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Guide to the Portuguese Pronounciation

Unlike most of South Americans who speak Spanish, most Brazilians
speak Portuguese. Portuguese is perhaps a bit more challenging in
that certain vowels are nasalized similarly to French. Such sounds
may be new for English speaking singers. Those who know IPA should
consult Dr. Dekaney’s IPA guide provided below. Those who are not
familiar with IPA may be more comfortable with the Tone Syllable
(TS) provided by Dr. Beery. Here are a few things to keep in mind:

1.0h (as in “como”) is like a long “0” but without the diphthong

2.ay (as in “peixe”) is like a long “a” but without the diphthong

3. Vowels which are followed by an “n” or “m” are generally nasal-
ized. In the Tone Syllables below these vowels are followed by a
(n). This should not be confused as if to suggest that this is a final
“n” sound, but rather that the vowel is nasalized as in French.

4.Double r (as in “morreu”) are pronounced with an aspirated “h”,
similar to the German ch sound as in Bach.

S.Inner r (as in “fora”) should be flipped.

PEIXE VIVO PIRULITO

TS

CM9251

Como pode um peixe vivo

Pirulito que bate bate

IPA ['komu podsi 0 'pejfi 'vivu] IPA [piru'litu ki 'batfi 'batfi]

TS koh(n)-moo poh-jeeoo(n) pay-shee vee-voo TS pee-roo-lee-too kee baht-chee baht-chee
viver fora d’agua fria Pirulito que ja bateu

IPA [vi'ver 'fara 'dagwa 'fria] IPA [piru'litu ki '3a ba'tew]

TS vee-vehr foh-rah dah-gwah-free-ah TS pee-roo-lee-too kee zjah bah-tayoo
Como poderei viver Quem gosta de mim é ela

IPA ['komu pode'rej vi'ver] IPA ['k&j 'gasta dzi 'mij € 'elal

TS koh(n)-moo poh-day-ray vee-vehr TS kay(n) goh-sta jee mee(n)-¢h eh-lah
Sem a tua companhia Quem gosta dela sou eu

IPA ['s&j a 'tua kopa'nia] IPA ['k&j 'gosta 'dela 'sow ew]

TS say(n) ah too-ah koh(n)-pah(n)-nee-ah TS kay(n) goh-stah day-lah soh-ayoo
Os pastores desta aldeia A menina que eu amava

IPA [os pas'tores 'desta aw'deja] IPA [a me’nina ki ew a'maval
Ohs pahs-toh-ays dehs-tahoo-day-uh TS ah may-nee-nah kee ayoo ah-mah-vah
Ja me fazem zombaria Coitadinha ja morreu

IPA [3a mi 'fazéj zoba'ria] IPA [kojta'dzina 3a mo'xew]

TS zjah mee fah-zay(n) zoh(n)-bah-ree-ah TS kohee-tah-jee(n)-gyah zjah moh-[ch]ayoo
Por me verem assim chorando ‘

IPA [por mi 'vergj a'si fo'radu]

YS pohr mee vay-ray(n) ah-see(n) shoh-rah(n)-doh
Sem a tua companhia

IPA ['s&j a 'tua kdpa'nia]

TS say(n) ah too-ah koh(n)-pah(n)-nee-ah
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Percussion Premiered by the NY-ACDA Middle School Honor Choir 13
NYSSMA Summer Conference, August 8, 2009

Two Brazilian Folk Songs
for Three-part Mixed Voices (Opt. Bar.) with Keyboard
and Optional Two Flutes and Percussion

Brazilian Folk Songs
Arranged by Lon Beery and Elisa Dekaney

“Peixo Vivo”

> > > > > > > >
Small Shaker L ¢ ¢ ¢ ¢ ¢ ¢ ¢ ¢ ¢ ¢ ¢ ¢ ¢ ¢ ¢

+ o + o
Floor Tom Z J J J J
Staccato Timpani Mallet

The Floor Tom is a substitute for the surdo, a double-headed deep bass drum
played in the samba schools of Rio de Janeiro. The shaker should be small and
have a sound that blends with the choir. Clean, empty plastic bottles and small
metal cans can quickly be made into shakers by filling them with dry rice or
metal shot and fastening the two together.

“Pirulito”
4o |\ J
Floor Tom H % o o - o
A Siaccato Timpani Mallet & /4
+ + o + + + o +
Triangle H 2 J J J . J J J J
Metal Beater
Agogo Bell - !!i J 2 ¢
N\ Light Drum Stick or Metal Beater r

The Floor Tom is a substitute for the zabumba, a double-headed shallow bass
drum played in Brazil’s northeast with one bare hand and one mallet. + =
muffled or closed, o = open, ringing. Two cowbells can also be used to
substitute for the agogo bell.
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14 Premiered by the NY-ACDA Middle School Honor Choir
Flute 1 NYSSMA Summer Conference, August 8, 2009

Two Brazilian Folk Songs

for Three-part Mixed Voices (Opt. Bar.) with Keyboard
and Optional Two Flutes and Percussion

Brazilian Folk Songs

Arranged by Lon Beery and Elisa Dekaney
“Peixe vivo ” J = 72
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Flute 2 Premiered by the NY-ACDA Middle School Honor Choir 15
NYSSMA Summer Conference, August 8, 2009

Two Brazilian Folk Songs

for Three-part Mixed Voices (Opt. Bar.) with Keyboard
and Optional Two Flutes and Percussion

Brazilian Folk Songs
Arranged by Lon Beery and Elisa Dekaney
“Peixe vivo ” . = 72
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Choral

In novatlon

from Car] Fischer

Carl Fischer has a proud reputation for publish-
ing classic traditional choral music standards
that have inspired, educated and thrilled singers,
choirs, congregations and audiences for years. The
tradition continues in our choral music series as
we present new and exciting works designed to
meet the understanding, abilities and tastes of
worshipers and performers today.

The styles, texts, subjects and musical elements of
each piece have been carefully weighed and the
music, edited, arranged and written to meet a wide
range of worship styles and performance situa-
tions. Writers for Carl Fischer are among the most
outstanding and respected in this field of music.
The standard of musical excellence we present in
each choral work is designed to meet the chal-
lenges faced by professional directors all over the
world who wish to offer quality repertoire.

We accept the challenge of providing choral
groups everywhere the music that fits their needs,
thrills the soul and heightens the skills of every
singer who performs a Carl Fischer choral work.
Building on our past reputation, we continue to
grow in offering variety and accessible music for
church, school and professional choirs.

ISBN 978-0-8258-8711-6

9li78082511887116

CARL FISCHERe

65 Bleecker Street, New York, NY 10012
www.carlfischer.com
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