FULL SCORE

LIGHTNING
FINGERS

SOLO FOR CLARINET AND BAND

HENRY FILLMORE
Edited by

Robert E. Foster

CB143
INSTRUMENTATION

ClariNEt 1IN Bb..eeeeeeeeeeeeeeeeeeeeeceeean,
Clarinet 2 iN B,
Clarinet 3N Bb..cceeeeeeeeeeeieeeeceeee.
Bass Clarinet in Bb....ceeeeeeeeeeeeeeieeeens
BaASSOON.......cooeeeeeeeeeeeeeeeeeeeeen
Alto Saxophone 1in Eb.....................
Alto Saxophone 2 in Eb.......c............
Tenor Saxophone in Bb....................
Baritone Saxophone in Eb................
COrNEt 1IN Bb..oeeeeeeeeeeeeeeeeeeeeeeeinn
CorNet 2N Bb..ooeeeeeeeeeeeeeeeeeeeeenn.
Trumpet 1 (or Cornet 3) in Bb .........
Trumpet 2 (or Cornet 4) in Bb.........
HOMrN TN F e,
HOrN 2N F e
HOrN 3N F oo
TrOMBONE 1 ..,
TrOMBDONE 2 ...,
TrOMbONE 3 ...,
Euphonium T.C. iN Bb....cooveeeeeene
Euphonium B.C. ..o 3

Mallet Percussion...........c.cccccceevee..
Bells

TIMPANI ...

Percussion 1.........ccccoveeeevncecnnnn.
Snare Drum, Bass Drum

Percussion 2............cccccoeeveeeecenennnn,
Crash Cymbals

CARL FISCHERo



CB143F

About the Composition

Lightning Fingers showcases the musical and technical virtuosity of the solo clarinetist in an original
work by the legendary bandmaster, Henry Fillmore. It is a happy, showy display piece which has
been enjoyed by generations of performers and audiences alike.

When the solo was published in 1930, it bore the dedication: “To Louise Reszke the Phantom
Clarinetist”. Louise Reszke had been a very popular soloist with the Fillmore Band, and had been
prominently featured on Fillmore’s popular radio broadcasts over station WLW in Cincinnati. A
pretty young teenage girl when Henry first featured her, she had a faultless technique on the clari-
net. After she had played a solo with the band on one of their radio broadcasts, the announcer
encouraged the audience to guess who the artist was, whether it was male or female, how old, and
so forth. People wrote the radio station guessing the answers, and many of them were hilarious.
After that Fillmore referred to her as "the Phantom." He wrote several solos featuring her, but the
best known and most successful was Lightning Fingers.

Information from the book, Hallelujah Trombone! The story of Henry Fillmore, by Paul Bierley, pub-
lished by Carl Fischer (ISBN 978-0825849664).

Performance Suggestions

The vivace sections of the solo may be performed as fast as the soloist can comfortably play it, but
it needs to be steady and consistent.

In the contrasting slow section, there is opportunity for the soloist to be very musical. Be careful
that it is not played too slowly, however.

All of the tutti band sections need to be bold and strong; however, when the soloist is playing, it is
very important for others to play softly enough that everyone can easily hear the soloist.
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About the Composer

James Henry Fillmore, Jr. was born in Cincinnati on December 3, 1881 into a family of composers
and publishers of religious music. A somewhat incorrigible boy, he was bored with church music.
He preferred more exciting music such as that used in circuses. In fact, her ran off with circuses at
least three times. This caused no small amount of consternation in the family, which had a dignified
English-American bearing (he was a second cousin, twice removed, of President Millard B. Fillmore),
so he received much of his education in a military school.

He graduated from the Miami Military Institute in 1901. Frustrated at being unable to influence the
Fillmore Brothers to branch into the publication of band music, he left home. He married his secret
sweetheart Mabel Jones, a vaudeville dancer, and joined the Lemon Brothers circus as a trombone
player. He returned to Cincinnati and the publishing company after one season, but it was several
years before the family accepted Mabel.

Gradually, Henry persuaded his father and uncles to publish more band music. The firm eventually
became a leading band house, primarily because the music of Henry Fillmore and his seven aliases
had become very popular. Another factor was his expertise as an arranger and editor.

Meanwhile, he was heavily involved with bands in the Cincinnati area. Under his leadership, the Syrian
Temple Shrine Band became America’s finest fraternal band. Industrialist Powell Crosley enticed him
to organize a professional band, and it, too, achieved widespread fame through broadcasts over the
powerful radio station WLW. One novel feature of the programs was Henry’s exceptional dog, Mike
the “radio hound,” who barked at predetermined spots in the music.

Henry’'s music was now being played by bands throughout North America and abroad, and his
intense schedule as composer, arranger, music editor, and conductor began to take its toll. In his
late fifties, he developed a serious heart problem. Doctors told him his life expectancy would be less
than one year unless he retired. They also suggested that he move to a warmer climate.

He moved to Miami with the expectation of living only a short time. However, he was revived by the
Florida sunshine and lived almost two more decades. Much of his renewed energy could be attrib-
uted to a new life as mentor of school musicians throughout the state of Florida. He loved the kids,
who adopted him universally as their “Uncle Henry.”

His activities in the music education field soon became a serious commitment. One of his old friends
was John J. Heney, a noted former percussionist of Sousa’s band, who was obsessed with raising the
level of school bands in Florida. Together they traveled about the state encouraging school officials
to start bands. The end result of their extraordinary promotional efforts was the creation of three
dozen new high school bands.

An especially loving relationship developed between Henry and the band at the University of Miami.
He was named “permanent guest conductor” and accompanied the band on trips, including three
to Central America. In appreciation of his concern—and his generosity—the university awarded him
with an honorary doctorate.

Despite the warnings of doctors, Henry became even more active in the band movement. He was
elected president of the prestigious American Bandmasters Association and held the organization
together through the years of World War Il when travel was restricted. And he seldom passed up a
chance to be present at functions of the Florida Bandmasters Association.
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He moved to Miami with the expectation of living only a short time. However, he was revived by the
Florida sunshine and lived almost two more decades. Much of his renewed energy could be attrib-
uted to a new life as mentor of school musicians throughout the state of Florida. He loved the kids,
who adopted him universally as their “Uncle Henry.”

His activities in the music education field soon became a serious commitment. One of his old friends
was John J. Heney, a noted former percussionist of Sousa’'s band, who was obsessed with raising the
level of school bands in Florida. Together they traveled about the state encouraging school officials
to start bands. The end result of their extraordinary promotional efforts was the creation of three
dozen new high school bands.

An especially loving relationship developed between Henry and the band at the University of Miami.
He was named “permanent guest conductor” and accompanied the band on trips, including three
to Central America. In appreciation of his concern—and his generosity—the university awarded him
with an honorary doctorate.

Despite the warnings of doctors, Henry became even more active in the band movement. He was
elected president of the prestigious American Bandmasters Association and held the organization
together through the years of World War Il when travel was restricted. And he seldom passed up a
chance to be present at functions of the Florida Bandmasters Association.

As might be expected, he paid the price for not heeding his doctor's advice. After being weakened
by a series of ilinesses, the big heart of Henry Fillmore finally gave way. He died peacefully in his sleep
on December 7, 1956. His body was cremated, and his ashes were interred with those of his beloved
Mabel at the Woodlawn Park Cemetery in Miami.

The band world had lost a giant, but his music will live as long as there are bands to play it. Benefiting
most from his legacy was the University of Miami Band, to which he bequeathed most of his estate.
The Henry Fillmore Band Hall with its Fillmore Museum is a symbol of that legacy.

About the Editor

Robert E. Foster has an extensive background as a music educator, conductor, adjudicator, and as
a composer and arranger. He has served as a successful band director at the junior high school,
high school, and university levels, and he has conducted and/or adjudicated throughout the United
States and Canada, Mexico, Europe, Japan and Singapore.

He is Professor of Music in the School of Music at the University of Kansas, where he has been on the
faculty since 1971. He is past president of the American Bandmasters Association, the National Band
Association, the Southwest Division of College Band Directors National Association, and of the Big
Twelve Conference Band Directors Association. He is the conductor of the award winning Lawrence
City Band. In 2006, he was inducted into the National Band Association Hall of Fame of Distinguished
Conductors. In 2010, he was inducted into the Kansas Music Educators Hall of Fame.

Foster is Vice-President of the John Philip Sousa Foundation, and has been actively involved in the
promotion and performances of the music of John Philip Sousa. He worked with the Instrumentalist
magazine as guest editor to produce their Sousa Sesquicentennial issue in November, 2004. He has
edited new critical editions of Sousa’s music, as well as of the music of Henry Fillmore. His imper-
sonation of John Philip Sousa in Sousa Concerts has been a huge success, selling out concert halls
in several different states. In July, 2006 he served as conductor of the National Band Association
National Community Band in Las Vegas, again serving as Mr. Sousa in a gala concert called Sousa on
the Strip.

Mr. Foster brings a wealth of experience, background, and knowledge about traditional marches,
and the concerts that were performed by Mr. Sousa and his great band, and by the legendary band
leader, Henry Fillmore.



HENRY FILLMORE
Edited by Robert E. Foster

Lightning Fingers
Solo for Clarinet and Band

To Louise Reazke the Phantom Clarinetist

Full Score

10

L1
L i ~e ™~ >
‘r\ 1 1 ] ] ] ] ] ] ] ] ]
o ~d g ~d
v H
L -l T o ]
H o =}
< (=]
2
N =
[ BE; ™ ~ ~d ~ e ~ ~ ~ = |
’hv\ n n ] ] ] 1 1 1 ﬁ
Q] ~d ~d ~ ~ ~d g g g M ~d
LINEY &
B o B SRS TITOS [RaLs TTs - oaLLL (s TR b oL s || e £ 1Tk
N~
i\_r AL YRR A LH
~ g g ~d ™~ g g g > ™~ g Qe N ™ Qe[ [ 1R [ 15 ] [ 1REN ~C
>
<
A~ e e ~¢ ~¢ ~¢ ~¢ e ~¢ ~¢ ~e ~¢ ~¢ ~¢ ~¢ e ~¢ ~¢ ~¢ ' ~¢ ~c
) il 1R [ 1NN [N 1 YHN| QL AL ALl A SOl || e \Vth\\ ol 10 i\_r. .\\-.P\\/ Tk -Gl [ 1R [ 15 rm { 1ANR 1\"

fir
i

QA A R

I
1
>
=
]
>
=
]

1
o+
>

2

] N QU TR AR >Jm_bm1‘ AL | AQLL A

HhzTe

kil 2K
T
0
e~
Ay
|

7o
b

QA Al R

1
I7)
f
1
£
I
1
:
(7]
>
>
[
1
I
|
7
1
>
=
!
>
=
!
>
[
25
I
f
I
=i
|
1%
>
|
7
il
1
I
[Z)
>
I
I
1
>
14
1
>
14
1
1
[
>
z

|| S & o ARl A el AQL | AR TA - TIORA TR [T/ AL AL AR (A 7o 1y QA Al R

Z

International Copyright Secured.
All rights reserved including performing rights.

All rights administered by Carl Fischer, LLC

This arrangement Copyright © 2012 by Fillmore Music House
matter is subject to substantial penalties and assessments for each infringement.

Copyright © 1930 by The Fillmore Bros. Co., All rights assigned to Carl Fischer, LLC

WARNING! This composition is protected by Copyright law. To photocopy or reproduce
by any method is an infringement of the Copyright law. Anyone who reproduces copyrighted

CI A A A S i (S R F—

| AR oA R AQL Al AR AdL TRON [TTA AL [TTRAASL | AL | AL | TTTOA M TR QA A R
A Al ARl AQ AL T TrolA ARl AU | AQLH| AR AL A AL TRA AL | AR Al (A [ T QA Al R
= =
= =
= A AU AL AU AL AL [TRa Al [l AL | AU ]| Al TAQL TR AL AASY || Al Al |[TOA TR T QA A R
2 7
& &
St St
=} =
[-5] -5}
[>T . . o . ofs] o ool o 1>} o o o ol A A
[ A\l 77 TR TR < Q 117 I\ [T TTIV T [ TR \I
g >MM AQLL ﬁ>@ww ﬁ AQLL ﬁ>ﬁ\\ uﬂ>ar\\\pﬁ A >mﬂ >amvwlﬁ>a\1ﬁ m g 7a\./ r\\\pﬁ pﬁ> A ro\m_fl a\/ﬁ >nﬁmvwluﬂ >ﬁ \p/ﬁ ﬁ> vw\ﬁ ﬁ o’ﬁ>> N
> S S S S S S S S S H™S > o S S S S S S S S S S H
o
© ) wd w\d A\ uU /9 wv wv ( ) wd /9 w\d A\ /9 ( A\ wd w\v A\ ra Al wv ﬂ
N — S — S — T —
-~
3 8 = ) 5] = = £ . B3
£ = = = £ 2 2 @ w EE e " m = -
= = E g g ] £ — _ B
= g 3 5 = = S S g8 = 3z = ) = Z = Ez % -
@) = = = o 1<) = = = s = 1] 2 o= = =) - R = A 2 2
N = @ = = - 2 2 52 s& = EE = £ = s =255 &- 2838 2
j= i 7] wn =} =} - O o —ER ) @
28 3 2 k= k: ¢9 2 £z 5% 5% g EC g = & 5 Ek3 Ei 2:z5 &
R 8 - o O &) ®.E A <% =w A®n o =& = = R H A8 HE s34 ©

CB143F



=,

a2

)

b A
[ fan Y
AN

reJ
{7y
L () u

A. Sax. 1
inEb 2
inF

Hn.

17

16

15

14

13

12

T
s
b
P
b
T

ﬁ
ﬁ
)
oJ
ﬁ
i
i

Thbn.
Euph.
Tuba
Mall.
Perc.
Timp.
Perc.
CB143F



Py
o @

~
=

a2

)

reJ
{7y

L () u

b A
y 4

[ fan )
ANIV4
oJ

reJ

[ £an Y

b
Y
b
Iy

D3
oy
3}/
oy

L 0

rH
i

A. Sax. 1

inEb 2

Hn.

inF
Thbn.

Euph.

Perc.

Mall.

Tuba

Timp.
Perc.

24

23

22

21

20

19

18

CB143F



-.‘P"

et

a2

)

reJ
{7y

L) u

b A
y 4

a2

[ fan )
ANIV4
oJ

reJ

P
P
b

2|
yai
oJ

T
D

-+

A. Sax. 1

inEb 2

Hn.
inF

Thbn.

Euph.

Perc.

Mall.

Tuba

Timp.

Perc.

32

31

30

29

28

27

26

25

CB143F



e

efe P%"F’#

o @ a1 T

ol

el te TN

oighy

Freateh o

P = 1)

h
D’ A
7
[ fan Y

VA
oJ

. &I’H‘r S0S | o4
f—

] &‘I'H'P T

I ]
=

i
D

A2
U

A

D

2

E T

rJ

)

2

L) #
y'a

{2y
oJ
oJ
0
2

¥ 4%

reJ

(e
ANV
oJ

0

&

¥
ry

1/

~e)

b
P
b
s

)

Bl

Solo CL.

Picc./

A. Sax. 1

2

in Eb
T. Sax.
in Bb

Bar. Sax.
in Eb

inBb 2

Tpt.

inBb 25

Hn.

inF
Thn.

3

Euph.

Tuba
Perc.

40

39

38

37

36

35

34

33

CB143F



D

D
D

be

-

s be
e be

be

-

e
to

2 o be

g e
4 )
fe
P~
12K

—

e

>.

77
77

>

&
I+
=0

b =T

V4
P AN I
P AN A I
| £ W 12
#

b4
y 4

ey
L )
 {n W | I
NeJ
{ey
{ey
NP2

48

47

46

45

44

43

42

41

2

Solo Cl.
Picc./

10
FL
Ob.
CL
in Eb
in Bb
Bsn.
Tpt.

Bb

i L) ~d ~c
T T ~d ~c
L) M ~d QL QL QL »
L) TTeN T o g o ~d ~c
TTeN T ol N Q] ~d ~c
LY ~ o ~d T ~d L)
TTee e > ~t
TTee T g ~t
) ~e ~d .9_1\ IEEN .9\1 [TTe
] TTe[e e Q6 g o« g —H“ ~C
TIe[® L) [ 1NN o [ YEEN o _H“\Qr
LB ~d > > e ~d e ~ch
TToM mm
™
TTOA e ~ QL Al .bv\\ QL \\W>
Bl e | 1HER [ 1REN
Bl e L L
A A NN ol ARl (el TTRA
e e | 1HER | 1AER
e e ol ol
w> e ~ ol Al m\\\ [ 1R TITOA
il T o [ YAAR
T uﬂ i\dﬁ 1 YEER ﬁ ol
w>ﬁ ~ > > A H\lm” .vwlﬁ \\\w>#
i ) ) ) )
mL.N NL.N NN BL.N NL.N Lo N
-~ A N A A d
PN X NI 7
— —
Lale\l en —_ ey .
. = ] —_ 5
. = ) = = £
= ) = = E3 3
£ T £ = = = = A ~

CB143F



11

-

112.

b
D

b

170

D@

be

P
-

e o be
e be

Al PK

> —

z

P A
b
“

b4
V4
¥ 4%

y 4

{ey
reJ
{ey

D

i

b=
i

A

7o
I"f#X0
Af

77

A

DA

b4
y 4
ey
ANIY4

y
~e)

s
b
s

reJ
¢):

)

DA

Solo CL.
Picc./
FL

Ob.

in Eb

gyl
AN N~
-~
AN N~
(el T
A (XLA T
™
.W\\\
el |
-~
~e
Al |
)
1
e )
QLA A
=4
A QLA A
MILA A
ATALLA AR
R
N D
AY
Lo\ |
2. &
nE @0
< E K

in Bb
Bar. Sax
in Eb
Tpt.
inBb 2

Hn.

in F
Thn.
Euph.
Tuba

n

¢

¢
55

¢

¢
54

#_J_L%_J_L

QFD
53

r

52

77

Z

51

‘

g-

J
50

3-

J

J
—
49

o

b

L )
7
oJ
A
)y e
Al

Perc.
Timp.
Perc.
CB143F

Mall.



&

s—3

AES

a2

“

b4

L) u

nln

~e
{ey
{oy

s

12
Fl

Ob.

2

in Eb

in Bb

B. CL
in Bb

A. Sax. 1
in Eb

CL
CL

o ® °

j—]
64

—

63

62

61

60

59

58

2

57

7y
T
b
s
b
s

¢):

7
D
D
2|
2

oJ

A
‘,l' )
Al

Euph.
Perc.
Timp.
Perc.
CB143F

Mall.

Tuba



13

ol
N g
[ 18 ]
o g
[
N o M
~g
HE -
~e
¢ .vw [
k] g
]
113 ~d
¢ .V\ 17
J1 ] >
]
113 N
e .vw [
1 1 1
[T
1 1 1
"
] ] ]
I .
<
¢ ™~ g
1
¢ ~e ~e
’e- ' M
- ~ I I -~
i B B i v Lo NN NN I
| i\ N5 N5
DV N 1 D D N I <\ I
Lo\l (o\] Lnle\}
. o
3 e 2 g £ £ =8 g
g. 3 ;2 2 g = 2 = = s 5 5
AEEm O < 5 k= = = =] = - &

72

71

70

69

68

67

66

65

CB143F



14

o
+H o)
] [N
e o
o \-\
e
]
T
o .V
I.
n
.
~ .V
1 ™~
' HE
g
N Q e
¢
] ] ]
¢
9
¢
1 ] ]
¢
-aaL
¢
] ] ]
¢
T .
mn| <
¢ Il Il e
1
o o ~ ~e
T ] i . e
(
N ) ) )
B BN B i v | e e L en
m .hl N mv m < N o] o pu AR
R A, N g , ; L N o =
—e ] —
<IN o . < = - =) s
= n = - ey £ =3 2 = £ g e
7 . =) S = = = ) = 5}
= < £ E = = 5 = =] = =N~V &

80

79

78

77

76

75

74

73

CB143F



15

>~ o ¢ >
~e 1 1 ~ o 1 ~d 1
ol ST i m . i
[ HiN
.1— \\E e (Y
n
ﬂle ' ' T e i [ 1R .
[
(Y] J g X \o\\\
LI
Fuf e e
anl_ ] ] ] ]
(YR e T
[ 1
umwwu ™~ ¢ .vww
ol
I
‘mv{ TTeN e
1N
.puf ' ' e ) ' '
Al
A.MW\N >~ ¢ r..\\
Al
m: I
ol
el ] ] ] ] ] ]
[ Jia ~
ﬂh
) o o
A
[ JiA ~
N
.\\N ] ] ] ] ] ]
L ~
o
) St Ll
o \
| 4
F\_ ] ] N ] ] ] ]
o
il Nos Al
i
/A
Av\_ ~ ~e ¢ ~g
o
A.PL‘ ' ' N g a ' NG '
o
PE T oM. e R YRR A (YHEN
\mhy N . N X LN I Lwhy Lwhy mhy
§ § A i i ]
NP N NG £ N N N ¥ D NI N A il = |=
= aen T = —a © — ey n . — ~
2 3. . & & OSa& gz 4a 2 5 g i 2 g
& EE O i i g5 &£ <8 = T = = 2 & &

88

87

86

85

84

83

82

81

CB143F



 oleelie® E

~e >
i i ~d 1| W 1 | | | | | ] 1
[ A
[ 15 B ) o |
1 1 ] 1 ] 1 1 1 b \ |
B olal
L] Nle
L) ale ~d ~d el N Ny A N
' ' : 1 1 1 1 1
S\[TTTere ~ ~¢ I I b A R
LR S il L AL i

96 rubato

s J 9 33“‘

[#]
|
=
-]
i
I S
2
|
-
: =
C— e —
1
- o .
P — Es—
e | .
fE— Y P—

=
mf

Play Slowly (in 3) J

P Py

>

=)
3
=
N
] ] ] ] ] KN ] ]
I
QL QL m ) TR N
—
()
(TT™ | NN M ./m\ T e s - T
] 1 1 i Al ] 20 ] EARAE L - " o 1
L q ] L . g
3 )\ )| : i : ] cm N W : m. :
TNy SR ST |~ m 7 ~e ~e 4 i
~g g g g ~g ~g e g g ~g ~g ~g e ~¢ e
™~ L ~e b ~g ~g ~C ~g g ™~ ™~ ~g ~e ~g ~e
AL AL AQLLL AWl AL AL A ‘wwl AL AL A ‘ﬂ\\ T A THRA TTMA  AealL TTeA AW
AL AL AR AL ARSI \nw\: AR AQLLL \Kwi AR [TERA - TISRA TIRA - A% MTOA  AYY
=== R
AQLL AQLL AQLLL A vwmw\ AQLL AQLLL >9MW\\ AQLLL|  AQLL \\)Mu\/ MTTRA u6H> MTTRA AW oA AU

Trio
a4

Cue>

7o+

ﬁ%.rl N AL ﬂ>ﬁl £ AR B/ Fiﬂ?l\ £ >&V:0ﬁ> \‘\ﬂi‘l N mlﬁ IS i&.?ﬁ \ .e>ﬂ “‘m>ﬂ AR £ T 5N AQ

16

98

97

96

95

94

93

92

91

90

89

N VD \mmnvu HEN mr.N NEN \mMVD NEN ur.y ur.y —la T4 \mmnvu \mmyu \mhwu mhyﬂ My
oo TP N NP N NP N A, NI N N N N N N 6N B ol G
n_u. /“.\/\d\a .d ~ y % - Y — O L ale\| [ag] —_ P>y . .

~ o o = ] Ea H.e U e L= . < < s S
2 g = - - Oa g @H uAm gd -1 g = 2 g = £ 5
A o= o O £ O £ | 8 <5 =HE ®/E OE =8 == &= =) = = A

CB143F



17

e < g
~e ¢ i ~e
-l \.o_ oL (18§
o
o o
(YA
s ] ]
(YN [ Y
[ NEE
| JiR
Ny
o« e
L HEN
-
ol LIL) fare] ¢ RN ~
L
.vuwg | ]
°ll ™ L B o A
(119
NS
[17® L ]1,] [l \\. | LR B | \\J
NEL]
e ] |
it i h - 4
NI
L ] |
Iy,
e I N n =3 = &
T W | T L
N e W | Tl ' L
= Ly %
\\4 [l L1 T ¢ A - L]
~d I | ¢
' I | ' ¢
o, q ~d i)
I | ¢
' N | ' L
T ! N L
~ ~ L] e e ~ . ) ~
EEN N N \m _en Lw \mhy \mhy m N \mhy _w N
NG g ¢ £ < < o DN NE 5 oy o o Y NG oy
NT°o N N 9 e o AN N N RN o N
ﬂ. — 1.2/. " © -y o . .
~ o - . oo &= . = ] = S
m S . S _.A ) g NE ©A g & 2 3 g g
@ EEm O O £ & <8 =.E = =) = =V

106

105

104

103

102

101

100

99

CB143F



£

L, ole o Ple 2

' & & 7

Jr

114

Dy

| Org & | HT |

div.

unis.

113

1753

112

<39 de-°

1753

111

109
=
109

110

)

109

A

a3

Y
o W2
~e

7y
s
P

b4
y 4
[ £an Y
V4
7
ey
[ £an Y
{2y

)

L ()
~e)

L

108

|

2

18

Solo Cl.
Picc./
A. Sax. 1

Fl.
in Eb

unis.
107

L) J
D
b
L 1 J
D
b
L 1 J
P

D
D

ﬁ
ﬁ

Bl

Thn.

3
Euph.
Tuba
Timp.
Perc.
CB143F



19

122

121

120

119

118

117

116

115

NEEL) o ]
e ] ] INB, LI ] ] ] ] ] ] ]
3 YN \.F-l\ o el .
LI
o
LI . (Y
[ YOA
o ] ] ] 1 1 ] ] ] ] 1
o onl | ol |
o
ol
=3
o N NN
ol
ol
[ 10N [ ] e ~ ™~ fare] Y g fare] Al ™~
Al
u.wwm_a | | | | | |
°ll L) alle g ™~ fare] ~d g fare] R ™~
e
13
N 177 Al el . TR [|[TTe: » .
M L) /] » ™ » 7 ™
m
\\d ] ] ] ] I ] ] ]
[ S| 4 A T R || e i 7 ™
L)
\\x_.v 1 1 ] ] 1 I 1 ]
e T | i T 1 2 B
ol | el T T T - — ~g
' ' ' ' e ol Ty ' ' TN TS (| i - N
N L 1N { 150 T ™~ g i - e
e TN TTTe ) N
1 1 ] ] ] ] 1 1 e Bl ) T — 1 ] R,
\\A—.U ~e e ~ _ _‘
TN e ) ~d
] ] ] ] ] ] ] ] T e — ] ] e
s d N A ZTTNT
\DID \DID \DID - _n \VID \VID \Ulu \Ulu ~ !
BN BL.N BL.N BN BN BN BL.N BN mL.N NL.N NN BN NN NL.N BN BN NL.N
N N N N N NP N /) N NI N N N N O N & il P =
AY ra 2\ v \ ra AY v \l ra 2\ ra
ﬂ. = oy = X. Z —e -y -y ) = - ) ]
~ o o = o . R &ao £ e L= . = = & S
= S 3 = . A oM £ NE @R =/ s8] S/ : B £ =) 2 g o
> 2 = - — . |7 . . = = [ S = = = o )
197) [-og=) =) O .5 Q 5 8 £ =2 <E H=E RKE CE =.E T £ = = = = &~

CB143F



Pl
ay

132

131

130

129

128

127

125
Vi)vace
Cue gr).

126

125

124

20

~d ~d ~d ~d ~d ~d ~d ~d ~d g el i\_r. \\-.v\\. T YL YRAN [ 1HEN [ 1REN 1Te [ 1REN
e g g ~g ™ ™~ ~¢ ~e ~e g g ~E ~e g e ~e g ~e
ity Llell- L] ]
b || o YRRR Y NiAS 3 YHN ol Ao AL AL AL || AL BL Y YA . TN / L X" YRR DL RN 1EE | 3 oL YAN \ .
CUIRE
3 3
IR JIEAER AT QU AT TR AAUH AR A A8l | Al >ummm\ TA  TNL | TR | A | ARl Al TTRA M ™A A
SIS JENRIS NI N UL TR AR AR A AR gl AL TR RS T \Mmi AL Al FTRA Mt B™R_A A
JENARE AT NI S Q| o ARl AdIA AL | AR TN TTORA TR [T AR AR AR oA T [l ,,V@.F> A
2 ﬂ
<
M Alfall AL AR A AR AQLL Al AR AdL TR0 [TTTA AL gTRA oAl | Al AL T M TR J@.F> A
ML AR AQLY AL TR Tl ARl AU A ARl AR A AR A A | AL AR FTRA [ARE R e J@.F> A
M A AL AU AL A Al AL || AR AL AR RO AL reA AL || Al Al oA TR TR J@.F> AR
-5
e h
L1 ﬁ>@\\ ﬁ AQLL mﬂi?r\\ ﬁ>an\\\ﬁ T \6>ﬁiJ >ﬁ >omvwlpﬁ >9\1ﬁ T >uﬂ Z A a\\\uﬂ ‘\\d§>mﬂ A ao\\uﬂ \\\a>ﬁ A ﬁ T >ﬁ TN >mﬂ M A.v>ﬁ vw\ﬁiwﬂ ﬁ%/da!>pﬁ>
~ . . VHW. L e e L - e
E: BN BN N Jx Jxiw i BN N xpw v v ) xpw il mL.N NI\ BN Bi.N mL.N BN NN mL.N
E
~e ~e ~e ~g ~g A~ » ~g ~g
=
1 " 1 " 1 1 e
> > fare e > ~d ~ > o (e
e I o e — Wl ST o
T oL o e — o T e
1 1 1 1 1 L ] > 11
Ll [ N oLl N - | =) ™ L]
R, Al N/ ~d > P . m T | HE
L L . ) Ly ey e Ly Ly e
.y mhy \mhy _|en len _len \mhv |en |en HI.N \mhy \mhv Lw.uy \mhv \mhy Lw.uy Lw.ny \mhy
N DN N N NG NP NP A NI N N N N N N &y 6 il NP AN
A ra A ra A ra A ra A ra AY ra AY ﬂ ﬂ
S —— T —
a = P~ 42 Vm M Ao\l Lo} Lo\l en —_ e . . =
= o o PN . Ee S @ e L= . = ] = & S
< g . & - - O g AR #R =X 2R g8 o R £ & 3 =5 g 5
& o= =) O£ = & B 8 45 =E RE OE H=.E == = =] = =N~V &

123

CB143F



21

r 4

$—3

ALY

a2

T
o

~e
{ey
7

L) u

2

Solo Cl.
A. Sax. 1
in Eb

—

140

| —

139

138

137

136

135

134

a2¢

133

I/
b
P

ﬁ
rH
i

Thn.
Euph.
Tuba
Perc.
CB143F



“
b

~e
{ey
rax
)b
7

ANIY4

7
2

L () 4

s}
ANV
re

a2

ANIY 4

<

[ fan Y
A4
NeJ

a2

s

o).

T
b
P

)

b

y
oJ

L ()
> 4

-+

Hi

22

2

A. Sax. 1
in Eb

T. Sax.
in Bb
Bar. Sax.
in Eb

Cnt.
in Bb

Tpt.

in Bb

2

Hn.
inF

Thn.
Euph.

Tuba

Perc.

Mall.

Perc.

147

146

145

144

143

142

141

CB143F



m
] ] 1 ] ] ] ]
m
¢ .vw
\d ~g
] ] 1 ] ] ]
L) >
¢ .vw HEL,
1 1 1 1 1 1 1 1
= (]
=4
1 1 1 1 1 1 1 1
] ] 1 ] ] ] ] ]
| I e
¢ >~ g
1 1 1 1 1 1
¢ ~g g
N
M 7a. . \40. \..\\\ TTe
[ BN
L) .\\— o
] ] ] [ 10! ] ] ]
N A N
o { 1HE! [ 100
-~ - -~ )
e N N R B v BL.N len e e
N N N N N MNP NG N N S O M & NP NN = =
aen WZ x. <] © — ]
o o = e . & 0@ 4 . . = « =5 =3 s
2 N A - AR AR g £ g = & g = E5 £ 5
=) S Sp= g8 & <5 = 2 = = 8 [= = = S A = &

154

153

152

151

150

149

148

CB143F



24

i) g g
] 1 n 1
uw m ~e ¢
il M 1)
g e
] ] ] ] ]
~e ™~
.#\\ EL . B
™~
] ] ] ]
>
L Q7T
g e
i ~g ~e ' ' '
o™
i
> > ~g ~g ¢
] ]
~e ~g ~¢ ~g ¢
T 1.3 \ ol T i)
o
) P\_ g
] L BN ]
] .vuf g
Pinann 1
] ~e
1 1
m g
| 11
Il.N a0 len Xy X Lwhy Lwhy len
i N0 <N NEro N o N NECro <N\ NEro DNE 5 oy oy oy
N2 N9 oo O AN NI N N o NG B il MmN = =
aen - ") 5 - T . . — «
N o = ] 5o & “n PO . = = s S
£ L - nmosR g 22 2% g & 2 £ 3 = 5
=) G- O £ Q.5 = <S8 & -] 8 =.E T = = = = = ~

161

160

159

158

157

156

155

CB143F



25

Cadenza

. Start slow and increase speed
~ i

long trill

~ /

I

ety ey tea v

K,
10
L
N
J
N
b

Ve s obe
1 !"'I".D.-h-

PP

3
=
)
L > Clme| Gl Clme|l ¢ Clme| Cme| Clme Gl Cme|l Gl Mﬁ. A QR Gl G G| Cme| G| Gl Clme| Gl C~ ¢
ol cal oy Cal cal ol ol s s
[ MY < ~d ~d e ¢ ~d ~d g ~d ~d ™ ‘\nur. knuyj.. nd. Y[ N HL i QTN M ~d [ 1IN -~
T4 —la X\ ol N X HEN ol ol ol Ml —la Ml
NE NEo NE N DNEe NG NE ﬁl NEo DNEo N NEo NE NEo NE ﬁ, ﬁl ﬁl N NG AN
1 NEhsi Ml Nihsi i I NI i Ml \ Ml NEhsi na \ N n
S —— T —
= Py 41.2 . ﬂ Lala\} Lnla\] Lala\} —_ e —
o ~ _a _a - e . .ﬂ o nvm o A . . N . < ] = S S 3
< g . 3 - - O g AR LR gH <R g8 o B £ & ) =5 E 5
17 E= O O & O£ M8 & <8 HE &E OE& HE T £ = =) = s A H &~

162

CB143F



26

i Clme| G Clae| Cme| Glme|l Glme| Gl Glme| Glve| Gl CTONS G GOSN G| [T CoULL S CUUNCIMUNG TS G

X 1ils
q

I @

long trill
o~
— —

G

il

[ NANN
wl

)
)
o)
)
)
o)
o)
N
N
)
)
D
i)
N
)
)
~
)
~

ST
RS

> 4 4 4

=L

N
)

LIRS
- -~ L~ N ) N ) I ~ -~ I
NN EL.N N BL.N R B v BN NL.N NN NN EL.N BL.N m il
€ N NE DN DN DNEo DNEre DN DN DL DN =NEe NG =NE = = = < AN
& Eo NG & Co NE € & Eo NG & & & S e e G G
A ra AY ra AY ra A ra AY ra AY ra AY
@) - . g % & . .
3 o - - e . & & e ) o . L oa . = = — =%
2 . 2 Y - AmosE gm ga gA g = g = £ 3 E
193] Az © S Q. g8 & <8 H=E AE OE8 H.E = 8 = =2 = = =

CB143F



27

a2

| £ WL 12

#
i
#
/A |0
e |
i

163 Vivace or faster (in 1)
163| Vivace or faster (in 1)

b4 IVII.

| {0 WA |2
2o
~e
[ {an
{7y
L) u
b4
NeJ
P - |
21
y iy
| {0 WA |2

B3

T
b
P

2
3

CL

in Eb
CL

in Bb
B. ClL
in Bb
Bsn.
A. Sax. 1
in Eb
Hn.
inF
Thn.
Euph.

168

167

166

165

164

163

rH
i

Perc.
CB143F



28

178

177

176

175

174

173

172

171

170

169

™ ~g ~g ~g ~e ~g ™~ ~g g ~g ~g ~g > ~g ™~ ™~ ~e ~e ~e ~e ~t
el i ~e ~e ™~ ~e ™~ ~e ~e ~e ~e ~e ~e ~e ~e ~e ~e ~e ~e ~e ~e ~t
W ol (N | BEE| o i | 1A [TT® T ‘| [ YREREEY 10E1 B [Tam S -4l 2 T T e T rzva-’
e ~e ~e ~e ~e ™~ ~e ~e ~e ~e ~e ~e ~e ~e ~e ~e ~e ~e ~e ~e ~t
fored i ~e ~e ~e ~e ~e ~e ~e ~e ~e ~e ~e ~e ~e ~e ~e ~e ~e ~e ~e ~t
W ol (N | BEE| o i LIS (T o HE b AR [ YRR 10ES B \\\uwo » e (1] A | N | N e T x/wao’
fored ~e ~e ~e ~e ™~ ~e ~e ~e ~e ~e ~e ~e ~e ~e ~e ~e ~e ~e ~e ~t
¢t i ~e ~e > ~e > ™~ ™~ g ~g ~g ~g ~g e ™~ e ™~ ™~ g ~g ~t
™ I Yol M TR A B Y M My TIER TP | A A (TR m
™ ~ ~g ~g ~e ~g ™~ ~g g ~g ™~ ™~ > ™~ ™~ ~g ~e ~e ™~ ~e ~t
™Y ' ™~e ~e e ~e e e >~ ~E > e >~ > e ~C e e e ™~e ~e ~t
0y o« o L NEN [ 1NEN g EEE e T i [ 1504 AL € BLILE NILILE [ EEENE | e e HIIL) T /zva-’
o ~e ~e ~e ~e ™~ ~e ~e ~e ~e ~e ~e ~e ~e ~e ~e ~e ~e ~e ~e
Il i ~e ~e > ~e > ™~ > g ~g ™~ ™~ ~g e ™~ ™~ ™~ ™~ g ~g ~t
W ol (N | BEE| o i LIS (1™ 1™ b REE [ YRR 1R TN \\uwo T (1] A e e rre- T »/Vao’
™ g ~g ~g ~e ~g ™~ ~g g ~g e ~g > ™~ ™~ ™~ ~e ~e ~e ~e ~t
¢t i ~e ~e > ~e > ™~ > g ~g e ~g ~g ™~ ™~ ™~ ™~ ™~ g ~g ~t
W o« o e« o i . 1ER (T o i .Av\\ [ YHAR Y VAN TN \\u\. » T (1] a L L e T »/va-’
Il ~e e > ~e > ™~ > ¢ ~e ~g ~e ~g ™~ ™~ ™~ ™~ ™~ ~g ~g
a1 ™ ™6 e ™ e ™~ e ¢ e ™~ e ~g ~¢ ~¢ ™~ ™~ ™~ ~E ™~ ~t
™ ol (N ol o i | NS |u. Iu\\\ - At | 1HEN [ YHEE e |u n- N L) QLY 1NN Iu\\\ Mu\\\ -Mw L) rzva-’
™~ ~e ~e ™~ ~e ~e ~e ~e ¢ ~e ~e ~e ~e ~e ~e ~e ~e ~e ~e ~e
~e ~e ~e ~e ~e ~e ¢ ~e ~e ~e ~e ~e ~e ~e ~e
qlsvyls sls As s s RS Ns wavsys ™ | e 5
TTOMA [TTeA T A TIOA AL AL Al [TT®A
1 1 1 1 1 TIMeA [TTOA T A TITOA  AGLLL AL Al [TT®A 1
QL iLr A [TTeA T TIOA AL AL Al [TTeA
-
>i\dw\> [TTeA T A 79 [T
M\ AWML AL Aelll DA
i i i f i ATTR=A | [TIPA T TIOA AL AL Al [TTeA i
%
Jwﬁo\\\ >i\=p\>ﬁ [TTeA T A TIOA AL AL Al [TT®A
- -~ e L ey - L
BN BLN Y BLN oy Y m BLN BN BN BN NLN BN BN
N NP NG NP N N N A N N O NP N N N A ] ] o N A =
AY ra 2\ ra A ra AY ra ) ra A\ ra A
——
s = Py s 1..2 . M Amle\] - ey Amle\] e —_ oy =
e = o Y = o 5e B @ = = . = © 2 S =3 ;
. . s o = ¢ @
= g 8 . = - O g nE R =X 2R £A & B = 5 = S o g g
= R == == S = [7) = © = an nn D.n = = = = [5) o— )
% E=m O S= (S HE A <8 =& RE OEf =& = = = = =V &

CB143F



29

on
™~ ~g L ~e ~e e ~e ~e ~g ~e ~g ~e ~g ~e ~e ~e M~ L ™~ g ~t m ~Y
3 o
1 | - %]
™~ ~g L ~e ~e e ~e ~e ~g ~e ~g ~e ~g ~e ~e ~e M~ L ™~ g ~t m ~Y —
o
(=)
il [ I ol il il || e, T wll| N o 7 W AL 1 e CYRAR. el o M e N aL
il / w s /[ a / / NIFhi ) Y /[ ™ /
. . ﬁ . ﬂ ﬁ ¥ 1 |l ﬁ ﬂ N ; 1%L . ¥ L Ll 1 ﬁ L. 1 L ﬂ ¢ %
Qi Mﬂ@ JHE ﬁm> r:ﬁ@ﬁl ﬁ@ﬁl ﬁ@anl‘ﬁm DACTTTOIA CA ﬁmZiﬁmZi pﬁm oA G dﬁ GTTRTOA C[TTRA CAY #m MOA CAQLL ﬁm TRA ¢ ﬁm?afﬁ *®
[
o
O
] ] 1 1 ] 1 ] ] ] B
Al
™~ ~e e ~¢ e e ~¢ b ™~ b ~¢ e ~e e b ~e ™~ b
)
] o
~g L ~e ~g ~e ~e ~g ~e ~g ~e ~g ~e ~e g ~Y ~g ™~ g -
A N i N I X' (i el -] ceald] i X alel TeTe- TN Tl el el K el e
1 ] n n ] n ] 1 1 m
QL
~g ~g ~g ~g ~g ~g ~g e ™~ g ™~ g ~g ~g ~Y ™~ ™~ ~e
o
] o
™~ ™~ ~e ™~ ~e ~e ™~ e ™~ e ™~ e e e b ™~ ™~ e —
LIl -l -(all (i al Tee e T X[ Y AL i 1.5 L LY 8 -dle el Tk LY e
ol
] ] ] ] ] ] ] ] ] m
Al
™~ ~e ~e ~¢ ~e e ™~ b ™~ b ~¢ b e b b ™~ ™~ b
] %
~g L ~e ~g ~e ~e ~g ~e ~g ~e ~g ~e ~e g ~Y ™~ ™~ g -
A N i N I X' (i N I N A ol o el TeTee TN e el el K el e
(=}
1 ] n n 1 n ] 1 1 .om
QL
~g L ~e ~e ~g ~¢ ~e g ~e ~g ~e ¢ ~e ~e ~e M~ ™~ ™~ g “~t ~Y
" 2
™~ ™~ ~e ~e ™~ ~e ~e ™~ e ™~ e ™~ e e e b ™~ ™~ e “~t b —
Solll uﬂ - ﬁ oL N uﬂ ol ﬁ R YRRA uﬂ ..v-{\ﬁ i\d.pﬁi\e.pﬁ .._rlpﬁ p\}ﬁ - pﬁ \-J..ﬁ ‘\de.ﬁ o.ﬁ \\\-.pﬁ ‘e ﬁ T ﬁ e \J.v.ﬁ ML) ﬁ ?ﬁ -wiﬁ
\mhy \mhv X \mhy Xy X |en |en \mhv \mhw Lw.uy \mhy \mhy mhv
NG NE NE NG NG DN NG / N g NE DN =N A8 & A8 & A oy oy oy NE A
NTo N N e OO NG NGe BN NI NP N N NG N N AN A M N, N AN = |=|
I.. = T e . 4 — O — — O e = - = =
e ~ o - = . 2. HE. @ = = . = s =g & ;
=] [3] o Q < = 170=-) <= - M - M P = = =2 =] m 3]
= S . ] =M R e 2 z : 5 = 2 = 2 = = S 3 = 3
@ o= o - CE = = <5 =& RE OE =5 == = =] = s = &

CB143F



6

Full Score ’ 3 5
Troopersar;{rlbunal HENRY FILLMORE PINE S e m m
20 Edited by Robert E. Foster Pice. S
J= > ¥ i ~
5 2 i aer trort FF s FEle fre. T
Piccolo g . Tt = e e e e e e
S
A 7 — % =
|n S e I o etlreorr £F ,., Fele fre.. fre..
Flute & Ob.
3
5. 4 S —— 5§
| 5 F F— e .eelre sz £7) ~ P P P
Oboe Clin Ep e i =T T

o
i) ?g
M)

)

i
PN F ~ _—
Clarinet in E» | € SS====:SS= a1 - £l f £ ; e
Cl in By
g | =] S — —~ o — =
i
— = = e e azs |[oape ot et —
in By -
N 7 | S — e Bl i i f f
Clari 5 g l8 ry L P S
farinet 2, 3 . 5
in Bp 2 l!]l;l %
D Pl === in By
5 = S R * F2 E - e * E E MEARES £
Clarinet in By & f llo= t t t : : : : : { T ——
i P Bsn.
- = N — P P
7S < ¢ A. Sax.
s > > > > —~ inE> O f
Alto ) _—— _— .
Saxophone in E> % = — — - TS 54 \ et A " _
AR in B>
Jenor > |y i & == SES
Saxophonein B {753 R R =1 3 == ) , , . . T

Bar. Sax.
inE»

Y

Baritone
Saxophone in E»

120 e

NS
3
i

I
\%,
! I
x)
) |
)
1

e Solo Cnt. =
Solo Cornet inB
; 5 ==
|u = =
— 3 4 /_\"!—y— ]
Cornet 1 2 = cne 1 = = = T et — =
i n B
in By | g = IS — 7 SSSa ! b = ==
a2
Cornet 2,3 2 —————c= : ; - e cn2,3 | :
inBb = = in By
Oyl ST e 7 inB % =——=%
4 | | | | > | | | | |
Horn 1,2 T T T T T ; ; ; ; 4 | | | | | | | | | | |
o Hn.1,2 e
5 == 7 inF &
2 w |
Horn3,4 l. —= e — S Hn.3,4 g”‘ .
inF = Pt
- = R = s ——————————————=—"
i i B 0. —— . 2
wpppe Ao o . el 2 las, . P e 3 fpiag
Trombone 1,2 g ‘ e, : == Tt = o — e — — 5 2oy
e 222 — (i 1 7 = f ==
3 =2 S PR PSS B O O b P P
B e = e — —r o o o E N — Fee T > X2 S
‘Trombone 3 & Thn.3
2 £ie — n.3
5 > s> 5 s 5 s Y A o pbe P — ‘/—\/—\ - £
Baritone 7 =T ==2 ==Ss=—s e S I £ S
! Bar.
ﬂ P m—— f 4 I T ——
Tuba x g
e i = , , , , N
g s> = 3 f S Ee = Tuba
Pereuson ¢ so., 2 g J 2 S S R S S| ° K T K K ° i <
(Snare Drum) " — —>
4 . o 4 pere. PP S N S N S S [N S S S T S S A
Cr.Cym| 7 | | | | Pere. 1
Percussion 2 3
(Crash Cymbals, r— = | | | | | | | | 5
Bass Drum) Sl 7 1 7 T
) 3 £ a s s 6 Perc. 2
Copyright ® 1905 by Filmore Brothers Co. Copyright Renewed. I I I I I I I f
Al igta assignetto ar Fischer, L 7 s 5 10 I >
This arrangement Copyright ® 2009 by Carl Fischer, LLC. CB137F
cata7F ntmatonl Gopmrigh Socursd Al g eserved

P e Y 7 8 0 1} [22)
/—\
e F o .erfe.er FEF ity fee. ) g i frer . i et f
Pice. Pice. =
* P PR P P . F mj/—\
b £ ecelre.er FelE felr fre., o frer. o et
FL 2
5
E 3
] —1 — | TP A M/—\
b £ ecelpe.er FelE felr fre., o 5 freer. ] ! e f
Ob. 4 = =
* T~ T~ ? Y
P P Y Py oo 5 PN ~ >
Cl.in Eb i o o s e = B o e L Cl.in Eb
5 f & =
/ /_\
o1 | freeerleeese £rlr pa— a2 — = et
inB & === in B % —=— e
© > _ e g—
, el PP . e a.2,3 E—— . T
z S=====t———=c——=c= =E:: : : b % : ; E
5
) B.CL = 2
o e e T r—
inB> = = = = 5 = 3 ENRNERARSEER FFEERRN SR EEIE]
, =l —_ \
Bsa. =: =: =: f ¥ Bsn. + = - == 2= = = =
—— o°
5 S P oo A Sax. 2 £ . = = b
A. Sax. in B 2 e
in E» - v T
in % f B 7 i
. Sax. 5, B I ca— , P— J— T.Sax. 2 :
in B> < PE == in B> |Q‘ i — ;Lu v.ﬁay § e i — T ¥ E— 3
; : t ! \ \ Bar.Sax. |2 ; — — N
Bar. Sax. i —F i s T s i s —F —r —F —r —F i s —F i 3 in E»
in E» S = = =: D hd > L4 'ﬁ" k4 T e
/\M 1B @ P
SoloCnt, [0 e T~ — — [—— Solo Cnt, [E2 = ; = e
in B & in B> % =55 o
= ~ P—
a1 T =] e a1 — —
Cnt. = in B>
inBs & f = = o = ;,f
a2 3! | —
cnt2,3 Ee e e e === = = ol ?
in B> o) >
o —— a2
Halz 4 | L Hn. 1,2 : +
e we 1 2 e
Hn3,4 2o Hn.3.4 l" x
inF inF
D R R 3 R R 3 ka2 5 2 2 id ¥ ¥ ¥ D) Rd f R R ,t
N Py P _ . .
te > B e = — Thn. 1,2 ot £ =
Thn. 1,2 o = t
. N Y e ., P Ton.3 et epe s Tpe.
Thn. 3 ot T
- — ‘ — - o b s 7 -
. /—\ P ~ . s P
: A R Y s s S < B2 R Bar £ : £ £
Bar. e = t
i : == _ 7
, — —_ \
] , , , , , , Taba
Tuba S = T = T = T = f E: f = e = = : SESE ]
3 E: E E E E ES P4
T S S S S I S R S I SO R S S B B S N S R reet [t f L Iz
z
J J J J J J L J J J J Perc.2 ‘ ‘ ‘ ‘
Pere.2 f f f f
f f f f f f = f f f f f 5 " . » »
13 14 15 16 17 18 CB137F - - - -

cB137F



Full Score 5

The Circus Bee HENRY FILLMORE
March Edited by Robert E. Foster
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136th U.S.A. Field Artillery HENRY FILLMORE .
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