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Range:

Language: English
Use: General
Time: Approx. 2:20
*Difficulty: Moderate

Tenor

8

Bass

Soprano Alto

BL788	 Now We are Met	 *M/SATB

Now We are Met
SATB, accompanied

Based on a Catch by Samuel Webbe

Arranged by
Catherine Delanoy
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Performance Notes

A catch is a round with words in overlapping parts, producing clever or humorous 
effects. This piece is easy for students to learn and enjoy because of its polyphonic 
texture and melodic harmonic lines. The singing of rounds is often where we first 
learn to harmonize, making this piece a springboard to a musical adventure.

Samuel Webbe (1740–1816) was born in poverty and lost both parents before he 
turned twelve. A determined young man, Webbe educated himself and learned to 
play the harpsichord. The awards and accolades that he won led to a career in mu-
sic. 

Catch Clubs and Glee Clubs were popular in his day, and Webbe was actively in-
volved in leading and writing tunes for these groups.
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Based on a Catch by
SAMUEL WEBBE (1740–1816)
  Arranged by Catherine DeLanoy

for SATB Voices and Optional Solo with Keyboard
Now We Are Met

Soprano

Alto

Tenor

Bass

Keyboard
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&
Now

mf

we are met, let mirth a bound,- And let thecatch and toast go ‘round.

&
Now

mf

we are met, let mirth a bound,- And let thecatch and toast go ‘round.
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&
And

mf

let thecatch, and let thecatch, and let the catch and toast

&
And

mf

let thecatch, and let thecatch, and let the catch and toast

& Let

mp

the catch and toast go

?
Let

mp

the catch and toast go

&
?

&
go ‘round. Let

mp

the catch and

&
go ‘round. Let

mp

the catch and

& ‘round. And

mf

toast go ‘round, and toast go

?
‘round. And

mf

toast go ‘round, and toast go

&
?
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   ‰ œJ œ œ œ Œ ‰ œJ œ œ

‰ œj œœ œ ‰ œj œ œ ‰ œj œ œ ‰ œj œ œ ‰ œj œ œ ‰ œj œ œ
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&
toast go ‘round.

∑
Now

mf

we are

&
toast go ‘round.

∑
Now

mf

we are met, let

& ‘round let the catch and toast go ‘round. Now

mf

we are met, let mirth a -

?
‘round let the catch and toast go ‘round. Now

f

we are met, let mirth a bound,-

&
?

&
met let the toast go ‘round. And let the catch,

&
mirth a bound,- let the toast go ‘round. And let the catch,

& bound let the catch and toast go ‘round. And toast go

?
And let the catch and toast go ‘round. Now

mf

we are met, let

&
?

   . Œ  œ œ œ

   œ Œ œ œ œ œ œ

œ œ œ œ œ œ œ œ Œ  œ œ œ œ œ œ œ

œ œ œ œ œ œ œ œ Œ œ œ œ œ œ œ œ œ 
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 œ œ œ œ œ œ . ‰ ‰ œJ œ œ œ Œ

œ œ œ œ œ œ œ œ œ œ . ‰ ‰ œJ œ œ œ Œ

œ œ œ œ œ œ œ œ œ œ œ . ‰  ‰ œJ œ œ

œ œ œ œ œ œ œ œ . ‰ œ œ œ œ œ œ
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&
and let the catch, and let the catch and toast go ‘round.

&
and let the catch, and let the catch and toast go ‘round.

& ‘round, and toast go ‘round let the catch and toast go ‘round.

?
mirth a bound,- And let the catch and toast go ‘round.

&
?

&
Doom* doom doom doom doom doom

&
Doom* doom doom doom doom doom

&Doom* doom doom doom doom doom

?
Doom* doom doom doom doom doom doom doom doom

&
?

* Close to “m.”

‰ œJ œ œ œ Œ ‰ œj œ œ œ œ œ œ œ 

‰ œJ œ œ œ Œ ‰ œj œ œ œ œ œ œ œ 

œ Œ ‰ œj œ œ œ œ œ œ œ œ œ 

œ œ  œ œ œ œ œ œ œ 

  œœœ Œ  œœ œœœ 

œ œ œ œ œ œ œ œ œ œ 

Œ œ Œ œ Œ œ Œ œ Œ œ Œ œ

Œ œ Œ œ Œ œ Œ œ Œ œ Œ œ

œ Œ œ Œ œ Œ œ Œ œ Œ œ Œ

œ Œ œ Œ œ œ œ œ œ œ Œ œ Œ

Œ œœ Œ œœ Œ œœ Œ œœ Œ œœ Œ œœ
œœ Œ œœ Œ œœ Œ œœ Œ œœ Œ œœ Œ
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&
Solo or small group

As

mf

we toast our friends we have al ways- found, that it

&
doom doom, Doom

mp

doom doom doom

&
doom doom, Doom

mp

doom doom doom

& doom doom Doom

mp

doom doom doom

?
doomdoomdoom doom,

mp

Doom doom doom doom

&
?

mp

&
helps get ting- ev ‘ry- one- to sing a round. With the notes and words there will

&
doom doom doom doom Doom doom

&
doom doom doom doom Doom doom

& doom doom doom doom Doom doom

?
doom doom doom doom doom doom Doom doom

&
?

 Œ œ œ œ œ œ œ œ œ œ œ œ œ

  Œ œ Œ œ Œ œ Œ œ

  Œ œ Œ œ Œ œ Œ œ

œ Œ œ Œ œ Œ œ Œ œ Œ œ Œ

Œ œ œ œ œ œ Œ œ Œ œ Œ œ Œ
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œœ Œ œœ Œ œ Œ œœ Œ œœ Œ œœ Œ
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Œ œ Œ œ Œ œ œ Œ Œ œ Œ œ
œ Œ œ Œ Œ œ œ Œ œ Œ œ Œ
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Œ œœ Œ œœ Œ œœ œœ Œ Œ œœ Œ œœ
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&
be a catch. As the song fits to geth- er- it will al ways- match.

(end solo)

&
doom doom doom doom doom doom

&
doom doom doom doom doom doom

& doom doom doom doom doom doom

?
doom doom doom doom doom doom doom doom

&
?

&
Sing

mp

a round and sing a catch. For

&
Sing

mp

a round and sing a catch. For

& Sing

mf

a round and sing a catch.

?
Sing

mf

a round and sing a catch.

&
?

œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ Œ

Œ œ Œ œ Œ œ Œ œ Œ œ œ Œ

Œ œ Œ œ Œ œ Œ œ Œ œ œ Œ

œ Œ œ Œ œ Œ œ Œ Œ œ œ Œ

œ Œ œ Œ œ Œ œ Œ œ œ œ œ

Œ œœ Œ œœ Œ œœ Œ œœ Œ œœ œœ Œ
œœ Œ œœ Œ œœ Œ œœ Œ œ œ œœ œ

Œ  œ Œ  œ Œ  œ Œ œ œ œ

Œ  œ Œ  œ Œ  œ Œ œ œ œ

      œ œ œ Œ

       œ Œ

Œ œœ Œ œœ Œ œœ Œ œœ Œ œœ Œ œœ Œ œœ œœ œ
       
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&
we

mf

have found that it will match.

&
we

mf

have found that it will match.

& We have found that it will al ways- match.

?
We have found that it will match.

&
?

&
Now we are met, let mirth a bound,- And let the catch and

&
Now we are met let mirth a bound,- Let the catch and

& Now we are met let mirth a bound,- let catch and

?
Now let mirth a bound,- catch and

&
?

       . Œ

       œ Œ

      œ œ œ Œ

       œ Œ

‰ œj œ œ ‰ œj œ œ ‰ œj œ œ ‰ œj œ œ ‰ œj œ œ ‰ œj œ œ ‰ œj œœ œ ‰ œj œ œ
       

œ œ œ œ œ œ œ œ  œ œ œ œ œ

œ œ œ œ œ œ œ œ œ  Œ œ œ œ œ œ œ

 œ œ œ œ œ  œ œ . œJ œj œ œj

     œ œ

    www
     

BL788

9

Illegal to print or copy 

for on-screen use only











48

51

&
Solo or small group

As

mf

we toast our friends we have al ways- found, that it

&
toast go ‘round. And let thecatch, and let thecatch,

&
toast go ‘round. Let the catch go ‘round let the

& toast go ‘round. Let the catch and toast go ‘round,

?
toast go ‘roundand let the catch and let the catch go ‘round and let the,

&
?

&
helps get ting- ev ‘ry- one to sing a round. With the notes and words there will

&
and let the catchand toast go ‘round. And toast go

&
catch the catchand toast go ‘round. Round and round, and toast go

& catch, catch and toast go ‘round. Round and round and round and round and

?
let the catchand let the toast go ‘round. Go round and round and round and round and

&
?

 Œ œ œ œ œ œ œ œ œ œ œ œ œ

œ œ  ‰ œJ œ œ œ Œ ‰ œJ œ œ œ Œ

œ œ   œ ‰ œj œ œ œj ‰ œ œ
œ œ  œ œ œ . œJ œ œ 

œ œ œ œ œ œ  œ œ œ œ œ œ œ œ œ œ

œœ œœœ     
 œ œ œ œ œ œ œ œ 

œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ

‰ œj œ œ œ œ œ œ œ œ . ‰  ‰ œJ œ œ

œ œ œ œ œ œ œ œ œ œ . ‰ œ œ œ œ œ œ

œ . ‰ œ œ œ œ œ . ‰ œ œ œ œ œ œ œ œ

Œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ

œœœ Œ  œœœ œœœ   

œ œ œ œ œ œ  œ œ ‰ œJ œ œ ‰ œJ
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57 rit.

rit.

&
be a catch. As the song fits to geth- er- it will al ways- match.

&
‘round, and toast go ‘round let the catch and toast go ‘round.

&
‘round, and toast go ‘round let the catch and toast go ‘round.

& round and round and round and round and round, toast go ‘round.

?
round and round and round and round and round let the catch and toast go ‘round.

&
?

& ∑
Now we are met, let the toast go ‘round.

& ∑
Now we aremet, let mirth a bound,- let the toast go ‘round.

& Now we are met, let mirth a bound- let the catch and toast go ‘round.

?
Now we aremet, let mirth a bound,- And let thecatch and toast go ‘round.

&
?

œ œ œ œ œ œ œ œ œ œ œ œ œ œ 
œ Œ ‰ œj œ œ œ œ œ œœ œ œ œ 

œ Œ ‰ œj œ œ œ œ œ œ œ œ œ œ 
œ œ œ œ œ œ œ œ w œ œ 
œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ 

    œœ œœœ 

œ œ ‰ œJ œ œ ‰ œJ œj ‰ ‰ œJ œ œ ‰ œJ œ œ 

 œ œ œ  œ œ œ œ œ 

œ œ œ œ œ œ œ œ œ œ œ œ œ œ 

 œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ 

œ œ œ œ œ œ œ œ  œ œ œ œ œ œ œ 

 œ œœ œ  œœ œ  œ œ  œœ œœ œœœ œœ œœ œ 

œ œ œ œ œ œ œ œœ  œ . œœJ
œœ œœ

œœ œœ œœ œ
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BriLee Music, founded by the late Brian Busch in 1997, is the leader in publishing  choral 
music written specifically for the developing middle school and junior high singer.  
With writing guidelines carefully developed by Brian, teachers who buy from the BriLee 
catalog know they will always find the following in music written by BriLee composers: 

Range appropriate – specifically for the adolescent changing voice 
Moderate in length 
Interesting, appealing and varied texts 
Accessible accompaniments

Writers for BriLee are among the most outstanding and respected in their field. The music 
is written, arranged and edited to meet a wide range of performance needs.  The standard of 
musical excellence we present in each choral work is designed to meet the challenges faced 
by teachers and conductors all over the world who wish to offer quality, accessible repertoire 
to their ensembles. 

Part-by-Part resources were created to allow you, the busy choral director, more time to do 
the things you need to do to be successful in rehearsal and performance. 

Download the following FREE resources and use them to help you TEACH your singers.

•	 Part-dominant	recordings	allow	your	singers	to	sing	
along with their part while hearing the other voices 
in the background.

•	 Full	chorus	recordings	allow	your	singers	to	see	and	
hear the music at the same time for greater insight.

•	 Professional	accompaniments	can	be	used	for	
rehearsal or performance.
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