
AURELIA
Samuel S. Wesley, 1810–76
Setting by Sandra Eithun

With breadth, q = c. 76

O Father, All Creating
The Church’s One Foundation
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BUNESSAN
Gaelic, 19th cent.

Setting by Sandra Eithun
Slowly, freely, q = c. 92

Love Is the Sunlight
Morning Has Broken

Praise and Thanksgiving
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HYFRYDOL
Rowland H. Prichard, 1811–87

Setting by Sandra EithunLingering, quiet, q = c. 96

Gracious Savior, Grant Your Blessing
Hear Us Now, Our God and Father
Love Divine, All Loves Excelling

For Charlie and Sierra

6 Steady
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O PERFECT LOVE (SANDRINGHAM)
Joseph Barnby, 1838–96, alt.

Setting by Sandra Eithun
Expressively, legato, q = c. 80

O Perfect Love
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O WALY WALY
English

Setting by Sandra EithunTenderly, q = c. 92

When Love Is Found
O Blessed Spring
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RHOSYMEDRE
John D. Edwards, 1805–85
Setting by Sandra Eithun

Lightly detached in a Classical style, q = 88–92

Our Father, by Whose Name
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THAXTED
Gustav Holst, 1874–1934, alt.

Setting by Sandra EithunWarmly, with conviction, q = c. 84–88

We Praise You and Acknowledge You, O God
O God beyond All Praising
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WO GOTT ZUM HAUS
Geistliche Lieder auffs new gebessert,

Wittenberg, 1535, ed. Joseph Klug
Setting by Sandra Eithun

Tenderly, q = c. 72

Oh, Blest the House
My Soul Now Magnifies the Lord
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