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About the Composition
I thought it might be fun to see what it would be like if I wrote a piece with two 
diverse styles together. So, I ventured to write a piece that combines the American 
hoedown sensibilities with a Japanese flavored pentatonic melody. This piece is the 
result. 

The work begins with fiddle-style accompaniment figures as the introduction. Notice 
the way the two eighth notes are marked with the second note of the two short, 
typical of this style. The main pentatonic tune follows with a pizzicato bass line, then 
repeats, but with more Japanese style pizzicato figures. The second theme is a bit 
more hoedown-like in structure and harmony and is presented in the celli with a 
return of the fiddle-style eighth notes. The main theme returns again, this time har-
monized and with more plucking in the lower strings. After a return of the intro mate-
rial and a long ritardando (which should slow down a lot) there is a fun opening for 
a solos section. An example solo is provided that can be used, or you can open this 
section up and repeat as many times as you want to give students the opportunity 
to try improvising. It’s simple in the fact that a good solo can be played using only 
the five notes of the D pentatonic scale. Once you decide to move on from solos, 
the second theme returns which leads into the finale through the main theme. An 
accelerando propels the work to the coda using fragments of the melody and of 
the example solo as the material for a dramatic hoedown-style ending.

I hope this piece will be fun.
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