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Guide to the Portuguese Pronounciation

Unlike most of South Americans who speak Spanish, most Brazilians 
speak Portuguese.  Portuguese is perhaps a bit more challenging in 
that certain vowels are nasalized similarly to French.  Such sounds 
may be new for English speaking singers. Those who know IPA should 
consult Dr. Dekaney’s IPA guide provided below.  Those who are not 
familiar with IPA may be more comfortable with the Tone Syllable 
(TS) provided by Dr. Beery.  Here are a few things to keep in mind:

1.	oh (as in “como”) is like a long “o” but without the diphthong
2.	ay (as in “peixe”) is like a long “a” but without the diphthong
3.	Vowels which are followed by an “n” or “m” are generally nasal-

ized.  In the Tone Syllables below these vowels are followed by a 
(n). This should not be confused as if to suggest that this is a final 
“n” sound, but rather that the vowel is nasalized as in French. 

4.	Double r (as in “morreu”) are pronounced with an aspirated “h”, 
similar to the German ch sound as in Bach.

5.	Inner r (as in “fora”) should be flipped.
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for Three-part Mixed Voices (Opt. Bar.) with Keyboard
and Optional Two Flutes and Percussion*

Two Brazilian Folk Songs

Part I

Part II

Part III
(Opt. Bar.)

Flute 1, 2

Keyboard
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* The parts for optional flutes and optional percussion may be found on pp. 13–15. One or both of the flute parts 
may be played by a second keyboard player.
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-
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-
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-

# #

&
ni

hearts
na
as

- que
they

eu
beat

a
to

ma
geth

-
-

va
er

-
-

Coi
like

ta
the

- di
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-
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rhy

- nha
thm

-
-

ja
of

mor
a

reu.
song.
- Pi

Lol
ru
li

-
-

# #

& ∑ ∑ ##
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œ œ œ œ œ œ œ ‰ œ œ œ œ œ œ œ œ ‰ œ œ
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œ œ œ . œ œ œ œ œ œ
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“Peixo Vivo”

Percussion Premiered by the NY-ACDA Middle School Honor Choir 
NYSSMA Summer Conference, August 8, 2009

for Three-part Mixed Voices (Opt. Bar.) with Keyboard
and Optional Two Flutes and Percussion

Two Brazilian Folk Songs

Brazilian Folk Songs
Arranged by Lon Beery and Elisa Dekaney

“Pirulito”

Copyright © 2012 by Carl Fischer, LLC.
International Copyright Secured.

All rights reserved, including performance rights.










ãSmall Shaker

ãFloor Tom
Staccato Timpani Mallet

The Floor Tom is a substitute for the surdo, a double-headed deep bass drum
played in the samba schools of Rio de Janeiro. The shaker should be small and 
have a sound that blends with the choir. Clean, empty plastic bottles and small
metal cans can quickly be made into shakers by filling them with dry rice or
metal shot and fastening the two together.

ãFloor Tom
Staccato Timpani Mallet

ãTriangle
Metal Beater

ãAgogo Bell
Light Drum Stick or Metal Beater

The Floor Tom is a substitute for the zabumba, a double-headed shallow bass
drum played in Brazil’s northeast with one bare hand and one mallet. + = 
muffled or closed, o = open, ringing. Two cowbells can also be used to
substitute for the agogo bell.
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“Peixe vivo ” q = 72

Flute 1
Premiered by the NY-ACDA Middle School Honor Choir 

NYSSMA Summer Conference, August 8, 2009

Brazilian Folk Songs
Arranged by Lon Beery and Elisa Dekaney

Copyright © 2012 by Carl Fischer, LLC.
International Copyright Secured.

All rights reserved, including performance rights.

for Three-part Mixed Voices (Opt. Bar.) with Keyboard
and Optional Two Flutes and Percussion

Two Brazilian Folk Songs
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“Peixe vivo ” q = 72

Flute 2 Premiered by the NY-ACDA Middle School Honor Choir 
NYSSMA Summer Conference, August 8, 2009

Brazilian Folk Songs
Arranged by Lon Beery and Elisa Dekaney

Copyright © 2012 by Carl Fischer, LLC.
International Copyright Secured.

All rights reserved, including performance rights.

for Three-part Mixed Voices (Opt. Bar.) with Keyboard
and Optional Two Flutes and Percussion

Two Brazilian Folk Songs
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Carl Fischer has a proud reputation for publish-

ing classic traditional choral music standards 

that have inspired, educated and thrilled singers, 

choirs, congregations and audiences for years. The 

tradition continues in our choral music series as 

we present new and exciting works designed to 

meet the understanding, abilities and tastes of 

worshipers and performers today.

The styles, texts, subjects and musical elements of 

each piece have been carefully weighed and the 

music, edited, arranged and written to meet a wide 

range of worship styles and performance situa-

tions.  Writers for Carl Fischer are among the most 

outstanding and respected in this field of music. 

The standard of musical excellence we present in 

each choral work is designed to meet the chal-

lenges faced by professional directors all over the 

world who wish to offer quality repertoire.

We accept the challenge of providing choral 

groups everywhere the music that fits their needs, 

thrills the soul and heightens the skills of every 

singer who performs a Carl Fischer choral work.  

Building on our past reputation, we continue to 

grow in offering variety and accessible music for 

church, school and professional choirs.

65 Bleecker Street, New York, NY 10012
www.carlfischer.com
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