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Performance Notes

The text for this spiritual is based on two parables from the book of Luke. The singers
tell two stories in the verses and “preach” the chorus. Like many traditional spirituals,
the tempo “swings.”

The notes should be sung with abandonment and crisp consonants for textual under-
standing. When singing the chorus, articulate the syncopation with precision and
explore all of the dynamic colors afforded.

In the time it takes to arrive at the modulation, the choir should be “preaching” and
“confessing” in full spiritual style. Observe the ritard prior to the sforzando in m. 69, and
have some fun at the end of the song!



I’m a Sinner Man 3
for SATB Voices with Keyboard

JOHN PARKER VICKI TUCKER COURTNEY
Luke 18: 9—14 (Parable of Pharisee and Tax Collector)
Luke 10: 25-37 (Parable of the Good Samaritan)
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(_horal

TRADSIITION
INNOVATION

from Carl Fischer

Carl Fischer has a proud heritage of publishing excellent choral music
designed to accommodate the abilities, tastes and needs of school,
professional and church choirs everywhere. Our music has inspired,
educated and thrilled singers and audiences for over 140 years.

Writers for Carl Fischer are among the most outstanding and respected in
their field. The styles, texts, subjects and musical elements of each piece
have been carefully considered. The music is written, arranged and edited
to provide a wide range of styles for a wide range of performance needs.
The standard of musical excellence we present in each choral work is
designed to meet the challenges faced by teachers and conductors all over
the world who wish to offer quality repertoire to their ensembles.

CARL FISCHER MUSIC )

Part-bX-Part

www.carlfischer.com/partbypart

Part-by-Part resources were created to allow you, the busy choral director,
more time to do the things you need to do to be successful in rehearsal
and performance.

Download the following FREE resources and use them to help you
TEACH your singers.
L lim] - Part-dominant recordings allow your singers to sing

along with their part while hearing the other voices
in the background.

o Full chorus recordings allow your singers to see and
hear the music at the same time for greater insight.

o Professional accompaniments can be used for
rehearsal or performance.

ISBN 978-0-8258-9083-3 C ARL FISCHER@ UPC
www.carlfischer.com
9780825890833 CM9293 71M98408109083!l I






