this %’}hue for hymn in tions
are Abbot’s Leigh; Ave virgo virginum (Gaudeamus pa arol; Christus, mein

Leben; Cranham; Down Ampuey, cious Name; R@ d; St. Columbay; Qﬁgnus and
S >
This technique is also effect these hymntunewnis; Kingdom; Stgldichael; St.
Stephen; Stuttgart an@ester old. v
TED \:,
9

2. THE HARMONY IS O ON SELE@ BEATS

/l/{

® Best used on strong@ztunes with mos ter notes in theaclody and harmony.
TECHNIQUE: itthe harmony on beats. Judicio % on the melodic line and the
other p ghout adds to th iveness of this 1que.

EXAMPLE: 2 0
Omit the notes that are circled L

Hymntune Stuttgart Witt’s Psalmodia Sacra, 1715; alt.

This technique is also effective on these hymntunes: Aurelia; Austrian Hymn,; Beecher; Dexter;
Dix; Ein’ feste Burg; Ellacombe; Gelobt sei Gott; Hanover; Hendon; Lanchashire; Lauda
anima; Llangloffan; Lobe den Herren; Lyons; Ratisbon; Regent Square and Winchester New.



XII

3. PASSING AND NEIGHBORING TONES

@ Best used on strong hymntunes with mostly quarter notes in the melody and harmony.
TECHNIQUE: Add passing and neighboring tones to all four parts throughout.

shing
% aanCroft

Attributed to Wi

EXAMPLE:

Hymntun

This techmquﬁéaego c!fectwe on these hymntunes: Dix; Gelobt sei Gott; Llanfair; Rathbun;
St. Theodulph (Valet will ich dir geben); Truro; Winchester New and Winchester Old.

4. FLUTE STOP (8va)
® Best used on slower pentatonic and Early American hymntunes and plains es.
TECHNIQUE: Play only the melody on an 8' flute stop an octave hig the last phrase
play all parts on an appropriate plenum. :

EXAMPLE:
8' flute stop (Optional tremulant)

fof »

=

& . .
= '
1 N
D)) & '

L (Tremulant off)

‘k. L
o —— - - - ‘;,_! i

f

) e ., =
O :
Hymntune A race Virginia Harmony, 1831

Another h ée in this book th&} use of this teci@\e for a hymn introduction is

Resigna
This technique is also effecti
Conditor alme siderum #4Bi

i

1::’

ese hymntunSS' eqol Spring; Bourbon; Charlestown;
os’; Land of Rest; Lonesome Valley;

Morning Song; Ope es; Prospect; Sur orda (Smith) and Emmanuel.

5. THE INTERVAL OF OND IS AD
& May be used on a e of kymntunes, rical and majestic.
TECHNIQUQ yze the chord s res of the hymn harmonization and determine when a
second ¢

added to any 0(1{ er three parts.
i |

N } | :
i 1r~-~__,«j

gl %%?Hﬁ#a"ﬁiﬁé

' } I I

Hymntune Herzliebster Jesu Johann Criiger

This technique is also effective on these hymntunes: Bread of Life; Diademata; Duke Street;
Hyfrydol; Land of Rest; Lobe den Herren; Madrid; Nicaea; Picardy; St. Anne; Were You There
and What a Friend.



XIII
6. OPEN FIFTHS AND OCTAVES AS AN ACCOMPANIMENTAL DEVICE

@ Best used on hymns with an intrinsic rhythm. Many folk song tunes and carols are effec-
tive in this regard.
TECHNIQUE: Establish a repeating rhythmic pattern in the left hand of open fifths (tonic and
dominant) and octaves. Pedal can also be incorporated into this idea.

Hymntune Psalm 42 Genevan Psalter, 1551

(For complete setting of the example above see page 44).

Other hymntunes in this book that make use, in part, of this technique are: G,
and The First Nowell (Introduction and Selected Stanzas).

This technique is also effective on these hymntunes: Bereden viig for H,
Mercy; Deo gracias; Kingsford; Lacqmparlf Lonesome Valley; Si

ia (Introduction)

nascitur.

7. TWO-PART CANON WITH PEDALPO

@ Best used on hymns that may be sung on and on penf
TECHNIQUE: Sustain the tonic as @ pedalpoint on the | ailable note in ghe peftal. The

right hand plays the hymntuné, on¢ measure later the¥gft hand plays the h against
the right hand one octave | For ease of pla ing, these settings may be written

out by organists). v

EXAMPLE:

& Introduction 4

i o

Hymnt QI of Rest American folk melody

This technique is also effec %ﬂ these hymntunes: Amazing Grace; Argentina; Beach Spring;
Boundless Mercy, Bourbo the Waters of Babylon; Christus, der ist mein Leben; Dix;
Forest Green; Holy Manna; Kingsfold; Lacquiparle; Normandy; Nun danket alle Gott; Puer
nobis nascitur; Samanthra; Shalom, Chaverim!; Slane; Tallis’ Canon; Terra beata; Tokyo,
Toulon and Truro.
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8. SEE-SAW PATTERNS

@ Best used on straightforward, forceful hymntunes.
TECHNIQUE: Play a two-note “see-saw” pattern in the middle-to-upper range of the bass clef.
The two combinations of notes that are the most effective are either the root and second or
the fifth and 51xth degrees of the scale. Break this pattern occasmnally with dlatomc runs

o

—E

Hymntune Old 113th Attributed to Matthis Greiter

(For complete setting of the example above see page 110).
Other hymntunes in this book that make use, in part, of this technique for, %ﬂ introductions
are Adeste Fideles; Allein Gott in der Hih; Ellacombe; Mit Freuden zart; Rathbun; and

Winchester Old
This technique is also effective on these hypfatunes: Aurelia; Com@ Diademata; Dix;
Hanover; Lobe den Herren; Madrid; inchester Abb inchester New.
9. A CONTINUOUSLY MOVING BAS @
® May be used on almost any meteredhy. ne.
TECHNIQUE (Simplest applicati®my# The right hand pla ords with the d as the top
note. The left hand spins single line in faster ng note values étrast to the

hymntune. Occasional es of note Valuesw the variety. v

EXAMPLE:
e\

2 ¥

. etc.
Hymntune Wareham Q) William Knapp
(For complete setting of the\eXample above se

America; Duke Stréet; Ellacombe; Han be den Herren; Lyons; Old 124th; St.

Other hymntunes in thi % k that make use, a of th1s technique for hymn introductions are
Catherine; St. e’s Windsor; Sal areham; Winchester New and Winchester Old.

TECHNIQ re complex applic n) The right hand plays chords with the melody on
top. and adds two ee notes to provide a full sound to the chord. The pedal
ving diatonic l ghout.

Qi

o QL]
(

|I If‘\lﬁﬁ:llﬁ | Jctc.
Frrrr F'LFF Fre

Hymntune Truro Thomas Williams

H
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(For complete setting of the above see page 169).
The Techniques listed above both (Simplest application) and (More complex application) are also
effective on these hymntunes: Aurelia; Madrid; Truro and Winchester Abbey.

10. ALTERNATE TEXTURES
@ Bes es with phrases that have clearly defined lengths.

i g her 1 g S S W I
a 1 ; gﬂal
= pedal. is tashion throughout the .

etc.

I - Plenum é i
Fr Ir :
Hymntune Ratishon 1. G. Wer;K’s) oralbuch, 1851

(For complete setting of the example above segpage 120).
, of this techni hymn introductions

Other hymntunes in this book that make use
are Aus der Tiefe rufe ich/Heinlein; Aus@gi@in Hymn,; Beecher; n vig for Herran; Bryn
Calfaria; Henden; Lasst uns erfreue@ es Domini; Lielfster. Jesu (Dessau); Llanfair;

Nun danket; Plainfield and Ratisbou®
This technique is also effective on @hymntunes; Anti relia; CWM Rhondda;
Darwall’s 148th; Gloria; R medre; St. Anne; St ri; Vruechten an

d % u There.

h
11. QUARTAL HARMONY gﬁ

@ Best used on strong h_vnrmts5 at make use of
TECHNIQUE: Play ecmote pattern in

vals a fourth apart tion: use sparin

pedal. This he use the stark g

EXAMPLE:

efe.

S: John Darwall
above see page 24).

hymntunes: Aurelia; Coronation; Diademata; Duke
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12. OPENING PHRASE OF THE HYMNTUNE IS PLAYED IN THE BASS CLEF

@ Best used on hymntunes with the last note of the phrase ending on either the tonic or
dominant degree of the scale.
TECHNIQUE: Play the melody of the first phrase of the hymn in the bass clef on just the man-
ual or manual and pedal. Sustain the last note of the phrase as a pedalpoint to the playing of

al te in that fa§hfon ughibut the hymn
interest. u I S l n

elc.

Hymntune Regent Square %y Thomas Smart

‘\gymn introductions

- St. Anne; Truro and

(For complete setting of the example above see page 121).

Other hymntunes in this book that make usein part, of this techni
are: In Babilone; Munich, Nicaea; Rus%vmn; St. Denio/J,
Unser Herrscher.

This technique is also effective on th ntunes: C‘oﬂ”omﬁf}'Y in’ feste Burg; Forest

Green; Gelobt sei Gott; Mit Fre rt; Munich; Pu s nascitur; Rat d

Wachet auf. ,Q ‘ )
13. PEDALPOINT THROUGHg% %
@ Best used on slow, lyrical hyfuniithes with no (or ewidenrals.

TECHNIQUE: Play th y in the right h solo stop. The 1 d plays appropriate
accompanying cm h a pedalpoint n the pedal on st possible tonic note.

O

EXAMPLE:

TR
.
1™

efc.

Ped. i F H-.___/F --.___.-/F--___..--'

Hymntune Rock econd Supplement to Psalmody in Miniature, 1783

(For the co etting of the exam bove see Rockingham (Introduction) page 127).
This technigucNs also effective opfghese hymntunes: Cranham; Dix; Ellacombe; Herzliebster
SIL; er; Puer nobis ; Redhead 76; St. Flavian; Stuttgart; Tempus adest

Je
fl ; Terra beata an ou There.

14. BICINIUM (Two-part)

® May be used on almost all hymntunes.
TECHNIQUE: Play the melody either in the treble or bass clef. Play a contrasting counter-
melody in the other clef. Make use of sequences and shorter note values to create a contrast

to the melody of the hymntune.
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EXAMPLE:

15. OSTINATO

@ Best used on a strong, majestic hymntune in 4 time.

TECHNIQUE (Simplest application): Establish a one measure ostinato patterfiin the left hand.
The right hand plays mostly triads of various inversions with the melody omep.

EXAMPLE: /-\‘\)
| A . { { t ' :

Man. o ele,
s - simile i E \
1 | ] | | 1 |

No Ped. = =

Hymntune Nun danket all’ u@get Ehr’ ohann Criiger
(For complete setting of L@mple above see p@ 1). v
TECHNIQUE (Corn.%}lslication): Esta@one measure 0sf Qattcm in the pedal.
The right and l@ s provide a harr@ tion of the hy ith the melody on top.
EXAMPLE: )\;
: A’ N . ) . .
FES o EeEss
Man. ) I ete,
Ped. . r F T F r i

ched throughout) ro
% American folk melody
ab

e see Foundation (Introduction) page 41).
es use of this technique for a hymn introduction is

(P
Hymntune Fouﬁc:s

(For compl
Another h ne in this book

Aur

The te&ues listed abov: implest application) and (Complex application) are also
effective on these hymntuhes: Adeste fideles; CWM Rhondda; Dix; Easter Hymn; Gloria;
Go, Tell it on The Mountain; Helmsley; Hyfrydol; Lacquiparle; Llanfair; Mendelssohn;
Regent Square; St. Denio/Joanna; Simple Gifts and Truro.
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16. MOVING SIXTHS IN THE LEFT HAND

@ Best used on slow, lyrical hymntunes.

TECHNIQUE: The melody is played in the right hand on a solo stop. The left hand moves in
sixths (see below) with varying rhythms. Either the tonic or dominant is sustained in the
pedal.

XAM : @ 2
1880

11 C ing stops ete.

b
{

i
I

Since ' 1892

2t

Hymntune Pentecost (Boyd) 4( William Boyd

Qi

Qlil
L

@l

L ]
e

]
> ]
» ]
i 1
I

Ped.

(For complete setting of the example above see page 113). y ;
This technique is also effective on these hymntunes: Amazing Grace, ham; Crimond;
Martyrdom; Maryton; Quebec; Redhea%f?esignarion; Rock m; St. Agnes; St.

Columba; Stille Nacht; Still, Still, Still; Wempus adest floridu Wareham.

17. “WALKING” BASS AND LEFT @’ART Q) Q)

@ Best used on slow, lyrical hymntun
TECHNIQUE: The right hand‘plays the hymntune of'@solo stop with light entation. The
left hand and bass provi alking” part which changes chords on of the beats of

the measure. The left ays the fifth and t of each chord e?ow) while the bass
plays the root. Som\' ce at the cadence s variety.
N ’
-

Solostop = i h [
| 1] . W A
%: A e ]
Accompan -
elc.
St 4 - — 4 4 Jr J
0 [y -
e e e
Ped. | | ~T !

Hymntune Amazing G American folk hymn

(For the complete s%ﬂf the example al e page 4).

This technique igalgo effective on these @ nes: Ar hyd y nos; Cranham,; Crimond;
Martyrdom; Mdwyton; Quebec; R% 6; Resignation; Rockingham; St. Agnes;
St. Coiun@itle Nacht; Stll, StillNStill; Tempus adest floridum and Wareham.

‘to %0



18. TRIO

@ Best used on slower, lyrical hymntunes.
TECHNIQUE: The right hand plays the melody on a distinctive solo stop (or combination of
stops such as mutations). The left hand improvises a countermelody based on the alto and
tenor parts using a contrasting registration. Develop moving sequences to add interest and

ergy. ba is playedda.the west p@ssiblg gote. °
ublishing

|
L
Il

efc.

1

]9 Fo | o

Silesian folk melody

—

Ped. f‘ l: r
Hymntune St. Elizabeth/Crusader’s Hymn/Schonster Herr Jesu

This technique is also effective on these hymntunes: Crimond; Duke Street;, obt sei Gott;
Hyfrydol; More Love to Thee; Rathbun; Still, Still, Still; Tempus ades@ 'm and Truro.

19. ORNAMENTED MELODY 2 é
@ Best used on slow, lyrical hymntunes.
TECHNIQUE: The simplest adaptation technique is forhe t hand to play the

manual the le plays

the alto and tenor parts and the bgss part is played in t . For a more ¢ dapta-
ft hand and pe

melody on a solo stop with slight i ntation. On a se
y and rhythm j

tion of this technique vary thesa

EXAMPLE:
4 Man. I - Solo stop

=
= ==" ————»
Hymntune St. Margaret g k Albert Lister Peace
(For the complete setting of The 42).
Other hymntunes in this b in part,'®f this technique for hymn introductions are
Merle’s Tune; Rest -
This technique is a tive on these h s: Bread of Life; Crimond; Lonesome Valley;
Martyrdom; Oli edhead 76; Rocky ; St. Agnes; St. Catherine and Trentham.

<
& &
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20. FRENCH TOCCATA

@ Best used with strong, stately hymntunes.
TECHNIQUE (Simplest application): Develop a single line, repeating pattern in the right hand.
Break the pattern occasionally for variety. The left hand plays the hymntune in the bass clef range.

et

No P
Hymntl(:n .M eer1892 English folk melody

(For complete setting of the example above see page 40).
Another hymntune in this book that makes use, in part, of this technique for a hymn introduc-

tion is Helmsley.

TECHNIQUE (More complex application): Develop a repeating patterg of & Or more notes
in the right hand. Break the pattern occasionally for variety. The is played by the left
hand or by both the left hand and pedal.

EXAMPLE: ) 0

L- ' L-I

& etc.

¥ T

century German tune

Man.

Ped. %
Hymntune Puer nob;‘ &u‘

(For complete seftin the example a page 118).
Other hymntunt%)his book that , in part, of thiS@'l ue for hymn introductions
are Leom@ et filiae; Pue:ﬂ:E ascitur and To

1 I

1 1
A

3

&

I3

| 1N,

24
4

L/
L 100 .
=

This techﬂc; also effective ogt hymntunes: A deles; Antioch; Darwall’s 148th;
Dix; DukéStreet; Ein’ fest ; Festal Song; G i Gott; Hyfrydol; Leoni; Llanfair;

Marion; Mendelssohn; R n and Truro.

OF THE HAI&NY

ymntunes, parf&y those with an abundance of quarter
notes in both the

nd the harmon JQ
TECHNIQUE: Analyze the potenﬁa& possibilities for each note of the melody. Generally

the initia@d and the chord‘{ nd of cadences will be more conventional.

21. A DRAMATIC ALTE
® May be used on all ty,

etc.

Hymntune St. George’s Windsor George J. Elvey

(For the complete setting of the example above see page 137).
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Other hymntunes in this book that make use, in part, of this technique are the reharmonizations to
Hyfrydol; Hymn to Joy; Lasst uns erfreun; Lobe den Herren; Lyons; Mit Freuden zart; Nicaea;
Nun danket; Nun Danket all’ und bringet Ehr’; Regent Square; St. Agnes; St. Denio/Joanna; St.
Louis; St. Peter; Stuttgart; Winchester Old and the introduction to Woodworth.

This technique is also effective on these hymntunes: Aurelia; Italian Hymn; Marion and St. Anne.

Publishing
| nterlﬁv mp
Organ interludes, hefore the and codas after the last stanza a ereén! exs¥nent

to many hymn (ﬁ&lyli‘aﬁ more forceful, majestic nature. One way to add this extra
touch to a hymn is simply to play the last phrase after the stanza is sung. In playing interludes, it
is important for the organist to begin playing the interlude before the congregation has a chance to
breath to begin singing the next stanza. For more interludes and codas it is advisable to add stops

for a sudden burst of brilliance and excitement.

Qdusgrian Hymn;
Rest: Lauda anima;
eorge’s Windsor;

Interludes and/or codas may be added to the following hymntunes: Antioc
Bereden viig for Herran; Gelobt sei Gott; GloriaxIn dulci jubilo; Land
Laudes Domini; Llanfair; Lobe den Herren; M%; Personent hodie
Simple Gifts; Sine Nomine; Unser Herrschex@ te lieblich ist de

@ragments from ntune

i T i M~
. +} i :F'_'"'—"'H\VJ,
%—’ﬁé = ‘J—"Eij_w: :

Hymntune &ch 0 Qi Attributed to George F. Handel
Other hymntunes in this book e use of this t e are Azmon; CWM Rhondda;
Darwall’s 148th; Dix; Holy, ; Lyons; Marion/ ¥ elita; St. Catherine and Ratisbon.

N

More elaborate interludes and codas m: provised or no
may be incorporated into these setting@ example of this

ol > 4R

—
(G
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The Creative Use of the Organ

HOPECpany

Since 1892

HAL H. HOPSON
(Organ setting po::l:.rﬂti::;r 254 hymntunes \‘}'
Q O
S & &
§ & &5
&S = @”
F &S
< O &
s &
& &
R
S
N
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XXIII

Part Two
Creative Use of the Organ in Worship

Part II of this book has either notated or written instructions for the use of the organ in hymn
introductions, interludes, reharmomzatlons and codas. Most of the book 1s 5cored for the organ;

There has beenSnl ﬁgst tilgngrznze the keys of this resource with the other books in THE

CREATIVE CHURCH MUSICIAN SERIES. This will prove to be helpful in using these
resources to the fullest with choirs, descants, handbells and other instruments.

Organists, in particular, will want to know of the resource A COMPLETE IN. W he Creative

Church Musician Series), Code 8093. This book provides a crossreference fj ve books by
hymntune name. The five books are: E

The Creative Use of Handbells in Wo, 956) o

The Creative Use of Descants in Wi (8018)

The Creative Use of Choirs in W@s 8013) <§ )

The Creative Use of the Orga ship (8070) %

The Creative Use of Instrume Worship (807 C)
Most of the suggested interlud@édas can be use ther purpose w theezat option is
suggested or not.

Very few suggestions a mted regarding iCs and organ r Q$ These decisions

are left to the discreti e organist. O
Some wggestlo e creative use & ook:
L. Orga ervice music (pr s, offertories, mi ng communion, interludes,
postludes, and codas) = developcd b ing the ideas given for one, two or

more of the hymnt

2. The rehdrm S and some Of oductions can serve as accompaniments for
soloists, e § s, or choirs (in singing a hymn stanza.
3. If the duction is too lon ost instances, it can be shortened by leaving out

@ e middle phrat& pping to the final phrase.

solo instrum easily play the top note to most of the settings. Flutes
S u]d play up an éﬁ If played by a Bb Trumpet, the part would need to be trans-

posed one whole stepyhigher.
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4+ ABBOT’S LEIGH Cyril Vincent Taylor

@ Introduction
Measures 1-8 Play the soprano part only
Measures 9-16 Add the alto part
Measures 17-24 Add the tenor part

| EPublishing
LzCompany

eph Parry

2 Introductions i n C e ] 892

Measures 1-4 Man. I - Accompanying stops only

Measures 5-8 Man. I - Accompanying stops; Man. II - Solo melody
Measures 9-12 Man. I - Accompanying stops only

Measures 13—-16 Man. [ - Accompanying stops; Man. II - Solo melody

4 ADESTE FIDELES John Francis Wade

é ng by Hal H. Hopson
@ Introduction 4' 0

Man. I - Plenum with

- e
|

Mix. and 16/, 8, 4' reeds ! } ; ) Man. II - Plenum 6' stops)
| ' 4 | A A
. F 4
g \ é

'DIL;:—'_ 'OIL‘IL

N—

4 AGINCOURT HYMN, see DEO GRACIAS

Copyright © 2000 in THE CREATIVE USE OF THE ORGAN IN WORSHIP
by Hope Publishing Company, Carol Stream, lllinois 60188.
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4 ALL IS WELL Nineteenth-century American folk melody

& Introduction
Measures 14 Play the melody on a solo trumpet stop, without accompaniment
Measures 5-8 Play all four parts on a plenum registration
Plckup to measure 9-12 Add stops to plenum

Pﬂpet BII&OUI CO amment
E ublishing

Contpany-

9 Man. II - Plenum (No 16' stops)

- |
%' i —
Ma"'}_ %L ) e B K '\:.?:'-""Li relev3y
5 . = Tttt > ._JF i[ I?__ i 'FF
' ' !  —— - —
Ped. out i

A

RZN

o
L 1Al

o
Wk
Ll

oL

A

Q@:;
oL

g D
Z }
z
@ Interlude

£ &

16, 8', 4' reeds

I' ﬁl[lIIIIIIIII

Ped. out

Copyright © 2000 in THE CREATIVE USE OF THE ORGAN IN WORSHIP
by Hope Publishing Company, Carol Stream, lllinois 60188.
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American folk hymn

Setting by Hal H. Hopson

4+ AMAZING GRACE

@ Introduction

ying sto

I Solo stop

#*

I Accom

..
3 VLA

J
r

#*
#

| 141

- Al
i

-

=
S
f

tqnzas

@ Reharmonization for Select,

H 4

Man.

Copyright © 2000 in THE CREATIVE USE OF THE ORGAN IN WORSHIP
by Hope Publishing Company, Carol Stream, lllinois 60188.
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4 AMERICA from Thesaurus Musicus (1744)
Setting by Hal H. Hopson
@ Introduction
Manual only . . % ; |
y | 4] 1 1 1 1
GES/SSS N
Man.k u " IS ale
o h: ¢ -~
2= 2 = pjgctatstanca
- -

@]
%
Mij
el
(0.0
wall]
BN
Bl
.

S

4+ ANGEL’S SON % & ; Arthur Henry Mann
@ Introductio,
Right n%— Play melody o Qop
Left hand £ Play alto and t%erts, tie unison notes.

Pedal - Play the bass part

Copyright © 2000 in THE CREATIVE USE OF THE ORGAN IN WORSHIP
by Hope Publishing Company, Carol Stream, lllinois 60188.
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4+ ANTIOCH Arranged from G. F. Handel by Lowell Mason
Setting by Hal H. Hopson

& Introduction

)
o £ = : =
— ; - .
] LN ~
# i
ESsseEEsEE=——r 2
~
L. TN I 1 _'Il P ‘-"J

P

-

| 100

—9
|
|
|
jug
[ T
N~
ol R

P Yilin
4

4+ AR HYD Y NOS

% Traditional Welsh melody
@ Introduction o

Measures 1 lay’only the SOprano% alto parts, an octave higher on an 8’ flute
Measures ;— y all four partsgn the’pitches where notated with a sonorous registration

of 8 ie all unison n ept those of the melody.
Mea:‘g 2 Same as me -4
Measurey'13—16 Same as res 5—8
@ Selected Stanzas
Right hand - Play the alto part an octave higher

Left hand - Play the tenor part. Tie all unison notes.
Pedal - Play the bass part. Tie all unison notes.

Copyright © 2000 in THE CREATIVE USE OF THE ORGAN IN WORSHIP
by Hope Publishing Company, Carol Stream, lllinois 60188.
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Argentine folk melody

Setting by Hal H. Hopson

4 ARGENTINA or CANTO DE ESPERANZA

& Introduction and Selected stanzas

’IF’

Copyright © 2000 in THE CREATIVE USE OF THE ORGAN IN WORSHIP

[

by Hope Publishing Company, Carol Stream, lllinois 60188.
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4+ ASSURANCE _ Phoebe P. Knapp
Piano Setting Setting by Hal H. Hopson

& Introduction and Selected Stanzas

A — |
1 el

Piano

Sirfce 1892 T ' =

[t p Hymntune mf . .

| 108
| 1NN

- &
2 [

ef
Y
Ll

L 10N

32N
Slo/]
i
o & T
_ —eel]

>

Copyright © 2000 in THE CREATIVE USE OF THE ORGAN IN WORSHIP
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| 1RES

QL

L 108

| 188

| 188

S 2
g id_i l e
| 4 |
= i % £}
. -/
s > =
4 AURELIA Samuel S. Wesley

& Introduction

Setting by Hal H. Hopson

/B8 \ — |
o Q : et
e R e

pd. ]

-
i

=rll

-

L )

“The Chruch’s One Foundation Is Jesus Christ Our Lord” is the text associated with this tune.
The ground bass in the pedal reinforces this Christian doctrine.

Copyright © 2000 in THE CREATIVE USE OF THE ORGAN IN WORSHIP
by Hope Publishing Company, Carol Stream, lllinois 60188.
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4 AUS DER TIEFE RUFE ICH or HEINLEIN

@ Introduction
Measures 1-2 Play only melody
Measures 3—4 Play all four parts
Measures 5-6 Play only melody

Publishing

11

sures Pla
4+ AUSTRIAN H aydn
y pson
ol Company
G .==-‘=E===.‘" = R e e P e
II - Plenum
.Man.IiReeds 16, 8, 4' : \sl J A, k -
Ped. B B %’
0 T }1 ! t T 3 1 1 f T = } : — ;\'\) r t — !
dl i| ’1' g 1 1 I"i I ‘_"4 # - I 1
D) = RE = i_ gf F Ny r
J I II
ad|) EQ : Q F é | :

';"r

9 WD

| M
i

|
2 ¢

1}

| 1HN

Y

4 AVE VIRGO

@ Introducti
Measures 1-4 Play only the™soprano part
Measures 5-8 Add the alto part
Measures 9—12 Add the tenor part
Measures 13-16 Add bass part in the pedal

Copyright © 2000 in THE CREATIVE USE OF THE ORGAN IN WORSHIP

NUM or GA@%’IUS PARITER

by Hope Publishing Company, Carol Stream, lllinois 60188.
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4+ AWAY IN A MANGER or MUELLER James R. Murray
& Introduction

First phrase - Play only the soprano and alto parts, an octave higher on an 8' flute.
Second phrase - Play all four parts on the pitches where notated with a sonorous registration
of 8' stops.

ird phigése - hi

e =~ Publishin
rl G. Glaser; arranged by Lo Mason
ompary -

4+ AZM

J

n: Inrroducrionl Sli n F e ]892

. I |
| 1 1 | I
g E‘\...../i i g_ g_ v € = S a\._____,./
Mzm.) -
fr— J
S
== 7 T
Ped. out TS— éx)
N s ) | — = : | ~
: 5 e i

C
, ]
I
¥
I
|
|
|
I
1%
oielll
\l
. \éz
)
(d-1-1-D - N}

= trrrf &K L

® Interlude - (May be piay@n some or all o}%a;zas and as a co. %ﬁe last stanza.)

r A 4 (Lastnote of stanza)
L.y ]

wE 2 ,- | g' (\' 1_ Q

D)

- i T
o JII I 1 1] 1 =
| ] =T dEE X 8
L
- — 2
- | -
= ===

& ReharmonizaiQ%

i e e e e e e ’4
giM i;I o O ,["' ? =
an.
PP o S =V I N V I W I
SESE e %
Ped. i [T ' I I | |

Frl

Copyright © 2000 in THE CREATIVE USE OF THE ORGAN IN WORSHIP
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1
!
-l
o

L 1HEE

QN

% — _-"'-..gﬁ

ublishin
Company

4 BATTLE HYMN §MESRlﬁ28C Nineteenth-century American campmeeting tune

@ Introduction
First phrase - Play only the soprano and alto parts on a trumpet stop

Second phrase - Plenum
Third phrase - Same as first phrase 4«

Fourth phrase - Plenum

Refrain - Add stops é\)
+ BEECHER Q \ Q Jotin Zindel

etting by Hal H. Hopson
@ Introduction ‘ )
N i P |7

N
- EIR

e%ee> 4192

oq

; Jlnr T T t = r—-l I 7 ! —_— ! ! = T) Fine
| | | 1 I | |
%, ===—==¢ 5 e s
D | — 2 o o &7
(~)
| | | " 2 2 | [ |
: 3 e ——— Z
o bl; Fd [ — i $
Q r -
& D.S. al Fine
h:rr % |I /‘; i } i T L | | l ﬁ | i

e

Copyright © 2000 in THE CREATIVE USE OF THE ORGAN IN WORSHIP
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€ Reharmonization

Fine

=

L[]
\.\!l D

0 9O
)

e

4+ BEREDEN VAG FOR Psalmboken, 1697

@ Introduction
First four-meas ase Play only rano part (prefi n a trumpet stop)
Second four— sufe phrase Play I parts on a p

Third f{)u’g“J re phrase - Play he soprano pa.rt crably on a trumpet stop)

Refrain - m (add appropr tops)
4+ BOUNDLESS MERCY Q) Union Harmony, 1837
‘Q Setting by Hal H. Hopson
& Introduction and Select, zas %
Hymntune (for selected stan 14 -

-4

Melody continues to be

= : =R
- - I
(\ < sung for 14 measures. = —

@l

L 1R

Melody continues to be

= 1 I
= ——g— 1 Played from the hymnal = d‘
for 14 measures. 1
Man. ! % 14 -
hj’[ﬁ' | h_i[ﬁ I i IJT'P' | kff‘;— | Lﬁf | ﬁﬁ RS
ﬁ—Ltv — :&f‘is——dl { z | |

No Ped. Play this pattern in
the left hand 14 times.

Copyright © 2000 in THE CREATIVE USE OF THE ORGAN IN WORSHIP
by Hope Publishing Company, Carol Stream, lllinois 60188.
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4 BOYLSTON Lowell Mason

@ Introduction
First phrase - Play only soprano and alto
Second phrase - Play only soprano and tenor
Third and fourth phrases - Play all four parts (bass part in pedal)

= A gy Pubililshiﬁg‘b“”

otes, except those in the melod

hout on the low

1 pe 0 th Eb 0
4 BREAD OF LIF]S in ce ] 89 2 Wllllam thrwm

@ Introduction
Man. I - Play the melody on a solo stop
Man. II - Play the alto and tenor parts, tie all unison notes

Ped. - Play the bass part :
4 BRYN CALFARIA William Owen
by Hal H. Hopson

e

-

Copyright © 2000 in THE CREATIVE USE OF THE ORGAN IN WORSHIP
by Hope Publishing Company, Carol Stream, lllinois 60188.
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4 BUNESSAN Traditional Gaelic melody
Setting by Hal H. Hopson
@ Introduction
0 - - —
= I ———
Man. t um

I i
!

o
————

.

NS

B )

\1
DR TARILI Y

® Reharmonization

g

Hymntune . | ; l

r [ ..; i &f) ll= J =! =

\ < |

g Orsan & ST e E‘/:—\t&t’zp__ | | | ] )
u;iJF‘:’:éE‘:[ e e e S SSEE=

iﬁ!‘[ & L -|J| ——5— A_ —— —— l:'- Iy i
o | i ; N

94 - Z ——r9 .,J—‘I_g i 2
Ped. ! ¥ | § l P |

Copyright © 2000 in THE CREATIVE USE OF THE ORGAN IN WORSHIP
by Hope Publishing Company, Carol Stream, lllinois 60188.
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4+ CAITHNESS Scottish Psalter, 1635

@ Introduction
Man. - Play soprano, alto and tenor parts, tie all unison notes except those in the melody
Ped. - Sustain a pedalpoint throughout on a soft, appropriate registration. If the hymn is in Eb,

¢ \DXL Publishing
Company

Man. II parts, tie all unison notes
Ped. - Plaﬁ[ﬁéaﬁqz

& Selected Stanza
Man. I - Play the alto and soprano parts
Man. II - Play the tenor part on a louder registration (loud solo stop if possible)
Ped. - Play the bass part

umann

4 CANTAD AL SENOR or O SING TO THE LORD % razilian folk melody

&

® Introduction and Selected Stanzas (May be d on organ, piano, ap ate keyboard synthesizer voice,
or otho
Em
Piano and/or organ P

etting by Hal H. Hopson

keyboard mstru.@
4—%&—’%
E |l
(When played on the organ, #esdot of each chord @ ustamcd in the p omthe lowest possible note and

repeated on the downbeat Q}}h measure for rhyt nterest.

A & 1 | |

w

Drums (High and low) Maracas or tambourine

Copyright © 2000 in THE CREATIVE USE OF THE ORGAN IN WORSHIP
by Hope Publishing Company, Carol Stream, lllinois 60188.
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4 CANTO DE ESPERANZA see ARGENTINA

4+ CAROL Richard Storrs Willis
& Introduction

Publishing
as notated in mg:giﬁ“'eﬁ“g ﬁ'y 1799

First phrase gPlay onl thigﬁg
Second phra léGénly dy an octave lower

Third and fourth phrases - Play all parts

4 CHEREPONI Ghanaian folk melody, notated by Tom Colvin
Settilw Hal H. Hopson
@ Reharmonization for Introduction and Selected Stanzas
n #szefm‘ink I I IL'\ 1 | A 1Y w
1 Y D — ] = | Y
|
SEmEEE=sSS=—c==

F F
First few endir@ Last time
. <

>
B,
—sIa
di’t:,,
|
0
\-
R R
|

¢

|

|
IIEY:

g

R

rr. © 2000 Hope Publishing Company.

&

4 CHRISTE S RUM 0 Baris drilphpnen 68

& Introduction %
Measures 1-4 Play soprano part only

Measures 5-8 Play soprano, alto, tenor and bass parts (bass part in pedal)
Measures 9-10 Play soprano part only

Measures 11-12 Play soprano part only on octave lower

Measures 13—15 Play soprano, alto, tenor and bass parts (bass part in pedal)

Copyright © 2000 in THE CREATIVE USE OF THE ORGAN IN WORSHIP
by Hope Publishing Company, Carol Stream, lllinois 60188.
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4+ CHRISTMAS George Frederick Handel, arr. Lowell Mason

@ Introduction
Man. - Play soprano, alto and tenor parts, tie all unison notes, except those in the melody.
Ped. - Except for the last chord, sustain a pedalpoint throughout on the lowest A on a soft,
appropriate registration. On the last chord move to the lowest D.

Publishirg

' wtd LaCompany

4 CONDITOR ALME SIDERUM Sarum plainsong, 9th century
@ Introduction
Play the melody only on a solo stop (without accompaniment)
4 CONVERSE E!’larles C. Converse

@ Introduction ‘\)
Tie all unison notes except for those of the&)dy :

Phrases 1 & 2 Play only the soprano pa Y
Phrases 3 & 4 Play soprano and tenorpart

Phrases 5 & 6 Play soprano, alto a -% T parts Q)
Phrases 7 & 8 Play all four parts ‘basa part in pedal) % CJ
4 CORONATION ‘S ‘Q Oliver Holden
w ing by Hal H. Hopson
@ Introduction and Reharm @bn Sor Selected gWs

f e\ :
Kiese ===

ale

~r rrr T [ [tp

Copyright © 2000 in THE CREATIVE USE OF THE ORGAN IN WORSHIP
by Hope Publishing Company, Carol Stream, lllinois 60188.
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4+ CRADLE SONG William James Kirkpatrick

@ Introduction
Phrase 1 - Play only the soprano part on a solo stop
Phrase 2 - Play only the soprano part an octave lower on a contrasting solo stop
Phrases 3 & 4 - Play all four parts (bass part in pedal)

Publishirg™
Company

Line 4 - Addsm;tséanrgg 2da1

4+ CRIMOND Jesse Seymour Irvine
Setting by Hal H. Hopson

@ Reharmonization for Introduction and Selected Stanzas
4]

&

.JIJ

Man.

: F%ﬁ s %
‘ =

m

4 CRUCIFER

Sidney Hugo Nicholson
uction and handbell part by Hal H. Hopson
@ Introduction ( Opt:onaQ ells)

Optlona] Handbells g‘- >
—[ 2

e
- | . ? -| . 7 | - s !
n. = s :‘ P Y . Plenum
o I NYTY faif fa g Lopom
= mau= e e e o e e — i
No Ped 4

Music © 1974 and this Arr. © 2000 Hope Publishing Company.

Copyright © 2000 in THE CREATIVE USE OF THE ORGAN IN WORSHIP
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fiteerteacreorre pee e
H—— ~— p—
s = e = v 1 ! J
—* i LS
& Selected Stanz§ !a:g(;gal lﬁrgé% y)
%Refmm
LVe o o o - o o s o o o s o »
Ll et e nrr e err errs
| ﬁl |
, i

E @ e el e e ol ﬁ . Fine
SV, ; = IF -'Q:__ = ,'-gi
)
: Fine
-
- L
1 i
Ver.ses to R'efrain (%)
f —K = ~ ;' ——— — -
i T F 333
an. L
&) 1 W_J_&é; % ||l = —— f
£ I ™1 — 5 7] | = o ;-i-
No Ped. F R L I | o +Ped. ™= 3 l

4 CRUSADER’S HYMN see ST. ELIZABETH

Copyright © 2000 in THE CREATIVE USE OF THE ORGAN IN WORSHIP
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4 CWM RHONDDA John Hughes
Setting by Hal H. Hopson

@ Introduction

@ Interlude x
Last note of stanza) . A

SN
e >
e
o]
| YAN
ol
]
] ,/ 8
1!1/‘
I
1
1

1 — —
———1

Nl 1
AN B W K
A3 LA [ T% ¢ .

1)
T
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4 DARWALL’S 148TH

& Introduction

4 DAKOTA INDIAN CHANT see LACQUIPARLE

LY. .

= 1L

G0 0k

John Darwall

;wg by Hal H. Hopson

) . _I ~— : A?i’*ﬁj »
wl | >
2% r gen

= -
A N — N )

. i

Copyright © 2000 in THE CREATIVE USE OF THE ORGAN IN WORSHIP
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@ Interlude |
: ———— 2 r ==’
% L 1 1 1
o hers r - S S| T
Man. {(I;faz:af'thz%d mf cresc. J : rit. - “\é
0 4 - ! | ]I | | _J_' .! A — -
ﬂ (33 ™ — — =
Ped. a - = - [ ];
¢ Coda (See Interlude) e
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® Reharmonization

e
e &
Man. i
| |
BEE=r
Ped.t -

CT O || [Nd D el 3 -
Jh i inameliii T 1112

4 DENNIS 0 : & Joann Georg Nageli; arr. Lowell Mason

L 4 Intmducti%
Right han®- Play the sopr: on a solo stop. Make full use of passing tones, neighboring
tones, mordents, etc.

Left hand - Play the alto and tenor parts on accompanying Stops
Pedal - Play the bass part

Copyright © 2000 in THE CREATIVE USE OF THE ORGAN IN WORSHIP
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4 DEO GRACIAS or AGINCOURT HYMN 15th-century English tune
Setting by Hal H. Hopson
& Fanfare
May be played as the Introduction, or an Interlude before the last stanza, at the conclusion, or
all three.
9 2
Detached
’
! ' 2 =
Man. g
- » BadE o £ = e )
gl odhite 1egae 0 ————+ :
' —_— ' ]
No Ped.
~™
. ° ® o z ; = A I I
F f—j Jr' === g—
e [ | |
e
D T
“—9—p— I |

L 1HHE

#
2

TR
L TRE. .

N
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4 DESSAU see LIEBSTER JESU Johann Rudolph Ahle

4+ DETROIT Supplement to Kentucky Harmony, 1820
Harmonization by Hal H. Hopson

& Introduction and Selected Stanzas

TTOI R T el
L9
#‘_ _

\
||l oeall >

| E
AL L -
)
T
N

4+ DEXTER

® Introduction CJ
Measures 14 Play only the mel Y, f ), preferably D@J pet stop
Measures 5-8 Play all four p a secondary manual, (mf), with peddl
Measures 9—12 Play only the-mélody, (mf), prefer a trumpet sto
Measures 1316 Play all ts on a seco ual, (mf), with
Measures 17-20 Play parts, (f), w1t
Measures 21-24 PI; our parts, (ff ) da]

4+ DIADEM %
& Introduction & Q
Phrase 1 - (mfyMan. 1 o %

o% George J. Elvey

Setting by Hal H. Hopson

James Ellor

,

Phrase 2 - (mp), Man. 11
Phrase 3 - (mf), Man. [
Refrain - (f), last four r s (ff)
4 DIADEMATA :Q
@ Introduction % ‘Q
|

O+

Ped. out

Copyright © 2000 in THE CREATIVE USE OF THE ORGAN IN WORSHIP
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/___'_____""—__—:-__"""____'-hé

g

1
pal ! .
ﬁ-.-[l . ) m I A
S - by
: | T 3
s :
G ey § — ool
e _ . L .m — & N
) q L ; I & g 2
% * 3

by Hope Publishing Company, Carol Stream, lllinois 60188.
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4+ DIVINUM MYSTERIUM Plainsong melody, 11th century
Setting by Hal H. Hopson

& Introduction and Selected Stanzas

ALY S — 2 = I = L S ——

i

4 DIX ‘Q Adapted frograle by Conrad Kocher

etting by Hal H. Hopson

@ Introduction Q Q)
| | | [l Large ;

A s Plenlum

A I Plenum
C.d

s )
R_DAild

TN —
| 1.

-

N

rr
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@ Reharmonization

#* y S— |
1
1

=
B |
'l
el
L1 .
L
1l
| HRE
olelll
(11
] SER
-

Ped. r

4+ DOVE OF PEACE Q ! 0 American folk melody
Q %Q) Setting by sal H. Hopson
A
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4+ DOWN AM O‘Q Ralph Vaughan Williams

¢ Introduc
First line - Play the soprane part only
Second line - Add the alto part
Third line - Add the tenor part
Fourth line - Add the bass part in the pedal
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4 DUKE STREET Attributed to John Hatton
Setting by Hal H. Hopson

& Introduction
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4 EASTER HYMN Lyra Davidica, 1708
: Setting by Hal H. Hopson
@ Introduction B
H . : Ll LT L.l
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Setting by Hal H. Hopson

b
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4+ EIN’ FESTE BURG OE Martin Luther

@ Introduction
L)

ﬁ—l— :

Man. )

)4 |
- -

Ped. out
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& [nterlude

A

@ Coda (See Interlude)
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4+ ELLACOMBE Gesangbuch der H. W. Hofkepelle, 1784
Harmonized by W. H. Monk
Setting by Hal H. Hopson

@ Introduction

num ( 16' and 8' rgeds

wra' SINCE 1892

4+ ELLERS :

L 4 Introductt %
First phrase - Play the melodty an octave lower on an 8' reed stop (no accompaniment)
Second phrase - Play the melody where notated on an 8' flute stop (no accompaniment)
Third phrase - Play all four parts on 8' and 4' principals and flutes
Fourth phrase - Add stops

Edward John Hopkins
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4 ENGELBERG Charles Villiers Stanford
Setting by Hal H. Hopson

& Introduction
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4 ES FLOG EIN KLEINS WALDVOGELEIN 17-century Memmingen manuscript

@ Introduction
First phrase - Play only the melody (one octave lower)
Second phrase - Play only the soprano and tenor parts (where notated)
Third phrase - Play only the soprano, alto, and tenor parts

VD Publishing. ..
o ifpol] N Company

ince JIBRZ) J1J - rplewm @)
J 1)U -sFue

|
| J - Plenum (mp)
|

JdJ1JdJJle -Penumes) 4

4+ EVAN y } %’illiam Henry Havergal
@ Introduction 0
Man. - Play all four parts; tie all uni@ s except those Q&melody.

Ped. - Sustain a pedalpoint on the 1 b throughout, r the last chor ich is

played the lowest Ab : C)
4+ EVENTIDE &

illiam Henry Monk

;S@g by Hal H. Hopson

-

_ |y ) Jeld ORI
= : - — - =
— et LT Tr o °
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& Interlude

| a
s\‘.—
(I
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p)

~DIN-[

William Mario

w(ompany

lshmgw

4+ FESTAL SONG William H. Walter

Setti@ Hal H. Hopson
@ Introduction ‘\)

;l | bl
Man.k_ £ - = e i L
> eior et
Ped. out +
N\ | F'T 4 | Iﬂil:_
b ===
P e — F_ a-
m
; R
. AR

(P

& Interlude
r A I(Last note of stanza) $

> alall >

y

[ I
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@ Reharmonization
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@ Coda (See Interlude above)

N ——

S ——

S
%\)
O~

English folk melody
tting by Hal H. Hopson

4 FOREST GREEN
@ Introduction

r-"-l-.. o

|
i

—

-
1 I 1

1 l 1 1 I
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® Reharmonization

E:

ican melody
Hal H. Hopson

4+ FOUNDATION

@ Introduction and Selected Sta

Ped.

(Pedal detatched througho

E

R

|

[ .

[ I

h_

.«

-

[ W

[ .

| T

[ .

| I

R

.«

| .
TR ||

HITR— 9| |

e Rl : -

e “— '

B 6

TR | S 1 - | I
A W

N & N

**This note is one whole step higher in some hymnals.
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4 FRANKFORT see WIE SCHON LEUCHTET

4 FREU DICH SEHR see PSALM 42

4 GARDINER see GERMANY

4+ GAU

M

4+ GEL

A

Publishing

ulpius
Hopson

_CO;

al
& In ction mpa y
9 ince—18 ..
ﬁ—J e —— :
Man.]
'I':O.II 1 1 i | | £ 1 - 1 £ ﬁ ] | LP
_'4’_4' | ! I |l If 1 | r 1 | | 1 |
Ped. out - \)’
— —— e i A ===
- P ,le,eef \ A
SESS=S=sE===s 7#&)’ = %
=== K
A - 'Eiﬁ' i | ‘!; F r?
$ oA = =
~ = = ] 4 ) @ i—
— N . sl d
2 z — -
i =
& Interlude E

p (Last note of stanza

(3]

T

alll

t

_;i\

D)) ‘ﬁgﬂ; f,‘

@ Reharmoni, Q E
n ; AQ | ’ | J | |

g
|

ﬁiﬁ*—ﬂ
| T r T

I
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® Coda (See Interlude) 4'

4+ GENEVA eorge Henry Day
ius Interlude a by Hal H. Hopson

Measures 1-4 Play only the melody, prefiegdBiy on a loud 8' tr pei stop (and 16’ trumpet,
if available); in lieu of trumpet, pla elody on a ple gacluding light regds

Measures 5-8 Play soprano and altd,pargs only on a plen us reeds and n‘@
Measures 9-12 Play all four parts on

plenum (add mixtdses
Measures 13—16 Play all four on plenum (add reeds) %
& Interlude ‘ ; ) &)
[/ alLast note of stanzas)
] LY

@ Introduction

7

—

=

.J — i
0 <
— i -
wnf — T
an.
—ig P
Is:.i:é : =37
B 4 |
Ped. F [ F
& Coda
p (Last note of stanza)
[’ — =
\d [ %]
A ~
fH _ ; . > 8 — |
= 1 1 ; { = 2 ! — = ,\%
Y] , J i, r“-—" ‘--—-/m
71— = ~ —
VT

Copyright © 2000 in THE CREATIVE USE OF THE ORGAN IN WORSHIP
by Hope Publishing Company, Carol Stream, lllinois 60188.



44
4 GENEVA 42 see PSALM 42

4 GERMANY or GARDINER Attributed to Ludwig van Beethoven
Reharmonization by Hal H. Hopson

- PBlishing

(Last note of stanza)

& Interlude and/or COLEQ% o t
|

¢ t__a(\qgra

——— -
| |

el L e

- —P—F—F
. | e | 1 1 |
I I ' [

R
TP
el | R—
[ Wil
R

i

||| A
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4+ GIFT OF LOVE Traditional English melody; adapted by Hal H. Hopson
Setting by Hal H. Hopson

@ Introduction and Selected Stanzas

Optional C Instrument y
( 0% = = .- = = i F— - |
| | | 1
| 1 | 1
v
Man.
o N > | J |
~ |
M ot =
P iy © =

Ped.
? Pe o— @~ ) o, e® £ ) fe
e o—— o @~ | e
r =i e S | _[F r_Fle i Il- I E_K;&Hﬁ:
hﬁ L™ },I }nf—-———-—---._

@]
-
E
(el

[ %]

®

%
TR
BBk ]
% B

™

3
;
|~

/f

D]

¢

—~ P
H—— =
e [’ f

==D]

¢

9

ﬂs@'@&

Music © nd this Arr. © 2000 Ho blishing Company.

4 GLORIA Q t Traditional French carol
q AQ Setting by Hal H. Hopson

@ Introduction 0
# Joyful and ]dar:tlce!' L) Lo T ’ :
; =i - —
: %?%g
= |

5 | ST SRS = [—
ez | 2

z = > ¢ lg 3 ‘:' = ‘” = :l' =

Ped. out

|L*.__-

1Y BER

Copyright © 2000 in THE CREATIVE USE OF THE ORGAN IN WORSHIP
by Hope Publishing Company, Carol Stream, lllinois 60188.



D)

GQ[(69D 48

L
R
—B(Qlh
RS
)
Y
)

@ Introduction
A- Play melody only (no accompani Jadd grace notes rdents, and other embellish-
ments to add interest and style elody.

B- Play all four parts ‘Q%
#*

a-J1J JdJ JI

4+ GO DOWN, MOSES ‘4' :%?rlcan-American spiritual

m hymnal to hy%&

*Note values may var%
4 GO, TELL IT ON THE M AIN Q African-American spiritual

@ Introduction - Play o% refrain and swi :’.u eighth notes throughout
A- Play melody QB 0 accompanime Q dd grace notes, mordents, and other embellish-
in ody.

ments to add st and style to
B- Play all @m &

B- M Jid |

a- ) RN
B- J|J J JIJ 1. H

**Note values may vary slightly from hymnal to hymnal.
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4 GRAFENBERG see NUN DANKET ALL’ UND BRINGET EHR’

16th century English melody

4 GREENSLEEVES

Setting by Hal H. Hopson

& Introduction

& Interlude and/or Coda

THem €

r-
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4 GROSSER GOTT Katholisches Gesangbuch, c. 1774
Setting by Hal H. Hopson

® Introduction

& Interlude and/or Coda @ )Q(Q)

A (Last note of stanza)

i‘ Ll
T r T
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4 HAMBURG Lowell Mason
Setting by Hal H. Hopson

& Introduction

P E/Ian. I (Soft celeste)

Ped. (S

Sufl 32' 1favall le)
ik Shcg 897
: m"‘ \9;*""—““‘\ e e U

0
(4] [ N I — I D % T — I Y % D —
E& "“‘--.._ i

N

(Soft celeste)
T 1 &

:

(
¢
¢

((
((c
c(c
¢

QCE?
2
f
;‘{'ﬁs
t]

L
by 4%
4

i
il e — —1 —— —

*#Gradually sustain these notes with a wedge (a pencil may suffice).
#*Gradually release the note by taking out the wedges.
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@ Interlude (Play only before stanza 4)

L. TRl
b
T

1L

b

E, TR
b1
-+

(Last note of stanza)

® Reharmonization

%)

b T L e

- O,
0
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-

ibuted to William Croft

H. Hopson
C;l;

etting by H

Q

R €

—

@ Introduction

f &

4+ HANOVER
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& Interlude

Last note of stanza)

G

[

@® Reharmonization

@ Coda (Repeat the Interlude)
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4+ HELMSLEY Thomas Olivers
Setting by Hal H. Hopson

& Introduction
g, - =T T -

1T T g 1 1 g 1 [ 1 o 1 1 1 T of | 1 | o 1 |
o " d & el

| 1
| 1ie

ManA]
|
No Ped.
L]
4 SIHC&E 18 [ | | | | | |
FE==r rem=r rem=r rEEEr
| | 1 | 1 i
o 1
- - = - 3 ) b
o ms o P o PR e——
Y= e e ——— = ——

t H
G
L
NAHEE
=l

| | <
L 3
- ® o 3 & o
q-é E F & y - (4]
I‘”"r 1 | PO | ]-_ L | ; 1 ‘=‘
I | | [ Sy | = | Py
a/

= ¢ I
V - v r
Q‘; H. A. César Malan
%e‘[ting by Hal H. Hopson
& Introduction Qc
A g | | L : J

Man. i

4+ HENDON

P -
had i

|
:

)
C

Ped. ¢ ]? \_/3&-’ f f -
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® Reharmonization

L%

+ HERE I AM, LORD é\) Dan Schutte

@ Introduction - (Refrain only) %
1st half of refrain - Play only the melod companiment) ve higher on a broad 8'
flute stop
2nd half of refrain - Play all parts c h combination flutes, strm dlapa-
sons.

4 HERZLICH TUT MICH VE @GER _ PASSIOQHORALE

4+ HERZLIEBSTER JESU &

@ Introduction
4]

v Johann Criiger

ng by Hal H. Hopson

%
E i

Ped.

@ Selected Stanza %
. Unison voices (S r T.B.) or Solo

[
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am Moore
. Hopson

=P

fHi

A
S

'éﬁnd setti

i

armo

A
>

Selected Stanzas

G

ngb
é .~ (Fine)

€ Reharmonization for Introduction

4 HESPERUS see QUEBEC

4 HOLY MANNA

D.C. al Fine

No Ped.

+Ped.
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4+ HSUAN P’ING

@ Accompaniment for Selected Stanzas

Melody begins

Confucian chant
Setting by Hal H. Hopson

(Last note of melody)

r l; Hﬁmntune 1 =~ (16 measures) || ~
N
(0]
3]
° (Play 16 times)
ince 1892 1 ~
i = 2 - = = 5
L i 1
No Ped.
4 HYFRYDOL 8wland H. Prichard

& Introduction

i _A

i

iig by Hal H. Hopson
|

[ » |
éhui
o 1
[

v T

e
Man.

— (el

L

17 9|emm |

(
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® Reharmonization

i t
T——

:

o p
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4+ HYMN TO JOY Ludwig van Beethoven
Setting by Hal H. Hopson

& Introduction

® Interlude
Play the last four measures of the Introduction
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® Reharmonization

Y
;Y

¥

e

!
i)

@ Optional Coda

Play the last four measures of the Introduction
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4+ IN BABILONE Dutch melody
Setting by Hal H. Hopson

€ Introduction

H & | | P | g2 iy, , ?
Man. i - B r
7

No Ped ali i

Since 1892
||

| | | ? | — )
1 1 1 1 2 1 I  if— | 1
| d, — 1 | Il 1

ND)

— [rp— ! g

(=)

g[,,__h\é;# :
(&)

D.C. al Fine
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4 IN DIR IST FREUDE Giovanni Giacomo Gastoldi

@ Introduction
Measures 1-4 Play only the melody
Measures 5—8 Play all four parts (no pedal)
Measures 9—12 Play only the soprano and tenor parts

sures
sures

& Sel
( stop

[
i
[
'i

R
TIem

il
L
=
T
A
e
i
e
“TTere
L JEE
TN
T
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4+ IN DULCI JUBILO German folk tune, 14th century
Harmonization and setting by Hal H. Hopson

& Introduction and Selected Stanzas

e ]

> N N

Q & +Ped. |,

+ INNOCEN 0

* Introducu é
Measures 1-2 Play only théysoprano and alto parts an octave higher on a broad 8' flute
Measures 3-4 Play all four parts on 8' and 4' principals and flutes
Measures 5-6 Same as measures 1-2
Measures 7-8 Play all four parts with pedal on 8', 4' and 2' principals

0 The Parish Choir, 1861
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4 INTERCESSOR C. Hubert H. Parry

@ Introduction
First line: A
Second line: B
Third line: A

-LUublishing

S (] the alto and tenor parts, tie u

Company

: s pa
-
B. Right ha l{lagcﬁl plggazand flutes, play soprano and alto parts

Left hand: Play the tenor part on the same manual as the right hand
Pedal: Bass part

4 IRBY i;genry J. Gauntlett
& Introduction

Rich, sonorous 8' and 4' combination ‘\)
First phrase (4 measures) - Play only the soprafip part

Second phrase (4 measures) - Play all four
Third phrase (2 measures) - Play only th

no part
Fourth phrase (2 measures) - Play all f s with pedal Q) Q

4 ITALIAN HYMN

& Introduction

Lasc I

M
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Johann Criiger; harmonized by J. S. Bach

Man. I - Primary (mf’) with ped

Man. II - Secon anual (mp) wi dal
Medsure
Meas& - 11

-8 -1
res 9-10 - 1I

Mea res 11-14 -1 %
Measures 15-17 (incl g first two beats) - II

Measures 17 (last two beats) - 19 - 1

4 JESU, MEINE FREUDE 0
@ Intfroduction

4 JOANNA see ST. DENIO
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4+ KEDRON United States Harmony, 1799
Setting by Hal H. Hopson

@ Introduction and Selected Stanzas

[ 8
1
-

4+ KING’S WESTON

@ Introduction
Line 1 - Play only the s
Line 2 - Play all parts

Line 3 - Play only
Line 4 - Play all

John Henry Hopkins, Jr.

4 KINGS OF ORI
Setting by Hal H. Hopson

@ Introduction
Play measures 3—22 below

@ Selectes Stanzas 0
(May accompany eii@osist, choir, or @@;aﬁon)

(Last note of Refrain) Q’
N & y
( . . - .
\ (‘,

. y A
=t -
D) }i-a - "
Man.
o3 ! h ! N f K t 'y t .Y | 'y
'Il'-iH' ﬂ ﬂ! ﬂ I 1 I} | 13 I qI}- ql I\I
H—0 0 Sy
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4 KINGSFOLD English Country Songs, 1893
Setting by Hal H. Hopson

@ Introduction and Selected Stanzas

Optional Handbells

N+
"
oS

!
|
|

il
b i f
1]

=
.|

Organ

o ¥

..II"
w

|-|

40

'l

@R

|

DN t@ibu:
o

T

E o
TR

&
el
L EE

(
2

E

|l
TR
]_0_
" -
. T

| N
e
0.
BE.|
1 |, NN
QLILID TTTOND
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4+ KREMSER

Nederlandtsch Gedenckclanck, 1626

Setting by Hal H. Hopson

& Introduction

’

® Harmonization in the

=

5
|

i

Ir

h,

ik

1
|

=

7T

1
3
|
o
=

E

SEEHE
| N ] _L/'*J .
= Se

-~

T
[ [ [
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® Reharmonization

A
I

.| g,
- 2
e ___ A el e > 2z il €|[TTNT® €
A, ﬂ“ m—r RHU m M N - T ﬁ-#
| (1 &
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i “"" i o Y = m, . | .
- M £
i i = L
_m-“ (9 —» (v I ol Are
gt Bl u anfl
e sinill aily i = i
T [ . A ]
I, r 2 Ll
.f/ nnn he ™ 0
) un Y had g ;Q SIS --Hc ]
2 A ([ i
™ = 1; U= V : 6 nil
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O QG @
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BT =g

<%
e m
| 3 LS
~I- ]
4 2 -
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U I— D b s =
< 3 e
| ___ _ = & ||;u.\l
| ; Y = 2 = 2
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4 LACQUIPARLE or DAKOTA INDIAN CHANT

@ Introduction and Selected Stanzas

Native American melody (Dakota)

Setting by Hal H. Hopson

Low Drum f

Stanzas Begin

@lody continues

Fi
r p Hymntune % ,;-l: tne)
(Fine)
! 8 (rit. last time)
oy £ £ o @ £ o £ £ 5 £ £ o £ @
o e
Tttt T
Hahhigh ye, hah, highye, hahhighye, hah highye, hah high ye Tb ye, hah high ye,
(Opt. T.B.)
(Opt. Drums) High Drums % - (Fine)

(rit. last time)

¢

D.S. al Fine

4 LAFFERTY ; %
@ Introduction and Selected Stanzas

Right hand - Play the melody on a solo stop
Left hand - Play the alto and tenor parts, tie all unison notes
Pedal - Play the bass part

A mf | for 19 measures) ( stanza)
r b— T T ] : 1 1 I e
—1 T 1 : i w = E
, e 5 @L/c
(Text to selected stanza(s)) 6) : ) @
0. AA D.S. al Fine
% 2 = 2 — : : ' — =
J \
Q (Repeat pattern
. 19 times)
&) = . o /—%
5P —— 7~ E 7 B —t o 7
I I |
hah  high ye, 0
(Repeat p: )
Tom-Toms 19 tir@ D.S. al Fine
pa | -l L | e | |
. Il il ”: ’

7=

Karen Lafferty
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Henry Thomas Smart

4 LANCASHIRE

€ Harmonization in the Key of C Major

A

® Reharmonization
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4+ LAND OF REST

American folk melody
Setting by Hal H. Hopson

® Introduction

Since 1892

—

[+ 0

1]

Uo.““-..,_________,/"'

® Reharmonization with Option

A Handbells

I

X

Vo 3

42! ==

Copyright © 2000 in THE CREATIVE USE OF THE ORGAN IN WORSHIP
by Hope Publishing Company, Carol Stream, lllinois 60188.



73

Geistliche Kirchengesénge, 1623

4 LASST UNS ERFREUEN

Setting by Hal H. Hopson

& Introduction

:

o

K

ey oE

& Harmonization in the

Copyright © 2000 in THE CREATIVE USE OF THE ORGAN IN WORSHIP
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Al

8

(8]

1000

- P

AL (Last note of stami)

e

o
O

(8]

[

€ Reharmonization

A #

=3

P
—

) 4

-

[~ B ~ O

I

I

L~ |
Ped. '

il

) #
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4 LAUDA ANIMA John Goss
Setting by Hal H. Hopson

& Introduction

+Ped. |

& Interlude and/or Coda Q ’

Play measures 5-10 of the introduction
@ Reharmonization for Selected Smnza.(/o
|

| | | | | | A

2

G| (D> &
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4+ LAUDES DOMINI Joseph Barnby
Setting by Hal H. Hopson

@ Introduction

| 7

. d_Jr
i — | iiilﬁfi

= (S [ l Q T
! | == —
.AI[II | |‘\ ,I | ! I ! 1 ,l
=
SN N N O T | o 1 ) oy
e — — = F
T P ' — = !
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4+ LEONI Since ]892 Hebrew melody

Setting by Hal H. Hopson

® Introduction
I-mf
Il - f (including 16', 8', and 4' reeds) 4

4+ LIEBSTER JES ESSAU & Johann Rudolph Ahle

@ Introducti
Phrase lay only the so

Phrase 2 - Play all four pa

Phrase 3 - Play only the soprano part

Phrase 4 - Play all four parts

Phrase 5 - Play only the soprano part one octave lower than notated
Phrase 6 - Play all four parts
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4+ LLANFAIR Robert Williams
Setting by Hal H. Hopson

& Introduction
A | 1 [— L p— [— (m) Fine

1 1 1 I I 1 | 1 I 33 L
I ! I 1 1 D 1 | I

i I

Man. i I =

Since ]892 : I)uC)' al Fine

=

I
f
.

&p =
@ Reharmonization 4 é
. | Qﬁ ;

1

===

R

]

D ;1; ] E F r

W
D.C. al Fine

[a) ] | |

1 | 1 _d'

r &

- | | I

P

4+ LLANGLOFFAN Welsh folk melody

Setting by Hal H. Hopson

L 2 Rekarmonizati&
| ; ; I I ! ’ | |
1 1 1 =
' SR et =E 2
D] | ]
Man.]
+ I T —
et [ F i r 1 T ]; r ﬁr i
Copyright © 2000 in THE CREATIVE USE OF THE ORGAN IN WORSHIP
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g Slnce

2y
o

R | | |

~

AJ*‘\J"\L i"“‘n’ ‘“{»«J Jr%"\ . J gjﬁ:g
2 « = =
i P

=/

g —— Trr T

4 LOBE DEN HERREN Q ! E@/erren Gesangbuch, 1665
Q @ Setting by H;l H. Hopson
@ Introduction C} @ CJ
| A

RS i

E53S '—[F'_ >~y ;
e EQ

5 | | . ; L
j%bii 0 ' Tfo r_’:f:r:f:

L 1081

ih

19

i

”

AN
Bl

in
"

i TR

n ‘/E _
Y
RN
\
/

!
e e e e

Tl
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@ Interlude and/or Coda

® Reharmonization

|
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4 LORD OF THE DANCE American Shaker melody

Adapted by Sydney Carter

Setting by Hal H. Hopson
@ Introduction and Selected Stanzas (Optional 3 handbells and timpani)

us

ublishing
Orepn - 1nnn! R - s

gl [)) T p— f— 1
e o 1
Man.
i : éﬁ gy éﬁiﬁ;—h
Ped. & I ANAANA
Timpanli ] | ] l L A 1
: E=———==cc=sas

|
—
2
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4+ LYONS

@ Introduction

Attributed to Johann Michael Haydn
Setting by Hal H. Hopson

5
- &

| 4

| L)
| -
[ af

L .~ 1
FEFrY o W " B W B . — W™ .

Py
| J— qrr Al &2 . =
PES==SE et =
I =
’ ‘4}' éﬁ

LD
D}

Qéwi |

]

‘—__ B
GOl

@ Interlude and/or Coda :&;

R QB

A ¥ . a
=
N o)
A u | ! | T
L. T 1 | i
— & - e
N 0 ‘\..__, O
!} 0]
Man.]f 4
. Y ] :'-ll [~10 ) i
E
Ped. |

@ Rekarmaniza@ t

%

i il
.pm_i'I |=A|P rﬁ -
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4+ MADRID QQ& O
O

Spanish folk melody

Setting by @ Hopson

-«AQE’

Egij-&

—

- T —
I —
| -

¥

.....

N
il
L 1
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e —

J'Jqu' ==

Company
# Standard Hanlgmte@ m]fgwf GIM“j“’ N i

(VDY

3y - ,
3%5#;:;3%43
an. J

4 1~ |
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@ Interlude and/or Coda

(Last note of stanza)

¢

® Reharmonization

Fine

m )

‘ol

D.C. al Fine

=

[~

A+

Man.

Arthur H. Messiter
Setting by Hal H. Hopson

;
g

éﬂn

4+ MARION

@ Introduction
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4 MARYTON Henry Percy Smith
Setting by Hal H. Hopson

& Standard Hamonization in the Key of D Major

& Introduction & ‘0 é
Right hand - Play the mel 8

olo stop

0 v
Left hand - Play the alto %or parts, tie all u notes
Pedal - Play the bass é

® Interlude

(Last note of stanza) s Q
-H‘ TR » ] - e =
.
f ’ ’

% . “@%—fﬁi@ T
s == ==
e%,r F&F B B
%—F—d e Ny ;l, == 5

Yo
T % T T
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4+ MATERNA Samuel Augustus Ward
Setting by Hal H. Hopson

@ Introduction
Play only first and last lines

Line 1 - Play soprano, alto, and teno
ay 3 S d

r parts on a loud trumpet stop (The bass part is not played)

"Publishing

G

Q- el
(Y l___gz

5 -
To—
2
N

Y

s

(VI

U~

ol

-
F.rm__

r:l\

a—

_ =:

o f i :
Ped. | © |u

4 MC KEE OAQV Q : African-American spiritual

:E Setting b H. Hopson
W@lional guitar and @ nstrument)
!
F
.

& Introduction and Selected Stanzas

C Treble Instrument

= =

Je— T

C G7 C

 — a

— 1 - — 15

e ie.iﬁgl

f -

= N —— |

-
ol
¢
¢
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4+ MELITA John Bacchus Dykes
Setting by Hal H. Hopson
@ Introduction
o V| 3 ’ . ~
ﬁu J — — _ = NS o — :
ManA, T
oy
i

& Interlude and/or Salcg Ce ] 892

(Last note of stanza)
=% - - ——
\ e o

L 18
L

Ped‘r' 4

4+ MENDELSSOHN ;
@ Introduction %
) Al
== e

N
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@ Interlude and/or Coda
(Last note of stanza)
= % = = = =
[%]
\
f ; L o)
| &) | | 1
4-;"._ - I | |
~
5 —
4

4+ MERLE’S TUNE

@ Introduction

I- Solo stop

II - Accom

Eas S

anying stops

]

=

=] 1
)

9

!
%l © 1983 and this @0 Hope Publishing Company.
4 MERRIAL Q é Joseph Barnby

L 4 IntraducticQ
Mea; nd 2 - Play onl)@soprano and alto parts
Mea&?: and 4 - Play soprano, alto, and tenor parts
Measures 5-8 - Play all foug parts. The bass part is played by the pedal.

& Selected Stanza
Right hand - Play the soprano and alto parts. Tie all unison notes.

Left hand - Play the tenor part on a rich, sonorous solo combination
Pedal - Play the bass part
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4 MESSAGE H. Ernest Nichol
Setting by Hal H. Hopson

@ Introduction

e e I L | = e
Man.j
N
JDanM 7 F
— =
s

—6}}:

1
Iy
L

4 MIT FREUDEN ZART

& Introduction

&
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@ Standard Harmonization in D Major

tj
b
j)

Ped.

K
1
£ 4
|
«
T
&
| T
el
111D
| -

»

oy

]
1

g. p = =
® Interlude and/or Coda 0 ;
fa)

(Last note of stanza)

- to
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* Rekarmonizatiﬂns i I"]Cl e 1892 [ 2
| ————= T o :
/d.—‘\;f J—‘—f_ﬁﬁiw

Ped. F f r r\ r—r_Kr_r i= Sl r

.= ?
q
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4+ MONKLAND Freylinghausen’s Geistreiches Gesangbuch, 1704

& Introduction
Measures 1-2 Play only the soprano part
Measures 3-4 Add the alto part and tie all unison notes
Measures 5-6 Add the tenor part and tie all unison notes

\DL Publis

Man,r F J f"[\
gopd e g e T I Y
: === i

042[

® Reharmonization )

Play all four parts in the hymnal wit Ipoint in the pe owest f). Tie all Elison notes

not in the melody. The pedalpoié} s on the last cl% Bb-
4 MORE LOVE TO THEE ‘S Q w@n Howard Doane

@ Introduction w v
Right hand - Play the &’on a solo stop ?’
Left hand - Play the &nd tenor parts o panying stops, nison notes.
Pedal - Play the ha$®¥mart O %
4+ MORECAMBE Q <<,\ Q: Frederick C. Atkinson
o; e

& Standard Harmonization in the

QLT___

Na
T
-I'®
RN LT YIR
AL 1.
olo

dia d i g:ﬂ THY
| R o he P o o e e
: - e
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. Publishing
y ot e sge f2ei =t E‘W

@ Introduction
First line - Soprano part only
Second line - Add the alto part
Third line - Add the tenor part
Fourth line - Add the bass in the pedal

@ [nterlude q ! 0

Play the last line, hold a pedalpoint on @) est F in the pe ove the pedalpoint to the
lowest Bb on the last chord. C/ q:

® Coda Q C)

For a reflection, play the inte@bove on the sowleste stop. é
4 MOSCOW see ITALIAN H @ ; 2’

4+ MUELLER sece AWAY 1 %

q sangbuch, Meiningen, 1693

ANGER

4+ MUNICH
Setting by Hal H. Hopson

@ Introduction

Lanetl

.
®

R

T
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4 NATIONAL HYMN George William Warren
Setting by Hal H. Hopson
@ Introduction 3
0| : : — | | i : : ) p— |

P g

@® Interlude and/or Coda
[t A | (Last note of stanza) $ e ~

e
i
53_)

%; g
|\ .
)
% V4
e
J
L 18
IR

Q}eth’s Repository of Sacred Music, 1813

Reharmonization by Hal H. Hopson
® Reharmonization

\ e = -&

+ NETTLETON @

L 14

i

;
]
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2 . D.S. al Fine
: . - a tempo

4 NEUMARK see WER NUR DEN LIEBEN GOTT
4 NEW BRITAIN sece AMAZING GRACE A,

4 NICAEA %\ehm Bacchus Dykes

g by Hal H. Hopson
@ Introduction

19
—d
-3

R
cd
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-P) O = Tl
B
£= LD
S T T
-
i ]
=T3] BEL . )
=
3 T ¢
ﬁuri
T ;
h [

Bi
p!
‘_ F

hy
.m;_,._.
1]
2]

Since 189
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@ Interlude and/or Coda

(Last note of stanza)

4

€ Reharmoniza

A\SY)
H 4

4+ NUN DANKET

@ Introduction

No Ped.



A | |
|
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4 NUN DANKET ALL’ UND BRINGET EHR’/GRAFENBERG Johann Criiger
Setting by Hal H. Hopson

& Introduction

R 9]

4
3y
Y

—9/ | W]
&)——13 Al
-
9|
N
glall —ug

Wl

1

i

»

o %
N B
_F QL T [P
oo T ML
i, AL d___
—u
. Y010
|
AR
)
QLD

- AT
(
(G |\ SRED
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4 NUN KOMM, DER HEIDEN HEILAND Enchiridion, Erfurt, 1524
Setting by Hal H. Hopson

@& Setting for a Selected Stanza - (With optional guitar); for unison choir
Hylmntulne

]

(Last note of stanza)
- 7 —1 t T e f f
‘-:- - = - l
(657 ) R N—— Vg @ 5 - & I, — —
\ [ = a - |
Publishint
. — |

i
(

-

L
f
|

b

\

e

| e

Q]

- TS .
L

'f
|
%

)
e
o]
—
@]
— 5
Q
S
L
Zm
_v T
1y g

L%

|1
Q s
4 NUREMBURG see LIEB@ESU Q}) ?2
4+ NYLAND 4 /'\,-\ Q. Finnish folk melody
® Introduction ‘g} 0 0
Line 1 - P1 he soprano par{)g\' Q

[Nt

b

¢lell
I
L
'}
; s
| l
jE
Qlall Dl

Line 2 - the alto part
Line 3 - A e tenor part o
Line 4 - Add the bass par@pedal
4+ *0 FILII ET FILIAE 0 Q French tune, 15th century
q ,% Setting in § meter by Hal H. Hopson

® “#[ntroduction

— L —

JJ-l )|
I A

f.

L

*Ped.r

*The pedal part in measures 1-6 is optional.
*#This introduction syncs only with hymnals in which the hymn is in G minor and in a time signature of §.

e

- X
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@ Selected Stanza
Right hand - Solo the melody on a large trumpet (or other loud, appropriate comtion of stops).

Left hand - Play the alto and tenor parts with appropriate accompanying Stops. unison notes.

Pedal - Play the bass part.
4+ O HAUPT VOLL BLUT UND WUNDEN See&SION CHOR
4+ O HOW I LOVE JESUS Q‘Q 19t century American melody

& Introduction
Line 1 - Play only the soprano and @MS where notat ¢Jall unison notes @ to part.
Line 2 - Play only the soprano apd alto parts an octave ldWgr. JTie all unison not e alto part.
Lines 3 & 4 - Play all four p x)

4 O MENSCH BEWEIN see @l:‘aTH Aol ; X

4 O PERFECT LOVE see CT LOVE é q

4 0 QUANTA QUAL@ @ 0 Paris Antiphoner, 1681

Setting by Hal H. Hopson

@ Introduction

[ - Solo Trumpet (or full combination) 0 &
e& = Q) =

1 !

1

IT - Accompanying stops

j

|
5 e

I~ TH

L REE)

I
il

(

—
|
—|[al]e"
'Hs)_
CTHaM )

Copyright © 2000 in THE CREATIVE USE OF THE ORGAN IN WORSHIP
by Hope Publishing Company, Carol Stream, lllinois 60188.



104
@ Interlude and/or Coda

[/ | (Last note of stanza)
1
\ 5
I T2 | » — ¢
¥ ~

=

——

b

3:
:
:

z

=
SR ISR
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4 0 SING TO THE LORD see CANTAD AL SENOR

4 O STORE GUD Swedish folk melody
@ Introduction - Play only the refrain. Divide the refrain into four phases.

* Bublishing
Company

1
Since ]892 Attributed to Matthius Greiter

Setting by Hal H. Hopson

I ) |

£ E!iIHH
ﬁ; f
|

A ||

sl

T
TN
QDZ‘H

I\D'

RPRY|  RERF

!
I

s: n
[ -
@D ¢

@ Harmonization in the Key of
&

| § Add Ped. ™= r W—r_r o

diry Q)
BEL .. -
.,\__
G e

2D 1
—_
_.1 3
)
([
RiRE >
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@ Introduction Since ]89Zan‘l

*The part in the left hand may be played on a seconddry manual if an appropriate 16' manual stop is available (combined with 8 and 4’ stops).

@ Selected Stanzas - See introduction (Begin at measure 3)

4 OLD 134TH see ST. MICHAEL

Copyright © 2000 in THE CREATIVE USE OF THE ORGAN IN WORSHIP
by Hope Publishing Company, Carol Stream, lllinois 60188.




107

4 OLD HUNDREDTH Attributed to Louis Bourgeois

Setting by Hal H. Hopson
(With gathering notes and half notes at the cadences)

@ Introduction and Selected Stanzas

o Since 1892 ", |, -
S T (Frrtqr f [[Tl7[2
K

e —) ,L%L#—JJ_A%Q

‘\} | i
w

@ Interlude and/or Coda 14, QE

(Last note of stanza) "
[/ H4o ote 0 . g _ _ ’:
% & =
) @,
Organ £ - A

— -

e | =g = a g '

o)

|
==
Man.!f(([?fmeasurc of stanza) ﬁm— qu nj—' J j_
ri

el N *é o QO
(With melodic Ii% uarter notes) Q
Q. QL

& Introduction and Selected Stanzas
&
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4+ OLIVET _ Lowell Mason
Setting by Hal H. Hopson

@ Introduction and Selected Stanzas

4 OMNI DIE & orner’'s Gross Catholi esangbuch, 1631
w S%g by Hal H. Hopson
@ Introduction
Right hand - Play % ano part on a SG@D @
1 tompanying s

Left hand - Play and tenor part to all unison notes.

Pedal - Play té
4+ OPEN MY EYQ & ‘Q Clara H. Scott
o ;Q Setting by Hal H. Hopson

@ Introduction

.Y

v

[{\_

| R T
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& Interlude
r (Lastinote of stanza) ~
I L] L]
\ e
~
[—r— | A ) | A |
1 I | | | 1% [ 1 ' 1 e, T | 1
Man. i
R | 1
#I I _h . 0 0
|
- | | 0
Ped:

v oms anons SiNCE 1892

Thomas Tertius Noble
Setting by Hal H. Hopson
& Introduction
Optional part for Bb Trumpet
Jl-. lr! T t Fomn

1 1 — 1
v I
a1y
L

I - Solo (Either plenum with chorus reed or la
22

o)

| 1® | > & o (4] o
. /"'"_"""-n.._m

: o © ~xy
| | % ]

L

*When Trumpet is used, the right and left hand should be played as accompanying stops on the same manual.
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@ Selected Stanzas - Hymntune for Bb Trumpet ®
’ ’

>
]
$_|_
L 1HEN
-
EBL)
Q]

Company...

tting by

* Introducﬁoéjmgtegﬁ9zz

Options: 1. Piano only (See setting below).
2. Piano and organ. The harmonization in the hymnal is played on the organ.

All unison notes are tied.

|

Lo

| 1NES

=
: r ‘4
=
4

!

A

N e
Gjn
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4 PASSION CHORALE or HERZLICH TUT MICH VERLANGEN Hans Leo Hassler
Setting by Hal H. Hopson
@ Introduction
0 ; — t T : : 2
' i 1 —®
Man.
Ped

D)

o F

r
&

=
:

,,.,
[ l‘_l

=

F
r

#*The text on these three notes varies from hymnal to hymnal.
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L.H. detached

$ 1

w
r
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Fr ]
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— ! . i :
i - I 1

1 1 1] 1 1 r JI A‘

N @) b " I I e =
on___ me with thy fa - vor, vouch - safe to

|

{ . e

lishi

p @ lempo
—s EFaV.a
Ll VWalal | ™A - g
VY orace
[ — ) i

L.H. detached

(

‘ a tempo

Z

i

— 1 —

°

N

(

“%&—
)
C REs _dDe D

4 PENTECOST (BOYD) Q) @ illiam Boyd
‘ , % Setting b . Hopson
@ Introduction and Selected Stanzas ,Q
)y 1500 S P\
o &) e 1 Y
- = ——
o s | 1 J | | l
- Accompaning stops
' e £ 2
: — -
1 | | 1 |V
| | : r
f 1 =
Ped. |
i & |
" 1]
&= —=———
e | | [
E £ » i i
e = e —
| ! Y T T
"l: 5 i t - - i -
< - = - — T
= | [ e |
A s ; . . G
[.d 1 | I | 1
i1 -
!J ]
il F il :____J — g m:
T - h I ! e — é
1 | 1 1 X | | | |
1 | I | d ! |
o
-6 ) 5— — f = i i
v A I | et | sl 1 1 1
-l 1 g D 1 | “'-I . -
= | ! ¥ ~—
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4+ PERFECT LOVE Joseph Barnby
Setting by Hal H. Hopson

& Introduction

& Interlude anﬁm e Slagauction

4 PERSONENT HODIE Piae Cantiones, 1582
Arranged by Gustav Theodore Holst

Handbell part by Hal H. Hopson
@ Introduction - Play measures 1-4 and 17-20
@ Selected Stanzas - Optional handbell part below played on the refrajn%‘w\?rs 13-20)

Handbells used:

P}

4+ PESCADOR DE HOM@’i éz @' Cesdreo Gabariin
% Setting by Hal H. Hopson

The organ part hich is syncr %wnh the harmo hymnal may be used in sev-
eral ways: O ne; Organ and I’c&,(the piano part i of the accompaniment provided in
the hymnal); th of these sugns may be adde eble instrument playing the melody
(flute 8va).

& Introduction and Selected S

&

g (:)

| 1081
&

L HRE
| 1HHS
N

i

i

)
J:
|

~

o

h |

G%.@_ —H‘il !
—HH©
D H

R

Man.}ﬁ:Q ;—ué
T 'fﬁ‘fr 7

T
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_—
I}l'll

ice 1892

H s
m
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4+ PETRA see REDHEAD 76

4 PICARDY French carol melody
Harmonization by Hal H. Hopson

® Reharmonization for Introduction and Selected Stanzas
ith an optienal Handbell Ostinate.of 44bells 9 9

TR

J

(s X
©
<~
Z—h— 2 Z SN S &
. | r | @ ] H
The handbell ostinato below may be play elected stanzas. w v
,\( ndbells (may be d u&;ﬁn octave highcr)@
i : ¥ 3 P = | m
4+ PLAINFIELD Q & Q ; Robert Lowry
@ Introduction
Measures 1-2 Soprano p
Measures 3—4 Soprang t nor parts only Q
Measures 5-6 Soprang Paet only
Measures 7-8 So d tenor parts
Measures 9-12 atts (No pedal)
Measures 13446 (Add stops) All pa&ith pedal
4 PRAISE MY see LAUDA A&GA
4+ PRECIOU RD Thomas A. Dorsey

@ Introduction
Right hand - Play the soprano part on a solo stop
Left hand - Play the alto and tenor parts; tie all unison notes
Pedal - Play the bass part

Copyright © 2000 in THE CREATIVE USE OF THE ORGAN IN WORSHIP
by Hope Publishing Company, Carol Stream, lllinois 60188.



117
4+ PRECIOUS NAME William H. Doane

& Introduction
Measures 1-2 Play soprano part only
Measures 3—4 Add alto part
Measures 5-6 Add tenor part

*Publishing .
S C Company

Manual II - sj tr dnd 4' stops
Line 1 - Ma ﬁf% Wz
Line 2 - Manual 1

Line 3 - Manual II
Line 4 - Manual I (Add stops)

4 PROMISED LAND The Southey Harmony, 1835
@ Introduction (Play only the refrain)
First half of the refrain - Play only the sopral nd alto parts é
Second half of the refrain - Play all parts wi

@ Interlude - Play the second half of the ref@

4+ PROMISES é}%’rso Carter
@ Introduction (Play only measures EES Q “e

Measures 1-2 Play soprano parts only
Measures 3—4 Play sopra to parts one octav
Measures 5-6 Play sop alto parts only, ( notated) and te rt with unison
notes tied
Measures 7-8 Play S; ue unison n nor and bass
Refrain - Play all s written
4+ PSALM 42 Genevan Psalter, 1551
@ Introduction (With dancing energy
A Right hand !egatlo ' &
[ » ] | 1 1 I N b

RO

ih:ih

144

an.
Lvift hand deta}chcd
| |

eBESSSSte S e s
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4 PUER NOBIS NASCITUR 15th century German tune
Setting by Hal H. Hopson

& Introduction

n (Last note of staj
1
: .

i I L
1 1 1 1 1 1
1 1 I
7 =) s v o o e
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4 PUES SI VIVIMOS see SOMOS DEL SENOR

4 QUEBEC Henry Baker
& Introduction

- NEYE Publishing
o Company.

Al | 1 |
] | & ’ ’ ] J ' —— o
%_—_j = S === e
Man.j ﬂ'
e e A T T
e e e e e e T —
P | S C—?._ﬂ |
B — 1‘ == E' i ot = Q} j
-9_'b_r_r__ '—Ejﬂ_ I- - s  — —
~
Z
i
"

2

QL
QL

| 180N

=
=3
h Nell
)
)
:
—% uh_—ui
0
— O e
)
o
[ -

|/"-"'-..|
&

=T T rrr T
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D]

ol
o — el
ﬂ,.._
ole |
N
“well
—w
]
“ |
o ) oL

Company

Since 1892

4 RATISBON J. G. Wermer’s Choralbuch, 1851
Setting by Hal H. Hopson
@ Introduction
1-T A
1 r?mpellt |l | | ﬂ 2 ! .Il 1| | i | I 1 | ] | { 2
b T I T T 1 y —t '
- % = 1 - Plcnumk i ‘4 | Q_ =S| = r

& Interlude and/or Coda

r (Last note of

-

{

A\

P

E
1

N
d

Copyright © 2000 in THE CREATIVE USE OF THE ORGAN IN WORSHIP
by Hope Publishing Company, Carol Stream, lllinois 60188.



4+ REDHEAD 76

@ Reharmonization for Introduction and Selected Stanzas

121

Richard Redhead
Setting by Hal H. Hopson

& Interlude
A (Last note of stanza)
( 1 T }
| | 1
—¢ ©
\ S
N [
! 1 I
' &
FERSSSEE===

| :

—]
|

}U
|

Man.
. |

%

—Lb—h—i_,[?
Ped.

4+ REGENT SQUA

@ Introduction
Nl

Nag

Henry Thomas Smart
Setting by Hal H. Hopson
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@ Interlude and/or Coda

%
o

f%
~
|

[

(Last note of stanza)

4 Re}jmrmonizatiSj I'ICE ] 89

NI

[ |

Ped.

C. Hubert H. Parry

Setting by Hal H. Hopson

4+ REPTON

1)

® Introduction

Copyright © 2000 in THE CREATIVE USE OF THE ORGAN IN WORSHIP
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@ Interlude and/or Coda

Walker’s Southern Harmony, 1835

4 RESIGNATION

Setting by Hal H. Hopson

@ Introduction

Freely

-
1
!

P %
1 =
—

8' Flute sto

S =

—

& Interlude and/or Coda

(Last note of stanza)

|

8' Flute stop

¢l |

-

2

Freely

rit.

‘ : | 1
| VA — |
L=
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4 REST Frederick Charles Maker
Setting by Hal H. Hopson
@ Introduction
P I - Solo stop . } , 9 , |
| | ] 1 | 1 1 i i_ i J
S : -
I panying S
— 1 - —
Ped. 5 r
Since 189
P ’ 9
iy M T =
(& +# ’!_ il | I I! [[ " - r 1 1 » e S
i |

. m
= SR
2 = & [ 41
- A | i -
A /-#éﬁ ) égif*\ a
:R ik & i ¥
L ; - - — -
F T B % r I &
- |
- 1
d T
N
Drop thy still dews of

(your)

L
1 | !

Without Ped.
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i
N
13

Pubt

ishing

S

Fa
O

-
gt |

hll

o

H +

g
ol
 1i | © i
| Ea
r
d \
| ] ] || =
o
-~ "~
@
o/ g
w
n !
. /
A=
L I ® &%
3 # e 3
X -
g NG NP \
5 8

&

/A 4

peace.

m

e

ry
-

O 4

-

Th o
b1y
L

)

=) -1 -D)
T T
- Lm .
P
TR @H | .
L INE, -
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@ Reharmonization for Selected Stanzas
N4 l I ) ) ) | |
1 1 1 5.

AL
1

John David Edwards

4/{

4+ RHOSYMEDRE :

@ Introduction

Line 1 - Soprano part only Q 0
Line 2 - Soprano and tenor parts onl
Line 3 & 4 - Play all four parts, ab on the last phr% Q}

4 RICHMOND Tho wais; adapted uel Webbe, Jr.
V Setting by Hal H. Hopson
® Standard Harmonization in jjor q ’
ot o 1 o bosesl ol 1
b f 1 N = T

i

ik .

\
ellel
By

‘ \

L 2 Introductién

(The Capital Letters below :fer to those in the harmonization above)
A - Play soprano part only

B - Add the alto part

C - Add the tenor part

D - Play all four parts with bass part in the pedal (add stops)

1
[

F
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@ Reharmonization for Selected Stanzas

T | U g - i
ﬁ ==os———s=c——c=—=cc e ee
S i =i
‘Pcd.
f , I
—* [Since T ° T ==
il o
| f

—
N
—
—
N
—
N

-

4 ROCKINGHAM Se&guppiemenr to @y in Miniature, 1783

etting by Hal H. Hopson
I - Solo stop i £ J i L x
e I - ! T ¥ } 1 1 1| 7 i P
# 1 J | |
|

T | -
- L S |
D)) - ‘\)
II - Accompanying stops
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® Interlude and/or Coda

AL (Last note of stanza)
( C. TR 3 )

oy

gt ==

AN

PimE=i: R e
Ped. & i |

D5 | },*Q =

Y
1
1

%gﬂ

4+ ROCKINGH

4+ ROEDER

@ Introduction - Play measu
Right hand - Play the so

D see ROC

QK:@{AM

=34

prano part on a solo stop.
Left hand - Play the alto and tenor parts. Tie all unison notes.
Pedal - Play the bass part.

r f
N
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4+ ROSAS Carlos Rosas

Make full use of the chord symbols in the hymnal with use of guitar or other appropriate instru-
ments. A tambourine or other appropriate percussion instruments may improvise a rhythmic pat-
tern using the following as a basis for the pattern:

LICNDE Publishing
4+ ROYA | Céumlmh? entury

Sinc e ]892 Harmonization by Hal H. Hopson

@ Introduction
Measures 1-4 Play soprano, alto and tenor parts an octave higher on an 8' flute.
Measures 5-8 (beats 1-3) Play all four parts on a plenum of &' and 4' stops, no pedal.
Pickup to measure 9—16 Play all four parts with pedal. Add stops on the Ias&se.

® Reharmonization ‘\)
1

]9,.-—-..
P

D/
=
0

\

TR

GCe% D 4|9

4 RUSSIAN HYMN Alexis Lvov

Q ‘Q, Setting by Hal H. Hopson
® Introduction &

o
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SR I VRGS
)

fi

-

g™ 5

i!!;:.

|

ar
hare
(Y1
|
e Sl L
' ol
ﬁ
Q|
Bl
Bl
—
!
E

JEAN
0
&

™

_ — N
.

& o
8

)
R @8

@ Interlude and/or Coda
[/ p  (Lastnote of stanza)

‘;ie 5@% ,\V‘}

Ped. © Q
+ RUST[NGTONQ%I

Q C. Hubert H. Parry

Setting by Hal H. Hopson

n a robust and sgfgs)solo combination.

tenor parts on :co anying stops. Tie all unison notes.

& Introduction
Right hand - Play the mglgdy
Left hand - Play the al @
Pedal - Play the ped@§pdrt.

& Interlude and/or COQ

A (Last note of stanz
r —= = =
1 yi
L2 |
\
Q 1y
1

P

%ﬁj{ %L% . ’\g e e
QJl\‘lallmlr‘h ‘J‘ rd r J _;;
ot I N I P .
. - Z
| | |

’L:;?F' -
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4+ ST. AGNES

@ Introduction
Sonorous &' and 4' stops

131

John Bacchus Dykes
Setting by Hal H. Hopson

@ Reharmonizatio

[0 | |

4 b 1 1
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(Last note of stanza)

1
-l
&

|

NEL IRES

ol
[ YI

Yelll
N

dhns

4 ST. ANNE

@ Introduction

Sz

ompany
0 ¢ l } & @ . 1 Jl { ! ﬂi\
= e == &
5, ["‘ - r = — ¢ r — =
J ; (Soft) r | é f r 3

P I
ﬂ i = T e — Z:
—t 1 T — o g
b r ‘\) o

w,

-

tributed to William Croft
etting by Hal H. Hopson

T LT

[>

g

1 1

3J/ o

2
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@ Reharmonization

4 ST. BRIDE N samuel Howard
@ Introduction é
Right hand - Play the soprano part on a so 0

Left hand - Play the alto and tenor parts ] unison notes
Pedal - Play the bass part.
1 F. Hemys; al mg¢s G. Walton
Setti al H. Hopson

AT

4 ST. CATHERINE

LDO

@ Introduction

@
»

-+ | ; | A_ "
L. ] 1 | 1 1
! #l I' N | I
5 | %
Manj —
£ |
5 1 1 1 i
) I T
|
No Ped.
|
|

& ‘&; e

-

J

ZFFH—J—J—J ] &

m—— \ = =
F < Add Ped E
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@ Interlude
&(Last note of stanza)
[’%«- i :
I 1 = -
< -
‘ ‘-—-‘-‘-‘—-—_—_—_—!—'-'--‘—_
A+ ™ 1 T | — ) | ! : f?
| |
Man. ’
b | m
: T i
.

Since 1892 N

4 ST. CHRISTOPHER Frederick Charles Maker
Setting by Hal H. Hopson

@ Introduction
Man. I - Solo stop

| | Y '
| | Y 1

W g P

Man. IT - Accompanying stop(s) |

D)

e T e — T e  ———————
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4 ST. CLEMENT Clement Cottevill Scholefield

@ Introduction - Divide hymn into four phrases (four measures to each phrase)
Phrase 1 - Play only the melody on a flute stop one octave higher
Phrase 2 - Play all four parts, with pedal, on a rich, sonorous 8' and 4' combination

‘ PE Publishing.
1T LeCompany

4 ST. COLLUMBA
& Intr

s the
Phrase 3 - A r
Phrase 4 - Aﬁﬁjﬁé p edal
4 ST. DENIO/JOANNA Welsh folk melody
Setting by Hal H. Hopson

@ Introduction 4
¥ L i
[.d N 3 1 A
& = : é
)

Man.

e

—,

)
g
L
| [N
9 | all

:

\JF'

® Reharmonization %

ﬁ)ﬁ—t S ====
by £ =2/ -
:
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¢ DA _ D

@ Introduction - (Harmonization in the hymn
Measures 1-2 Registration is that of ac

4+ ST. ELIZABETH/CRUSADER’S HYMN/ ‘\)Sllesian folk melody
SCHONSTER HERR JESU %l ng by Hal H. Hopson

Right hand - Play the soprano an
Left hand - Play the tenor part C/

Pedal - Play the bass part ‘Qo
Measures 3-4 %

Right hand - Play the s part on a solo s

Left hand - Play the d tenor parts on anyln g stops v
Pedal - Play the b ;
Measures 5-8 Sa measures 1-2

Measures 9-10 as measures 3—4
Measures 11— e as measur%
< ; 2

—3
—
z
_.'a
¢

]

Copyright © 2000 in THE CREATIVE USE OF THE ORGAN IN WORSHIP
by Hope Publishing Company, Carol Stream, lllinois 60188.



137

Since 1892

4 ST. FLAVIAN This setting for Lord, Who Throughout These Forty Days
Day’s Psalter, 1562

Scttir& Hal H. Hopson
& Introduction ;\)
I - 8' flute
. N XK 7 S — —
T N e
Y T [ & &
4):.—&:

e
II - Solo stop /Lo _ )
= —r g Ee— —;****
i ! | |

r)

e ‘
No Ped. é e

@ Interlude 0@ QQ)

(End of stanza three) "

h[ w _ — —
= |
,, .

v

e
()]
"
e~
&
R
e/l
B
L -
) Qallly

¢
1
B &
)

Ped.
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& Stanza Four
( Choir and Congregation

% e = e
o e S e e e e i o
i — i 1
A - bide with us, that so, this life of  suf-fering o - ver - past, an Eas-ter of un -

o

\ @)

S \
e
2k
@
L 108
P
|
|
I

end-ing joy we may at- tain at last!

<
F ] I < 5
*On smaller instruments the right hand mw@ an octave on the last W SUres. ; E,I.

4+ ST. GEORGE’S OR

)

@ Introduction

%%

|
= fid

George Job Elvey
Setting by Hal H. Hopson

= ) J h‘J J”-—_‘”“‘J hﬁJ
TQ—!'—_F .

— | ! }

2 !
— [ [ [
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[a) | LI ]
1] 1y 1

|
& Reharmonization for Selected Stanzas ,4' é
; | S I' |
F=—r— '

Ny

|
Ped. i l

Copyright © 2000 in THE CREATIVE USE OF THE ORGAN IN WORSHIP
by Hope Publishing Company, Carol Stream, lllinois 60188.



140

Arthur S. Sullivan

Setting by Hal H. Hopson

4 ST. GERTRUDE (With optional timpani)

@ Introduction and Selected Stanzas

s

. OptianalTimplaniSir ce ]897
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n 1 ' 14J_‘[ %7 | E A
£ s = P K
&g E!:F F "D’;;T =S

B e i
o m /"\D o)
[ ]
|
4 b
1
I
L
Since 1892
4 ST. KEVIN Arthur Seymour Sullivan
@ Introduction
First line - Play only the soprano part ils
Second line - Add the alto part

Third line - Add the tenor part ‘\)
Fourth line - Add the bass part in the pedal 4 é

Lewis Henry Redner

’IAQ
| I |

1|

4 ST. LOUIS Q
Q) Setting by Hal H. Hopson
@ Reharmonization for Introduction and Sele(¥ed Stanzas %
| ! |
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4 ST. MAGNUS Jeremiah Clark

® Introduction
Phrase 1 - Play only the soprano part
Phrase 2 - Add the alto part
Phrase 3 - Add the tenor part

PE Publishing -
nE s 8 w@ompam’

|
R o
el T T T :
Ped.
Optional Cello — = = -’: sfmi{er‘§
pizz
Fi
!

«
1 L
e
il
(e

F——
rrr r
=
| G
2 b
I <
="
|
o)
&
L
F—T
arco ~
—
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4 ST. MICHAEL Genevan Psalter, 1551
Adapted by William Croto

& Introduction
Phrase 1 - Play only the soprano part
Phrase 2 - Add the alto part

e3- the part

Publishing .
Company™

T g7
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4+ ST. PETERSBURG Dimitri S. Bortniansky

@ Introduction
Manual I - Plenum with reeds
Manual II - Plenum of 8', 4', (2")
Phrase 1 - Manual 1

P

Melchior Teschner

4+ ST. THEODUL T CH DIR GEBEN
gtﬁw W Setting by Hal H. Hopson

@ Introduction (Optional handbells and timpani)

Handbells used: %m, & s

Handbells
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SK

impani)

N
&

1892

Cine
500 A™

1

g1
0
—y 1 J

r41

oYk

%Q'

@ Selected Stanzas (Optional handbe
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Ped.

Timpani

#Hd

Handbells
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| 197
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(Fine)

146

"
(l —
Sl
1114
P,
L[| |

i
e m”

e

by Hope Publishing Company, Carol Stream, lllinois 60188.
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*In some hymnals, after the last stanza, the first two lines are repeated, stopping at the Fine on the downbeat of measure 8.
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4 ST. THOMAS Aaron Williams
Setting by Hal H. Hopson

& Introduction

'Pcd.\s r rf*"r -#‘_Hr_br_ | 1 $rhr_

D), = "i ﬁl J . | S G | f;.i
7 % s

4+ SALVE FESTA DIES ‘ b Ralph Vaughan Williams
Q% o Setting by Hal H. Hopson

@ Introduction g
Man. I - Festival Tr % ?
[a} | : A
= é

é;

. -
5 ? N
Man. II - Accompafiying stops é
e : :
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]f
9

“-—r-—
e
L
| L4
Ly
L 1

-

"\

PEFRSINT r
lTBfE%lng

Companys;

ﬂ:ﬁ D]

4+ SAL

Olntroductwn Slnce ]892

RG

?

e N P i

il

4+ SANDON % Charles Henry Purday
& Introductio

Meas - Play the mel OCtd\'e lower on a soft reed stop
Meae 7-12 - Play the an octave higher on a flute stop (8')
Measures 13-16 - (mf)

Last phrase - Add

4 SCHONSTER HERR JESU see ST. ELIZABETH
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4+ SCHUMANN Mason and Webb’s Cantica Laudis, 1850

@ Introduction
Phrase 1 - Play only the melody
Phrase 2 - Play all parts (without pedal)
Phrase 3- Pldy only the melody
0@ Add

Publishin

round
: pson
) p Voicel Slnce ]892
2 = :
.j —]

Fare - well, friends! Fare -
(Hebrew) Sha - lom c ae Ve - rim, sha -

5 Voicell A nf

e Yy -
Fare -

a Keyboard

(Hehrew) Sha
TQ‘ ) =
4 r ] . 4 :

F

g

F

F

F

’r

4
—¥TTN
P
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e
well, good  friends, Sha lom. Till we
lom cha-ve-rim. Sh lom Le -
o)
o e 7
= : | |
well good  frien friends! Sha - lom, sha -
lom cha-ve @ sha - lom -ve-rim. Sha - lom, sha z
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L - 1 1 1 1
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meet a - gain, tillwe  meet a - gain, Sha - lom, sha
hit - ra - ot le - hit - ra - ot Sha - lom, sha

"q; 1 B y - -
A " 4\ N X % o N M N
v_ 1 r 2 F 2 I & & 1 [ A A &
€ % & r € F ¢ ¢ * F £
A
1st (or more endings) Last en%)
/A : P i ».a . )‘
h [ r 1
\;5’ 4 a[. ;: \\‘v’ ALII —
lom, Fare - w d friends! Farg - \lom.
lom. Sha - @ cha- ve-rim, a lom. &'r
A A_ ~
%1 | % ] 1
v | i . |
~ ~Fa o
...
\ Fare - lom - lom.
Sha - lon‘& sha - lom
—¥ — e
Iy 1 | J J
i i
f 8
~
— ¥ ©
r ¢ [3 o

Tambourine Part

pL 1B

Copyright © 2000 in THE CREATIVE USE OF THE ORGAN IN WORSHIP
by Hope Publishing Company, Carol Stream, lllinois 60188.




4 SICILIAN MARINERS

@ Introduction (Optional handbells)

Handbel

-
1

Handbells used:

151

The European Magazine and Review, 1773

Setting by Hal H. Hopson

1
L]

blishing

Y W W = W W

Man. J
d,] I
BESE = - - —
\
Ped. SK
”
Ay oo ofe oo offeo offe offe offgp > pffe o™
L. TH A Y
Jo
T 1y %
=SSSSESSSSSSs qéa* =2= S50
b 0
0 l ; . - < ~m
GRS ST o=
1

D) |
) i
DES = . \ S .
- g LT 0 P i %)
=T ‘\&) N -
#When handbells are not used, begin nrgm@:lu:. ion at measure 2. é q o/
EQ rument) SK
._ ‘ _._ gm
I
(Continue the pa 0 measures) L\
% ‘j i !
{Conti ay the hymn from ’ f
the hy I for 10 measures) J |
3’% = % .
K |
A
g 4 e EE P o o
I I F—P‘-
e JF | ]}“
-\
' 383872 ;’#ﬁ##ﬁfrP_J al
I I I I 1 | ! | I I I [ P—P__Ib_
o) S ———— — I 1 e — — ‘D_r ﬁ_‘d
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4+ SINE NOMINE Ralph Vaughan Williams
Setting by Hal H. Hopson

@ Introduction
|

-

ol

e

]
Y
I
b o
3!

N [pe—

==

‘E.

z
s 1B

==
e
D
—

O

ol

T F
ol

!
)
<«
K. = ="I i % o—
QT T \7 F T S?’r ’
® Harmonization for @ and Optional S % Descant and Is

Qe Handbells used: Q
Optional Handbells

A & [T

E
1)

. |

] -

D)

Optional Soprano Descant

|
2
|
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4+ SLANE

Optional Flute

&

@ Introduction and Selected Stanzas

S

o

S

onal flute)

&S

&

T
Q]

Traditional Irish melody

Setting by Hal H. Hopson

|

14

|

D)}

<

EL

L 1NEE

3 oS

:

Ped. T

*The accompaniment may also be adapted for harp.

‘r.
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ol

IV
|

9}

1]

Since 1892

rit.

L8

Vi

a tempo

4 SOLID ROCK see THE SOLID ROCK
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4 SOMOS DEL SENOR Traditional Spanish melody
Setting by Hal H. Hopson

® Introduction and Selected Stanzas
Keyboard accompaniment, guitar chords and percussion part - Creative use may be made of

[ = BT I B . N N N N W g
IENE Wk . N _4E W 5 4 HE E N NE B

&
- I K I
e .
] o ) — o ; i
Woodblock, claves or castanets
D

(continue this pattern)

I
"

last time only
~
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4+ SONG 1 Orlando Gibbons
Setting by Hal H. Hopson

Publishin

Daman’s Psdlies, 1579

- Plav# nelods a sole Com pa ny
Left hand gga] 1 r parts Tle all unison notes.
Pedal - ﬁfﬁ pa B%J

@ Choir Stanzas (Lord Jesus, Think on Me, Stanza 3)

@ Introduction
Phrase 1 - Play only the melody
Phrase 2 - Add the alto part

Setting by Hal H. Hopson

) p » Choir P S.A. Unison &; . | ;
ﬂ ¥ = 3 i I ] I I i — } ' '
= foe . s ;4'-
Lord  Je - sus, think “on let me go a -
P T.B. Unison )
94 5 — 9'— o — o
1 | 1 1 1 | = | 1 1 1
M

= oo
gangplhl r ’&, ; gﬁ%@_’ F e ;
ﬁ)ﬁ:ﬁ ; 6‘; E

| 1 T I I i t r
Lord Je - sus, think on me, Q nor let ;‘Tgo a - stra

el

¥ 2

4 SPANISH HYMN see MADRID
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4 SPLENDOR see PUER NOBIS NASCITUR

4 STILLE NACHT Franz Gruber
Setting by Hal H. Hopson

@ Introduction and Reharmonization for Selected Stanzas

- - = = = -
#A shorter introduction may be comprised of only tl@\res indicated with br@

& Interlude

hl!’) A | et | 1 Im!m N Ql
7\5.’.9 FE SE=FT S Jﬁ_ﬁd_.'__.j' e
- ’*-E@' N M LT[

Man. -r r Fit. a tempo -
o e e e e
Z 5 glr - T : ‘o.‘_',‘:'
rr T [T T L
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4 STUTTGART Witt’s Psalmodia Sacra, 1715

Setting by Hal H. Hopson

@ Introduction and Selected Stanzas

4 SURSUM CORDA (Smith)

@ Introduction
Phrase 1 - Play only the
Phrase 2 - Add the alto
Phrase 3 - Add the

Phrase 4 - Play all 1th pedal

Thomas Tallis
Setting by Hal H. Hopson

4+ TALLIS’ CANON

@ Introduction Qf

A &

i 1 i I | | | il —
gMan_ j ' ! & ]
g e e ——
% S = $ ! | % i i ] i r ' ' } }

hﬁ e T— I t z T t l ] | ﬂ:
I I ! 1 I P — |
S S i
o)

COF - .|F- J J J—,_J J | | l
_’6);*% {F : — s ® f 1 ‘_j i =
S e T
+Ped. o
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4+ TALLIS’ ORDINAL Thomas Tallis

@ I[ntroduction
Phrase 1 - Play only the soprano part
Phrase 2 - Add the alto part
Phrase 3 - Add the tenor part

PE Publishing:-
fiomund Seleeted St Qmmpa ny

Sinee-189 -
Optional Handbells

e e e e e e e

1%

.-

U

i
it
i
by
)

"I
h!

o I r&a TR
) r‘ -

4 s> L e
ib:r_r_f r.‘-—’ T ———

Iirrr
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Since 1892

@ Choir part for a Selected Stanza

2T
r'"]l 14 |

S.A. Unison
mf

T.B. Unison

Organ

/
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A bl : . ; b L ~
ﬁ ]ED| 2 Eﬁ.——l-‘}—ﬁ‘: —— e s e | !
— i —— =
D) 1 —_— = Y —
e P re o, e —~ ) P ~
o) H—1 — 1 — 1 e — H— —
7y ' = e
\ 1 9 ° et
I_ e I%.
3 ’ “ﬂmtép ITy?
o)
l - | | |
G I ot i =
o T — 1 1T
o/
4+ THE FIRST NOEL Q Q) TradiiongQish carol
C} ‘Q Setting b . Hopson

@ Introduction &
§ ’

==
..!%iq
———r3

onl
N
)
AR

p
| HEN

ol
co
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& Interlude

(Last note of stanza)

Since 1892

Ped.

@® Selected Stanzas

b

A
T | . 1
Tl S P
] | | A e
Il e
it 3
= (=
ﬁ lﬁM.d s W% U
———

b —

A
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il
g
i

4+ THE OLD RUGGED CROSS

George Bennard

}) o
04/ |

@ Introduction (Play the first two measures a e last two measures)

Right hand - Play the melody on an ap e solo stop
Left hand - Play the alto and tenor m acc,ompanymg ie all unison n

Pedal - Play the bass part

& Introduction

4 THE SOLID ROCK & w ‘%ﬂliam Bradbury

Sgt@by Hal H. Hopson
’
— T

1."|a

Lene

|
ol

|=|=|=‘—“—'3 !

ol
i
b
&
‘i
¢ j %D
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4+ TOA-SIA Traditional Taiwanese melody
Setting by Hal H. Hopson
& Interlude
r (Last note of stanza)

Ped. (Play lower note lhrough(])ut)
€ Reharmonization for Selected Stanzas (Especially effective for a unison choir itanza)

Hymntune
g o P,
E—=L Y
( { I
N e | o
Organ
04 T ] T Ir—q
= £
1 A h @
, . = |s£-/ A
i B j -
— -
! =

Ped. (Play lower note Ihroughou;\g) v
A & | é‘
# A I

Ty | 1
# - | | 1 -
kL I i 1 .
& - ~
Ty I ! ' 1 1 | | |
I[ 1 1 I —
¥ T, |o
N | T |{/"<“
e ——"
““’| — \Jis——du"

4 TON-Y-BOTEL

SQE
4+ TOPLADY & Thomas Hastings
@ Introdu

Phrase %< Plenum of §' @ps
Phrase 2 - Soft celeste

Phrase 3 - Same as Phrase 1

Phrase 4 - Same as Phrase 2

Phrase 5 - Same as Phrase 1

Phrase 6 - Add stops
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4+ TOULON

& Introduction

165

Adapted from a melody by Louis Bourgeois
Setting by Hal H. Hopson

7

‘q{dapted from an arrangement of Gustav Holst

by Hal H. Hopson
|

™ —

Z
=

]\L T

14l
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D))
4y

A

5 1T
b |4

J

BT

e

Robert Jackson

Setting by Hal H. Hopson

. E

?

P
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4+ TRURO Thomas Williams
Setting by Hal H. Hopson

@ Introduction

?

]
|

I L A N A A A
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4 UNSER HERRSCHER Joachim Neander
Setting by Hal H. Hopson

@ Introduction

. r 8 2 = Inl‘
- RCERE i CES e L — e ® 45

= I 7l o —
re="|F T
b LT ]
Ilil;‘ s =| # = N - - {:*- b - 1 E i-l;:‘
ol T .

4+ VALET WILL ICH DIR GEBEN see @EODULPH

4 VATER UNSER @ %Eumann’s Geisflich® Lieder, 1539
@ Introduction - (mf Plenum) ‘Q
Phrase | - Play only the s art

Phrase 2 - Play all parts

Pharse 3 - Play only L@no part v
Phrase 4 - Play all Ea;s é

Pharse 5 - Play gnly soprano part
Phrase 6 - Pla S \'
4+ VENI EMMA & Q French melody, 15th century
o % Setting by Hal H. Hopson
@ Introduction & Q)

N
Cam

lI._.|

|
[ Y] |
hd

i I 1
| -
e '—F &

-

| 1688

e ]

e

1|
|
il

- ,1#___?,____“

D

VI bl 1
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T Ar-.-ﬁ?_m ﬂ?
'_I_F e e T —— ! i'

: e
OPE”Pubﬁshing
Company....

Since ]892 Setting by Hal H. Hopson

@ Introduction and Selected Stanzas

L ]

— SRS
331 A

*The first seven measures are omitted in some hymnals
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4+ VOM HIMMEL HOCH Schumann’s Geistliche Lieder
Setting by Hal H. Hopson

& Interlude and/or Coda

A (Last note of stanza)

Ped.

=/
4 VRUECHTEN Duto&lody, 17th century
ttipg by Hal H. Hopson

& Introduction
£ e e e . : =i
P hhhe (T T et ——A— S=SC s S erss
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4+ W ZLOBIE LEZ Y

& Introduction
Man. I - Solo stop

N
|
L L
(g ‘Ise_

Polish carol

Settin& Hal H. Hopson

- Man. II - Accompanying

stops

&@:3
e
T
L 18

4
| |
P
o) E— =
Z | -
d 1
| Q
A @ . . | | . 'ﬁ
o | 1 | | 1 1
I I I | i
= e s
d ! I T ——
v
~
- IS EFPIy Iplp
) ‘ - T £ R e e
1 1 F A 1y 1 1 | | I 1 1
f [ 3 p1 t : i
~
s i 7~ = i = f t
e — 7 — - — =

1 0
| e~ .
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4 WACHET AUF Attributed to Philipp Nicolai
Setting by Hal H. Hopson
& Introduction
g — == — i y
: : s+
Man‘} 4 = | - B - IS
Pl ", 8", 4' Chor
No
| '( n(ﬁe 892 i i !
& 5 1 1 i = b= = i
t taadd g
= dl Ai — i 7 ‘h i\ TR W e
= 26 N a
N | [l | , ~
¥ [ 1 = —= A5 ] I i
D) s —~ I glt
’ WA
- -dl- _‘I- — — ] I 1 7

A

@ Selected Stanza for Choir a@an
p  Treble Voices Unison \

\h Orlgan e - — ,—.\- :-\
G i : = ==
Man.) #

' /““\#f—\ e ~ ~ /’_“xé &,......_ o
S— = ﬁ
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4+ WAREHAM William Knapp
Setting by Hal H. Hopson

& Introduction

A | |
|

I
| [, by &3
%

L@;U;:,
O
.l

Ay &?j’
|

( i

il
C NI

+
A | | ; 1 A Q&
'[ { T

]
;nﬂhﬂ I
o
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4+ WAS GOTT TUT
@ Introduction - Play phrases 1, 2, 5,6 and 7

Phrases 1, 2, S and 6
Right hand - Solo the melody on a robust solo combination
Left hand - Play the alto and tcnor on an appropriate accompanying combination on a

.. onasmpﬂlbhshlnﬂg
y Hal H. Hopson from a chofal prelude
Compa iy ==
Entson C Treb

91{1('9 1892 S.A. Unison 9

Vmces
= o z i : .E
i r —
\

Serverus Gastorius

._
7%

Y :
&
(Text to a

\

I

e

:
o g

T[

=T
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4+ WEBB Q George J. Webb
Q ‘Q) Setting by . Hopson
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S 7 =
ISNin g
Py e
b | |‘,-3
. "/
Since 1892 o
Timpani v ~
o= — 3 f t } } }
SN = o =

& » e o

® Reharmonization for Selected Stanzas (With opfional handbells and L@)
; Handbells g ;

e IEi= ===t

e o [

Pa o
sl o
4% o

b

AN N N N [? |

. e e s i e S

== =t pe——_

2 . J ~

Sl Ny ) Ll
T F T tor ottt

o tr~ |

T
. = — % & - #- e ———9————
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4+ WELLESLEY Lizzie S. Tourjee

@ Introduction A,

Phrase 1 - Play only the soprano part
Phrase 2 - Add the tenor part

Phrase 3 - Add the alto part 4 Oé

Phrase 4 - Add the bass part in the pedal
G Neumark

QO Q..
Q % Seiting b | Hopson
SR

4 WER NUR DEN LIEBEN GOTT

& Introduction
A | . |

/> ] 1 |

ol

thg

N

cB[em > ey ]

P f‘ r

*#In some hymnals the melody is Bb on the first beat of this measure.
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& Reharmonization for Selected Stanzas

)
L . 3
)
B Ao
D
N
o
L Y-
| -
EI
|
I
I
|

|
| Y
R
I

[
)

[

¢ iﬁ‘n_) \M\_-_)

Setting by Hal H. Hopson

+ WESTMINST@EY (0 Q Henry Purcell

@ Introduction
A #I Festive Trumpet

: i i o
Ped. ' | | | ' | !
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*Melodic line in some hymnals 2 é

4 WHAT A FRIEND sece CONVERSE o

4 WHEN JESUS WEPT C} 1am Billings
al H. Hopson

® Keyboard Harmonization
(Repeat the four meas W as many tim cessary to acc @whatever arrange-
ment that may be ed by the direc %

I | 1 | | ~m 7 4
1

[»] 1 | i |
e

@ Introduction
Phrase 1 - Plenum (mf), without pedal
Phrase 2 - Plenum (p), without pedal
Phrase 3 - Plenum (mf ), without pedal
Phrase 4 - Plenum ( f), with pedal

4+ WIE LIEB&H IST DER Mé{@ Johann Steurlein

Copyright © 2000 in THE CREATIVE USE OF THE ORGAN IN WORSHIP
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4+ WIE SCHON LEUCHTET Philipp Nicolai
Setting by Hal H. Hopson

@ Introduction
dfue Feopfeoefe,efeoe Poopefe,efr,efe,e

cipals a

—

e
e
TIL)
T
il

4+ WINCHESTER NEW Musikalisches Handbuch, 1600
Q ‘Q Setting by Hal H. Hopson
® Introduction 0 &
A | V&N : ; ’ )
| g e —
F 4 ‘r‘\__._../?m._./
Man. § piequm with light 16', 8', 4' Reed
g e i eeds 3
e e e —rr —
_,LH [ | 1 | | I ‘ 4‘_‘_&1‘ “'-l .I [
No Ped. &
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’s Psalmes, 1592
S&mmg by Hal H. Hopson
§J

wal

{

B!

+Ped.

== S CF

E;.% 4 ) Ll
& e e

[ | | F'

el

2

i L_—WgL_
v
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® Inrmduct:on S Ince ] 892

AM n. I - 8 Harmonic Flute

&—— ====c=-——c——

Man. II - Celeste

| Hee
I
; )_

L SR

Y S\ B

D)

‘ﬁ fﬁ: \i tT:
R ~H\ I
(Y
NS 1
[ 1N | |
. ]
'yl by
B
T
[y
'y

N
TR
N

r_
cd|| o> oB
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4+ WOODWORTH William B. Bradbury
Setting by Hal H. Hopson

@ Introduction and Selected Stanzas

-

T

‘i
k|

N

Fﬁ

5
|

N
it ]h
I
T
BREL 10— EE
I
iy

\

J
2

e

C i )
R L

|

A

B | ﬁ__m

( | ]
ﬂ

Ty

By

4]

Q/
—|plL

3

)

4 WORDS OF LIFE Philip P. Bliss

% @ Setting by Hal H. Hopson
* Introducho& lected Stanz I nged for Piano @

Primo
4 ) ) » > ofe

- I
T <|;. g

T

Y
vel

ko
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#ﬁi =

| LY
=

_
_
_

x|

:

# y ?}’

4 WORGAN see EASTER HYMN

4 YIGDAL see LEONI
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Index by Tune Name

Abbot’s Leigh
Aberystw
Adeste Fi
Agincourt
All Is Wel
Allein Got
Amazing

America . W _ "W

Angel’s Story . £ 5
Antioch ........... ALY AN S 6
ArHyd YNOS . oovvii i iee e 6
Argentina/Canto de Esperanza .................... 7
AERHTANGE wusnmsarons musn e res SRR | 8
AATPETIRR oo smvwmrmsms. MEETERR B S SRR R 9
Aus Der Tiefe Rufe Ich. oo cvvvin son sovmnvavnc vis 11
Austria/Austrian Hymn ... ... ..o oL, 11
Austrian Hymn/Austria .. ......oooiiiiiinn.. 11
Ave Virgo Virginum/Gaudeamus Pariter ........... 11
AWAYT T MANGEL, oo comvsmsmsmmn wosemmasmEms wm
AZON wocesmmasimmvsmanrs aomvosriamsimm eamsm R o
Battle Hymn of the Republic ..................
BEEChET cvonmvmarirs S avme (e e AT i e
Bereden Vig ForHerran . ..................
Boundless Mercy ..................

Boylston .........ooiiiiiiiiiin...

Bradbury .......ccoiiiiiiiii A N
Bretid il L e anovonsmmsnias o :

Bryn Calfaria ................. x«

BURGSEa s s mermasnmg 4 .............

CAIthNEES suansse. spwpsan N R e
CanonbUEy wiwsns e sl W civsan i one 2
Cantad Al Sefior .. ... ‘% ............. . U
Canto De Esperanza Q ...............

[@F:175) RN

CHEFSPOIE ocommasmmammmamsswrmnnmdl
Christe Sanctorum . . ............
CHSMAS. oo vmrviss sl
Christus, Der Ist Mein Leben .
Conditor Alme Siderum ...

Converse .............
Coronation ... ....... %
Cradle Song ....... O

Cranham .......
Crimond ...... Q ...............
Crucifet s unamvnil s iarangsses i é

Crusaders’ Hymn/St. Elizabeth . . ...... 0. ........ 22
CWMRhondda . ............cooiiiiiiinn.... 23
Dakota Indian Chant (see Lacquiparle) ............ 70
Darwallss A8, . owy vimmmanmn: semvmsemm 24
DENNIS soons s sasieiemsin s easies s e 2 25
Deo Gracias/Agincourt Hymn ................... 26
Dessan (see Liebster Josh) o wimen st v 77
PEIOIL ¢z s s s S raon s o Sl s mns st v 27

ﬁmpanyzzzz;?

Easter Hymn .......... . ... .o i, 32
EBEAETEE, s evpsteasimues wRTEvssmm? BTG o 33
Bin® Feste BUFE .oocwmm i vamrsmimanms s o1 34
EHACOHBE cocnmommmn s ansommains wavamasmnms o 36
BHES . svmionrmri 5500 semseaiie Semgaileins i 36
Engelbers . ou-vpmmrens vuv s fe vus coamn i o 37
Es Flog Ein Kleins WaldvﬁgeltA .............. 38

EsIst Ein’ Ros’ ......... V?)S
A'7:1 1 [ b, 38
ventide .......... : £ VPP 38

THEGIHESS wwmsflos DM sorvmmas st aeads 39
FESHAESONE g O ooncacirsars wrop N aialasi, S0 80
Forest Green Q} ........................
Foundation % ............. Q) ........ 41
Frankfort Schon Leuchtet)&. ... . ....... 183
Gardiner (53 811E:111%) IR AU
Gaudeamuys Pariter (see Ave Vir Irginum) ....... 1 l
Gel(w GO «oio vosommigen RO - o ieismnss s Smcastiss 42

G? .............. Z .................. 43
an 42 (sec Psalm @l 7. ... ............... 117
ermany ....... S Wi SRR TR e 44

Herzlich Tut Mich Verlangen (see Passion Chorale) .111

HErZIiebSief JES0. vvronicees cnnnnrmns s maresai, 54
Hespeius (seeiQuebet) s aeppmvsmn oubemsene 119
Holy: Manna: oy« 5iii 156 coeasaind Set asse 55
Hsuan P’ing .. ........couniiniiiiiaiiaannns 36
Hyfrydol . ... 56
HYIIMITON s s rensms s (s e s s 58
InBabilone ..........ooiiiniininiininnnannn. 60
HPHEEEROUAE < wivnn s v evimamamsas | 61
HPUIGETNIG wosvnuws armmresims saparasdgsiim 3 62
HNOCENEE o wrmrrpviom iRy i o TreEse s | 62
IREICEESOT i ssinids (5 Siaiv o 575 59 i manmmns o 63

1 63



HATAREIVITIT s vssemosoossamemimmmimmavae Faams s s 63
Tesu, Meine Breude ... coonvmman sanaasmasaasn 64
Joanna (see St. Denio) . ,iovivn v vviaviivi s 135
RKEATOIL, o v oo anesia, i FEESRARIT 058 DREERAT 65
King’s Weston .. ....vvvvunrmneseeonannaanons 65
Kaig oEtHE ORI o cucomminmmsmann o wmmsmemssg 65
Kingsfold . . 8. . . . .. 4 ..

Kremser ... .. ... ..

Kum Ba Yah

Lacquiparle .88......

Lafferty . ...
Lancashire . R o
Land of Rest . ........qg%&........

Lasst Uns Erfreuen . . SInce ]892 ’?3
TANAR AR soon svmmmmmn waimem s e e o samisa
Laudes Pomin « covsmmenin vinarssmmems ey 2m 76
TR0 saiiarmans auly s R s TR Smme e R, v 4 7]
Lichsterlesn: -5 com soushy e DRisadeaid b veg 4 77
L AEANT oo s o pomas mrmsms e a8 RR A ATRA DS 78
Llangloffan . ........oooieiiiiiiniinnnennen.. 78
LobeDenHerren ......covveivnniennennuennans 79
Lord of the Dance
ENONE oo wiussmmmmarsinans ¢asiaiurssdsinii Ais M s s o
Madbidis corrseases somcsmmoimies a6
MAanom; sz ssvaimin Saaiadivier ige wes orEmmaers

Mc Kee
Melita

Message: . 6 swein s sedh
Mit Freuden Zart . .. ........
Monkland .............., p,
More Love to Thee ...... %
Morecambe ... vwaw s e

Moscow (see Italian Hymn

Mueller (see Away in a Manger)
BIURIEH: soenien v SOR 2R §99 deana

National Hymn ..................
Neander . .......covvivuveunnnnn b, e AT 96

Nettleton . .....oovevnerennns % .......... 96
Neumark (see Wer Nur Den Ligﬂ ) e 179

OStore Gud .. oo 105
Old 112th (see Vater Unser) ...........coovvunnn. 168
OIEATN, s s sie o s sees s 105
OMEAZAR .« cxic. commvommsimm v AR Fws 106
Old 134th (see St. Michael) .................... 143
Old Hondredth: 55 ot v Uavsmaiem Juymy 107
Crossf{see Th&Old Cross) ....163
O]wetP bl ﬁ l n 108
.108

.............................. 108

..109

ompany:

Passion Chorale/Herzlich Tu ich Verlangen ..... l 11
Pentecost (Boyd) .. ..ovvvvnnmeii i 113
Perfect LOVE . .vvei et e 114
Personent Hodie ...........c.ccoiuiiiiiininnnn. 114
Pescador De HOmbres ..« covnvvvnvnanennnnenn 114
Petra (sce Redhead T60) < vowvmmaiph oms smsmwmss 121
Picatdy i wis cswssmves s 4 ........... 116

Plainfield s swisinsun g veipitn segemies 116
Praise My Soul (see Lauda ;w ............... 75

dd TO ersmmrmswins G s e WA Y 121

BNt SQUATE oo I o s coarmnaniases s 121
egnator Orbis (s@) anta Qualia) . ........... 103
Repton . ..... O e S SRR 122
Resignation Q ........................... 123
Rest . ... % ............................. 124
RHOSTIBRIS . W 1 o0 s o giwswimasiman sigisransiaenaysmisieln 126
RACHOMTONG. o ovvicicen sdmpnrasas svm CEeimestessd 126
Roc AN omscms i s Ry AT R 127

ckingham Old (see Rockingham) .............. 127

%r ..................................... 128

Qo R e 129
0

New Britain (see Amazing Grace)® . ............ yal Oak . ..o 129
NRCABA cuwinmi vl Re:s il Sres e el RuSSIATHYI « wcoovovsmmmsnie mssmmemoms wamemaisams 129
NunDunket ......... ¥ .........0... &38 RUSHAEON: wowssmmmnusnms et nnme spmmmmrsmmes 130
Nun Danket All' Und Eh: /Grafenber 1 BEABHOY v ssesimemmmisiiniss FaesBRem I 131
Nun Komm, Der eiland . o5 5 @ .102 L ANG i o e ind e RS B ST 132
Nuremburg (see Liebst®f Jesu) ....... . oo, - -- 77 SUBHAS: o smn svminioumi S s i Sisans 133
NV o aosmonmmmms exvmmmmemme sms s igrmeagms 102 St Cathering ... ....oqs5c cii s ¥ qe s 133
O PN BEFIEE «v s samsammomammes o wmams s 102 St. Christopher . .........ccveiiiierinrnenann, 134
O Haupt Voll Blut Und Wunden (see Passion Chorale) 111 St CIEMENE . .\ttt r et aei e i eeainenens 135
O'How TLEOVETESUE v sovsmmmumais s semamas 103 SETEOIHIMNEE o commmmiomom Tmowswmnmmes msme 135
O Mensch Bewein (see Old 113th) .............. 105 St DenioMTOANNA v e s sam s s 135
O Perfect Love (see Perfect Love) ............... 114 St Elizabeth/Crusader’s Hymn/Schonster Herr Jesu .136
OQuantaQualia ........ooovirmrnrnnenannn.. 103 St Elavialeies ook o By eut Seiemiuns e, Jey e 137
OSingtotheLord ........ccvvevvnernniannnnn. 105 St-George'S WIRdSOE wrigvs s riniidos ias b 137



190

St.Gertrude . ... 140y “Thesnplie ROk oo wamsemmmmms s 163
SEKEVIN e son s axammmsmammsisn convammmms 141 TORESIA oo mmmmarsmns ComsmE R 164
SEIEOUIS s mconummmecnmoms saonmim s v avnmm st s T 141 Ton-y-Botel (see Ebenezer) .......cioovivnivivsnin 33
SEEMAGINE commsvmmnaing amsasimraim S M 142:  “Toplady cose s v it wrsrde 164
St Margaret -oosnaan e rrma e s iy S ETETe 142 Toulon ..................................... 165
St Michael v seiguas sz i rgieia 83 TIERIRANY 0\ vig eveiaieas v dgne s aincs ronsmiocnarareie 166
St. ... .. o . . ... ... . ...167
St. H .168
St. al Wil 144

St. Thomagt .. ... n
Salve FestaBies .. £, . Emm®m an ..... 168
Salzburg 4% .. S, . TSSEeT. . 88 . SR ciOht S A A S BV SA 8. A ¥ . . 169

Sandon vassasss o © . S i b8 Vom Himmel hoch 170
Schonster Herr Jesu (sSimeﬂlaqz ....136 Vruechten . ... e

Schumann ...t 149 W ZI0DIC LEZY v v ve e et e e aeeaeen
Shalom, Chaverim! . ..........oiiiininennen.. 149 WHECHEEADTE ... i s namimssmemmie sumemm s es v
Sicilian Mariners .. ....ovvviit e enenennnnen.s 151 WADBREATR oocnessmmima-sm oomrasiin sSevmtsmaass o
BITEMNOIIIE vavnva prmmmrmsems T R s 152 Was Gotttut .............

BIAKE i anmsmmnsmms i i SRE e el 153 Weblh: soq sovmpms 68500ty

Solid Rock (see The Solid Rock) ................ 163 Wellesley .............

Sompsdel/SEH0r 5% Dbyt AT s fas 155 Wer Nur Den Lieben Got

1) 1l 156 é gestminstcr Abbey ...

Southwell .. ... 15 at a Friend (see

Spanish Hymn (see Madrid) ..................... When Jesus Wep!

Splendor (see Puer nobis nascitur) .............. @ Wie lieblich lsl@

SHHIENICHE v v e issme s S s Wie Schon

STURGATE wvoanmmm samvnmrme. i RN C) 58  WinchestefWNew/. .............
Sursum corda (Smith) ................. Noss sos 158 Wlnche ...........
Tallis" Canon i sonesinsss adidvus s & ...158 rous Love .............%
Tallis’ Ordinal ................... 2. M. . ... 159  Woodwgrth .............
TerraBeata ................... Q) ....... 159 fLife ......
The First Noel ..........vun.. '\ .......... 161 % an ...,

The Gift of Love (see Giftof Lo¥eg. ... .......... @ igdal (see Leom)

“‘%

The Old Rugged Cross ... L e accvveeeveiiiann 1



THE COMPLETE INDEX to
The Creative Church Musician Series by Hal H. Hopson

HYMNTUNE CHOIR DESCANT | HANDBELLS| INSTRUMENTS ORGAN
N Alaru 19 2
Abbey 221 |
m 2
2
I E
~ \gincourt seey Degelitacias)
QINCe | slell 166 13 5 3
Allein Gott in der Hoh 5 3
B Alleluia No. 1 26 46
Amazing Grace/New Britain 27 14 14,46 7 4
America 137 14 9 5
Amstein 179 o W
Amsterdam 163 4,
Anderson 84 | _
B Angel's Song _ 15 "\?w 9 6
Anniversary Son Al ==
Annunciatior%’ % ] i \/
Antioch 11 15 g ,29,73 9 6
Ar hyd y nos , 73,79 5 11 6
MQ 174 A ) b Y
Argentina/Canto de Espera Al ; % 7
Arlingt 27 )
Amsberg/Wunderbar Konig 75,78 . -
Ascendm@ph 203
A~ ASB8nsion 194 j\) Y| ]
- sh Grove 12 v
@ssumme ¥ 8 |
.ﬁet macht Gott . Y N
A Aurelia | % 94 13 9
$der Tiefe rufe ich lﬁ\ 68 15 11
tria/Austrian Hym 72 e 61 15 11
‘% Authori 171 — —
Q Ave virgo virgimm 58 7 58 72 11
Away in a Manger/ 35 o 17 17 12
- n 142 Y 17 79 18 12
lad 185 4
Gilead 1949
Bancroft
Baronita %
Batt] fthe Republic] 18 93 19 13
Beach Spring A@ 203 14, 64 il
Bcck% 97 -
@ Beec 134 18 19 13
- q Begir& 196 ———
\ ption) 188
) i 67
old 176
Bereden vag for Herran 164 30,90 20 14
- esancon 159 87 | B i
Blaenwemn 67 :
Blantyre 179
Boundless Mercy 54 19 14, 52 20 14
Bourbon 178
- Boylston 19 21 15




THE COMPLETE INDEX to
The Creative Church Musician Series by Hal H. Hopson

HYMNTUNE CHOIR DESCANT | HANDBELLS|INSTRUMENTS| ORGAN
Bradbury 167 22 15
Bread of Life 44 23 15
Bridegroom 70, 129, 139
15
16
18
18
Cai al Sefior 18
d T entina
SHEEIBILL oo .
Carol 113 22 72 27 19
B Chapman 113 . B
Charlestown 26, 65 29 19
- - Chereponi 114 F 29 19
Christe Sanctorum 64 30 19
_ Christmas 32 20
Christmas Song 194 o
Christus, der ist mein Leben 20, 55 32 20
Church Triumphant 180
Complainer 1
- Conditor alme siderum Q 60 32 20
Consolatop] 57 " i_ e
| D) ' g) Q) 32 20
i : 45 A 33 20
- 2 34 21
_e\") 35 21
.- LY
1 W ) y 35 21
| - J5s of Jesus
A Crucifer :i 23!’ 25 ﬁ 5 36 21|
B Crusaw St. Elizabeth 25 57 37 22
Cwm Rhondda Y89 2 "25,51,58 38 23|
I Dakota Iny &nt see: Lacquiparl _
A 8,53,90 39 24
49 41 25
42 26
|
& - 44 27
D. m Militum 78 27
Dexter 44 27
Diadem| 29 45 27
Q, ) Diadematgi 60 30 55 47 27
Dickinson _Cq{_lg& 180
- Divinum mysterium 155 14, 85 48 29
i 33,65 30 16, 58 49 29
A Domi it me 188
% _ &nala 176
B € secours 100 -
e of Peace 105 70 51 30
Down Ampney | 52 ) 51 | 30
Duke Street 117 31 29,5758 51 31
Dundee 76 31 -
Dunlap's Creek 67
Earth and All Stars| 62 56 )
Easter Hymn 49 31 8,51 52 32




THE COMPLETE INDEX to
The Creative Church Musician Series by Hal H. Hopson

HYMNTUNE CHOIR DESCANT | HANDBELLS|INSTRUMENTS ORGAN
Ebenezer 53 33 58 33
Ein' feste Burg 19 35 60 34
Ellacombe 101 37 16,22, 68 36 36
: : 62 36
37
_ ! - 38
- q : _ 38
Y @ R 38
—— -.. it R B - 38
g _ 39 |
Farewell, Dear Erigads ldeef ™ . % !
Festal Song 71 39 68 39
Festival Canticle 198 . B
Finlandia 36
Flemming 78 B
For the Bread 67 "
Forest Green 21 40 e 69 40
Foundation 102 41 14, 19% 27, 69 71 41
Frankfort see: Wie schon Leuchtet AL -
French Carol 0 | ?
Freu dich sehr see: Psalm 42 88 73 |
Gabriel's Message 18
Galilee| - 15
Gardiner see; Germany i ) _ 1l
Gaudeamus pariter see: Ave virgo virgin - ]
Gelobt sei G 83 ™\ 65 B | 4 |
eva ) 98 74 | 43
Genevan 42 see; 42 ]
e n 47 Y
o Germany %,’ 75 44
P of Love &' 76 45
é = ~ Gloria 7 77 45 |
o~ Glory 7 96
- A%)Go Down, Moses 46
Go, Tell It 17, 28, 61 46
God Be With Y,
Grafenberg see danket all' und bringe; |
Gr,
Gre 102 79 47 |
Grosse )¢ N 80 48
1 66
at a Savior!
Hamburg ) 49 6, 102 8l 49
Hancock 60
[ Hankey.Q\' 107 K
Q 221 49 90, 105 83 51
q 169
A 144 — =)
N\ 4
95
68 50 15 ]
— 96 -
Helmsley 129 50 93 84 o
- - Hendon| 34,177 51 93 85 53
Here I Am, Lord 97 1 86 54
Herr, ich habe Misgehandelt 73 L . i
Herzlich tut mich verlangen/Passion Chorale 148 82 86




THE COMPLETE INDEX to

The Creative Church Musician Series by Hal H. Hopson

HYMNTUNE CHOIR DESCANT | HANDBELLS INSTRUMENTS| ORGAN
o Herzliebster Jesu 20 51 5 ' 86 54 |
Hesperus see: Quebec
Holiness 178
5|
ng -
56
58
1 the & 1 ()f Llf
5 aqg? 251 stian| 130 o
S i n c st Né 92
In Babilone 90 54 93 60
- In dir ist Freude I 94 61
In dulci jubilo 83 55 19, 30, 65 95 62
Innocents 96 62
Intercessor 96 63
Irby 96 63
Isla del encanto 97 ]
Israeli Folk melody| B
[talian Hymn 97 63
Jacob's Ladder
Jefferson
Jerusale A 99
Jesu duleis mem ) 99 J
Jesu meine, Ffeude 99 64
Jesus Lov 101 -
Joanna .@[:cnio
Jatwi lody
) cabeus 102
) Julion
A 4 Jungst
A Kas Dziedaja 104
2 Kastaak
- ) 104 65
o 104 65
w i 105 65
1 60 15, 20, 34, 84 107 67
2& 61 108 68
um Ba Yah 121 61 110 69
Lacquiparle 63 76 111 70
Lafferty 68 91 111 70
Q, Lancashire 123 64 74 112 71
Land ofR 106 65 129 113 72
178
: Lasst uns 21 66 44 114 . 73
| A 162 67 88 116 75
| % 70 68 60
126,216 68 103 117 76
194
Le Cantique de Simeon 142
Lemmel 202
Leoni 59 62, 95 119 77
Let Us Break Bread 127
_ Liebster Jesu 42 120 77
Lift Every Voice 128 120




THE COMPLETE INDEX to
The Creative Church Musician Series by Hal H. Hopson

HYMNTUNE CHOIR DESCANT | HANDBELLS|INSTRUMENTS| ORGAN|
Light of the World 105
Linstead 127 75
Living God, 176 - __
anlai q 78
78
79|
81
82
83
Marching to Zion 208
Margaret 200
Marion 166 73 17,50 129 | 85
Marlee 62 A
Martha's Song 74 h*, -
~ Martin| 81 A
Martyrdom ’V |
Mary's Child|
Maryton 87
Materna 88
McKee 88
Melita 89
Mendelsso 89
Men B
Merle'$\Tune 90
‘ém 9% |
e T 210 x)[ Y 135 91
Michael 23, v =
. \M reuden zart AY _ 76 2 - 136 91
Py Monkland 128 7 %Y 75 138 94
- N %  Moon Beams! 12
ore Love To Thcc}\ _ Q ' N 139 94
‘? Moreca 175 140 94
_ & ng Hymm’Moming% 139, 145 I _i
) Momj% Sta 45,75
Moscow see: Ttali i
_,%[__ ley 51 77
Mueller see: A anger
Munich 86 141 95
ational Anthem é 143
ational Hymn 78 64 146 96
nser Herrscher| A\)OS 79 146 926
Need] 107 i
‘% Need of Prayer 177
3 New 57 79 96
A@arkf'\«\’cr nur den lie! 108 79 L o ]
New Britain/Amazi e 27,28 79 14, 46 147 Bl
' % and 104
2 icaea 99 80 | 68 148 |97
Noel"Nouvelet 140
Normandy 76 1 ]
Now| 140
) Nueva Creacion 203
- Nun Danket 140 81 78 149 98
Nun Danket all' und bringet Ehr’ 151 101




THE COMPLETE INDEX to
The Creative Church Musician Series by Hal H. Hopson

Old Rugged Cross see: The Old Rugged Cross

HYMNTUNE CHOIR DESCANT | HANDBELLS| INSTRUMENTS| ORGAN
Nun komm, der Heiden Heiland 168 . 152 102
Nuremburg see: Liebster Jesu
Nyland 63, 145 152 102
ilis 152 102
103 |
114
: 3] 103
g to the ¥ Cantadl| Seiior, i8R -
- _ @Stere Gud 103 105
o Sinee i@shdine 200 6| s
Ode to Joy 120 54 25,74 91 58
Old 112th see: Vater unser -
Old 113th 109 84 155 105
0ld 124th 63 77 156 106
Old 134th see: St. Michael 63
Old Hundredth 24 84, 85 : 157, 158 107

| _ Olivet 138 o 159 108
Omni Die , 134 160 108
i One Bread, One Body| \': | .|
Open My EyesQ 57 160 108
Ora Laboh . a 161 109
Pass It O 159 LR : \
Pass Mi 159 7 At 163 110
Passion Chorale/Herzlich tut mich verla 148 TN86 82 5 \') 165 I11
Peace Like'A River 113 ‘é_
itent 177 . -
L Pentecost (Boyd) V V" 167 113
Yrfect Love ? 86 168 114
A onent hodie %5 , 86 169 114
ﬁ_ or de hombres ] 1 N 169 114
A Pelf® see: Redhead 76| Y
124 . 20,74 170 116
) L
172 116
51, 67
82 u
N —
1 172 116
164, ) 172 117 |
Promise 12 172 117
o omised Land 173 117
= Promised One 87 )
_ Promisesjs. 177 173 117
Psalu 42/GEnevad2/Freu dich sa& 59 88 173 117
Puer nobis nageitur 180,202 89 85,93 175 118
P iWimos see: Somos D%r N
Af ’ e 16 .
g ﬁagbec; 118, 208 89 73 176 119
dolph 74
_ Rathbun 113 89 72 176 119
| " Ratisbon 206 89 51 178 120
Redeemer, 203 o _
| B Redhead 76 74 89 18 178 121
_ Regent Square 30,48,62 | 89 47 179 121
Regnator orbis see: O Quanta Qualia o
Rendez a Dieu 44




THE COMPLETE INDEX to
The Creative Church Musician Series by Hal H. Hopson

HYMNTUNE CHOIR DESCANT [ HANDBELLS|INSTRUMENTS| ORGAN
Repton| 62 90 a8l 122 |
~ Resignation 139 90 182 123
124
126 |
126
127
128
129
' Oal W _ 129 |
_ ; Russi 129
Siﬁce %@n 38,67,79, 158,219 92 _ 91 [ 130
- t. Agnes 90 92 52, 66, 73 192 131
St. Anne 60, 143 93 33, 80, 87 193 132
St. Bride 71 93 61 194 133
St. Catherine 63, 118 93 57,73 194 133
St Christopher 37 - A 196 134
St. Clement] 182, 220 | 93 ﬂ, 197 135
St. Columba 188, 221 93 F ﬁ ) 197 135 |
St. Denio/Joanna 65 93 A3, 198 135
B St. Drostane ‘l‘&? 94 d
St. Dunstan's /] \/
St. Elizabeth/Crusader's Hymn/Schonster Herr Jesu 63 94 \ 57 199 136
St. Flavian , 132 9 200 137
St. George's Windsor \/ 58 ) 54 201 137
_ St. Gertrugde 156 59 . ik 140 |
St. Ke 57 5 53 1 7206 141
B St“%.ouis 145 81 207 141 |
g,%us 187,207 209 142
St Magaret 146 Wy Y| 210 142
. ,Q%Michael 141 7W 211 143
St. Patrick/St. PN___a_srplatg — SV" @v_' I
"} St. Peter 1& 104 212 143
A St. Petersburg 139 Q" 213 144
St. Theodulp pwill ich dir geben 2 _ 45 213 144
St. Thomas, 6, 167 ~16,53,71 215 147
Salve festa di 66 | 217 147 |
Salve regina col 220
175 68 222 | 148 |
- 77,202 63 222 148
Schmiigkclich 84
Schonster Herr Jesu see: Cﬂ?ﬂ,ﬂ Hymn
- chumann o 222 149
lomn, Chaverim! 98 B 222 149
- Sharpthorne
hepherd's Pipes| . 2
y Shimpi \220 i
Shing 171

_ Sho 124 ) _ _
A\ Sicilian Meamger 75, 116, 130 98 224 | 151
pic

Gifts see: Lord of th e |
ine 65 58 225 | 152

) ~Slane| 36 15,48 227 153

ojourner 108 - N
Solid Rock see: The Solid Rock .
Something For Jesus 168
Somos del Serior| 218 ) 228 155
Somos uno 208

Song 1 229 156




THE COMPLETE INDEX to
The Creative Church Musician Series by Hal H. Hopson

HYMNTUNE CHOIR DESCANT | HANDBELLS|INSTRUMENTS| ORGAN
~Song 13/Canterbury 64,72, 100 o
Southwell 96, 131 98 229 156
Spanish Hymn see: Madrid
T irit o gs5

157

158

55 158
Sweet Hour 177
Sweet, Sweet Spirit 177 L
Swing Low| 177
Tallis' Canon 60, 62,73 4 231 158
Tallis' Ordinal 53,201 ! E _ 232 159
Tempus adest floridum 70 B 19, 26,
Tenderness 201 x) ] ; ]
- Terra beata/Terra patris| 68, 76, 78, 87, 102, 197 ,99 232 159
The Ash Grove \125 .
The First Nowell ‘iz 100 Y 95 233 161
The Lord's Day/This Is The Day Q 198 :
B The Old Rugged Crosg| 190 A 235 163
The Solid Rock/Solid R % 191 A N | 235 163
This Is Th@, 198 P ﬁ; %’
ThomBses| 174 & NY | ;sz
Three Kings of Orient/Ki Orient 208 Q 1 105 65
ings 154 \ 101
Be the Glory 201 Wy’
Toa-Sia \‘& 237 164
Ton-y4f e: Ebenezer % y
i Toplady - 237 164
h Soflg/Yisrael V'oraita 58
Q) Toulo 78, 106 238 165
45 A 49 239 166
. _ 47,129, 176 101 50,75,91 240 167
Q 202 .
. 201 .
202 w
102
202 - 20,99
62
58 102 87,91 242 168
afgt will ich dir geben 102 45 241 | 144
ater unser/Old 112 102 241 168
Veni Creator Spiri 14, 52
% i 141 14,79 B 168
190 97
A 190
100
191 102 97 243 169
. du Havre 113 B
Vineyard Haven 166 102 B S
Vom Himmel hoch 70 170
Vruechten 199 102 48 245 170
) W Zlobie Lézy 113 102 247 171
Wachet auf] 174,203 _ 248 172
Wareham 32, 52, 60, 84 102 47, 66, 84, 93 251 175




THE COMPLETE INDEX to

The Creative Church Musician Series by Hal H. Hopson

HYMNTUNE CHOIR DESCANT | HANDBELLS| INSTRUMENTS| ORGAN
§ Was Gott tut 143 176
) - Webb 177 253 177
Weisse Flaggen 104
Mellesle 179

179
£
_ A ster A 180
WhataBsigid e: Coivers
A W e 182 |
W@Tﬁjm 174, 201 259 182
ie schin leuchtet 147 104 259 183
Winchester New| 155, 201 104 100 260 183
Winchester Old| 52, 75, 103, 220, 222 104 62,77, 104 261 184
 Wir Pfliigen 207
Wondrous Love 212 102 A 262 185
Woodlands 179 ﬂ, o
Woodworth 120 A 263 186
Words of Life 21 .(\) 186
Worgan see: Easter Hymn A Am—

Yarnton
Yigdal see: Leoni
Yisrael V'oraita see: Torah Song
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