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Performance Notes

Franz Peter Schubert (1797-1828) was born and died in Vienna, Austria. During his life-
time, Schubert was not very well known; however he is now one of the most performed
“classical” composers perhaps best known for his songs (lieder), of which he wrote over
600. Although Schubert lived in what we call the Classical period (approximately 1750 to
1820), he was very much a transitional composer from the Classical to Romantic periods.
Mass in G was reportedly composed in a span of five days, March 2-7, 1815. It contains
tive movements from the Ordinary of the Mass: Kyrie, Gloria, Credo, Sanctus and Agnus
Dei. A literal translation of the text would be:

Glory in the highest to God. And on earth peace to men of good will.
We praise thee. We bless thee. We worship thee. We glorify thee.
Thanks we give to thee because of thy great glory. Lord God, King
of heaven, God the Father almighty.

Lord only begotten Son of Jesus Christ. Lord God, Lamb of God,
Son of the Father who take away sins of world, have mercy on us.
Who take away sins of world, receive our supplication. Who sit at
right hand of Father, have mercy on us.

When asked to conduct the 2013 7-8-9 SATB Kentucky All-State Choir to whom I have
dedicated this arrangement, I wanted a “classical” and “energetic” opening piece. Having
conducted the entire original Schubert Mass in G with orchestra and 200 singers at
Lincoln Center in 2012, the Gloria movement immediately came to mind. Having pre-
viously arranged the Gloria for Carl Fischer Publishing for two- and three-part voices,
it seemed natural to edit and arrange this work for SATB choir. One might ask, “Why
arrange and edit the Gloria when you can just perform the original?” Three reasons: 1.
Having conducted many SATB junior high, senior high and amateur choirs, the original
Key of D creates challenges with regards to range; 2. Making the orchestral reduction
piano part more accessible; 3. Making a choral arrangement of only this movement avail-
able to choirs who may not want to perform or purchase the entire mass.

Of course, if you can do the original mass with orchestra, do it, as there is nothing more
exciting. However, I think many choral directors will find this arrangement a good fit
for their choirs to experience this wonderful Schubert work. Other than lowering the
key to C, I have done very little to alter the choral parts. A few “cue size” notes for the
tenors and basses, who may not yet have a fully developed range of their voice part, have
also been added. Using my score and common practice for this work, I have also added
articulations and rests for breaths.

Sing this choral classic with pure vowels, crisp diction and the energy that I'm sure
Schubert intended following the opening slow and beautiful Kyrie movement and before

the pensive Credo movement.

Enjoy singing this wonderful work by Franz Schubert.

Russell L. Robinson



Dedicated to the 2013 Kentucky 7th, 8th and 9th Grade All-State Chorus, Dr. Russell Robinson, Conductor 3
Gloria
from Mass in G Major, D. 167
for SATB Voices and Soprano and Baritone Solos with Keyboard*

FRANZ SCHUBERT (1797-1828)

Edited and Arranged by Russell Robinson
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(_horal

TRADELTION
INNOVATION

from Carl Fischer

Carl Fischer has a proud heritage of publishing excellent choral music
designed to accommodate the abilities, tastes and needs of school,
professional and church choirs everywhere. Our music has inspired,
educated and thrilled singers and audiences for over 140 years.

Writers for Carl Fischer are among the most outstanding and respected in
their field. The styles, texts, subjects and musical elements of each piece
have been carefully considered. The music is written, arranged and edited
to provide a wide range of styles for a wide range of performance needs.
The standard of musical excellence we present in each choral work is
designed to meet the challenges faced by teachers and conductors all over
the world who wish to offer quality repertoire to their ensembles.

CARL FISCHER MUSIC )

Part-bx-Part

www.carlfischer.com/partbypart

Part-by-Part resources were created to allow you, the busy choral director,
more time to do the things you need to do to be successful in rehearsal
and performance.

Download the following FREE resources and use them to help you
TEACH your singers.

o Part-dominant recordings allow your singers to sing
along with their part while hearing the other voices
in the background.

« Full chorus recordings allow your singers to see and
hear the music at the same time for greater insight.

o Professional accompaniments can be used for
rehearsal or performance.
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